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The given recognition and explanation of the term “historical and ethnographic work”
according to its versatility and deepness go to the descriptive analysis of some aspects
ignoring the basic features of this phenomenon in pedagogy.

The definition “historical and ethnographic work” is a derivative from the wide term
“historical ethnography” and means organized and controlled by teachers work with children
aimed at exploring, saving and reproduction of historical heritage of native land and being a
part of tourist and ethnography work in out-of-school establishments.

The author of the article proposes to define the historical and ethnographic work in
the out-of-school system of education as universal, complex method of upbringing and
education in the process of active cognition and researching the certain territory of treaties
over time.
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®EHOMEH UUKNY ANTAYUX KASOK CEPTIA KO3/10BA

Y cmammi po32aaHymo ocHo8HUl (heHoMeH YuKay dumsadux Ka3ok Cepeis Ko3znoea, 8
OCHOBI AKO20 PO3KpUMMA 8HYMPIiWHbO20 C8iMYy 20/108HUX 2epoie Ma ix 2yMaHiCMu4YHo20
nomexyiany. /[na 0ocA2HEeHHA NOCMAsAeHoi Memu 3acmocosyB8asuca MNepesarcHo
meopemuyHi memodu O0ocniorneHHA. BidsHayeHo, wo C. Koznos malicmepHo nepedae
2n1uboKi BHYMPIWHI NepexusaHHA 2epoie CB80IX KA30K, PO3KPUBAE iX 83AEMOBIOHOCUHU, WO
rpyHmMyomeca Ha noyymmsx opyxbu, nosazu, 83aemoooromoau, nikaysaHHA mouw,o. lepoi
kaszok C. Koznosa crnosHeHi onmumizmy, padocmi, awobosi 00 »umms, 80HU 8Milomb
¢paHmasysamu, mpiamu i 6a4umu npekpacHe, Hasimo y 38udaliHux pe4vax. [lidkpecneHo, wo
Xy00oxHA malicmepHicme asmopa O0CA20EMbLCA WAAXOM BUKOPUCMAHHA ernimemis,
memadgpop, yocobneHb, anez20pili, AKUMU NPOHU3AHI 8Ci KA3KU.

Knwuvosi cnoea: Kaska, e2ymaHicmu4Hul — nomeHuiasn, Opyxba, nosaeaq,
g83aemodornomoea, ernimem, memagopa, yocobaeHHs, ane20pid, BHyMpiuwiHi nepexcusaHHs.

NocraHoBKa npobaemu. 3 cMBOi AaBHUHM Ka3Ka Bigirpae ocobanBy posb
y ¢opmyBaHHi cBiTOrnAQy AOAWUHW, OCKINbBKM AOMNOMAra€e in cnpunmatim
iHbOpMaL,ito NPo HaBKOAWMLWIHIM CBIT i € HeBiA'EMHON YacTuUHOW i byTTA.
3 NOKONIHHA B NOKONIHHA Ka3Ka nepegae MyapicTb, UTTEBI LiHHOCTI Ta 40CBIA,.
3a cnoBamu BuMAATHOro HaykoBusi M. fleweHKko: «Ka3koBMM CBIiT MariyHo
BM/IMBAE HA AWUTUHY, MaHWUTb TAEMHUUAMMW, Yydecamu, Yapoainctsom. Litun 3
Pa4iCTIO NOAOPOXKYIOTb B YABHOMY, HepeasibHOMY CBIiTi, aKTUBHO AilOTb VY
HbOMY, TBOPYO TPAHCPOPMYIOTb, NEPETBOPIOIOTL MOro. 3a AONOMOrOK Kas3oK
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BOHM OTPUMYIOTb 3HAHHA NpPO AO0BKINAA, NPO B3AEMOCTOCYHKU NOAEN,
npobnemu, ski 3ycTpivyatoTbea B XKUTTI» [4, 121].

Cepepq, pi3HOMAHITTA Kas3KoOBWUX icTOpiM, Nputd, MidiB 3apybiKHUX i BIT-
YM3HAHUX MUCbMEHHMKIB Ta Ka3KapiB, OAHUMM 3 HaNyNOONEHIWMX KA30K AK ans
MaJIoKIiB, TaK i Aopocanx 3anuwatoTbes Kaskm Cepria Kosnosa (1939-2010 pp.).
HalbinbLUoto NonyaAapHICTIO KOPUCTYETLECA LKA Moro Kas3ok «Mpo [xauka i Begme-
OVKa». He3aXatoum Ha Te, WO B UMX Ka3dKax MM 3yCTPIYaEMOCA 3i 3BUMHUMU 4NA
Hac repoamu — bxaukom, Beameamkom, 3aiiuem, Binoykoto, y ix moHonorax Ta
po3aymax BiAYYBAETbCA [NMMOMHA CNPUMHATTA CBITY, WO HAZAE Ka3Kam
dinocodcbKkoro 3micty. O. 3ybeHKo niakpecntoe, wo: «Pinocodpcbka Kaska BYMTD
AVWTUHY Ta [A0POC/O0ro, WO CBiT NobyaoBaHWI A0BOAI HE MPOCTO, i NOTPIBHO
HaBYMTUCA PO3Pi3HATU A06pO i 310, cnpaBeaIMBICTb | HECNpPaBeA/IMBICTb, CMINU-
BiCTb | 60Ary3TBO, WEApPICTb i *KaAibHICTb, YXOPCTOKICTb i cniBYyTTA. JTIoAMHA B TaKO-
My HEenpOCTOMY CBiTi HE Ma€ NpaBa 343aBaTUCA, BOHA NOBUHHA NPArHyTM 3MiHUTH
HaBKONIMLLUHE Ha Kpalle, AKi 6 nepelwkoaun He cTaBanu Ha i waaxy» [1, 60].

Onucytoun npuroam ceoix repois, C. Ko3n0B MancTepHo nepenac ix rnMboKi
BHYTPILLHI NepeXMBaHHA, B3aEMOBIAHOCUHMU, AKi MPYHTYIOTbCA HA Ba*KAMBUX ANA
CYCMiNbCTBa NOYYTTAX APYKOK, NoBarn, B3AaEMOAONOMOTM, MiKAyBaHHA TOLLO.

AHanis aKtyanbHux pAocnigKeHb. PeHOMEH Kas3KMm AK OoJHoro 3
HaMLiKaBilLMX BMAiB YCHOI HAPOAHOI TBOPYOCTI LUMPOKO BUCBIT/IEHO B HAYKOBUX
npausax 6araTbox y4eHux CBITYy. Pi3Hi acneKkTn Ka3Kkun oKpecneHi y npauax Bigomux
3apybixKHMX | BiTUM3HAHUX inonoris, ncuxonorie i neparoris. Cepen, Hux:
E. Dpomm, E. BepH, E. MapaHep, A. MeHereTTi, P. A3oBueBa, T. [pabeHko, /1. bpay-
Aae, B. Mponn, M. /lunoseubknn, M. OcopiHa, A. Ocunosa, E. MNetposa, H. Me3ew-
KiaH, T. 3iHKeBWY-EBCTirHeeBa, J1. Burotcbkuii, B. CyxomnunHcbkmn, M. JleweHkKo,
. Tepneuybka, H.Uunbyna, H.HeKpacoBa Ta iHWi. Bigomi ncuxoTepanesTu
3. ®penig, O. PaHk, K. FOHr Ta iHWIi AocnigKyBanun, AKUM YUHOM Ka3Ka BMNIMBAE Ha
NCUXIKY NHOANHWU. He3BaXKaroum Ha iHTepec YnTadiB 40 Ka3oK C. Ko3nosa, AKi 4acto
Ha3MBalOTb PINOCOPCBKMMN 11 TYMAHICTUMHMMMK, MOro TBOPYICTb He cTana
npeaMeTOM LUMPOKOI 3aLiKaBAeHOCTi HayKoBLjiB. [PYHTOBHOIO npaueto, fKa
npucesyeHa pocnigxkeHHto TBop4yocti C. Kosnosa, € npaua A. Tixomiposoi [9].
IHTepTeKCcTyanbHMI NoTeHwujan Kasku C. K0310Ba «I3auoK y TymaHi» BUSHAYeHUI y
npaui C. dokiHoi [10]. Mpaya O. 3ybeHKo npucBsyYeHa POCIUCbKIN dinocodcebKiin
Ka3Ui KiHus XX cToniTTa, y AKiN aBTOpKa aHanisye Kasku C. Kosnosa [1].

Merta cTatti — HayKoBO 06rpyHTYBaTU GEHOMEH UMKAY AUTAYUX Ka3oK
C. Ko3noBa, B34BWIM 32 OCHOBY HAYKOBOrO aHanilzy MmMeToau pPO3KPUTTA
BHYTPILIHbOrO CBITY repois.

Metoan pocnipXeHHA. [lnAa  AQOCATHEHHA  MNOCTaB/AEHOI  MeTwu
3aCTOCOBYBA/INCA MNEepPeBa*KHO TEeOpPeTUYHi MeToAN AOCNIAMKEHHA: BMBYEHHA,
aHani3 Ta ys3aranbHEHHA cneuianbHOI NCMXONOro-nefaroriyHoi nitepatypu 3
METO0 BUABJNIEHHA CTaHy A0CAiAXKYBaHOI npobaemu.
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Buknapg ocHOBHOro marepiany. 3rigHo 3 ZaHMMW, BUKNALEHUMWN HA CAUNTI
nam’ati nucbmeHHuka, Kosnos Ceprii puropoBmy HapoamBca 22 cepnHA
1939 poKy [8; 2]. BiH € aBTOpOM Kas30K, BipwiB, N'ec, CUEHApPIiB A0 AUTAYUX
MyNbTIIbMiB, NOETUYHUX TBOPIB AN1A AiTEN | AOPOCAUX.

YnpoaosXK KuUTta C. KO3n0B 3 Be/IMKMM HAaTXHEHHAM NUCaB Pi3Hi TBOpU ANA
Aiter. 3a noro cnosamu: «lMuwy ana AiTen, OCKINbKM BOHU — He 3axomnjeHi
NOBCAKAEHHUMN TypbOTaMKM Ta METYLIHEK i, 3Ha4yuUTb, HaAMBINbHIWI AN Ha
3emni» [8].

C. Ko3nos 6yB Hag3BMYaMHO TaNaHOBWUTOK W BigdaHOK CBOIM Crpasi
0COBUCTICTIO. 3@ MOTMBaMM MOro Ka3oK nobaumno ceiT noHag 20 mynbtdinbmis,
AKI OTpUManu HU3Ky BuHaropos. Cepepn Hux: «fAK neBeHA | yepenaxa cniBaau
nicHIo», «[3auoK y TymaHi», «Tpam! Jobporo gHal!» Ta iHwi. BapTo nigkpecantn,
wo MyabTdinbm «KA4YOK B TymMaHi» OZep)KaB HWM3KYy Npemilt Ta npusis. Tak,
MynbTdinbM yaoctoeHun [OepxaBHoi npemii CPCP 3a 1979 pik Ta oTpuMmas
18 30n0TUX Npu3iB Ha MiXKHApPOAHUX ¢ecTmBansax. Baromum € Te, wo AnoHis
Ha3Bana «hKavyokK y TymaHi» «kpawum myabTdiibMOM yCix Yacis i Hapoais» [8].

He BMKAMKae cymHiBy 1 Ton ¢aKT, wo im'a C. Ko3noBa Ta MOro KHUMM
3HAaMOMIi YMTaYaM [a/IeKO 33 MeXaMW NOCTPAAAHCBbKOro npoctopy. [loKkasom
LbOro € MOBU, AKMMKU nepeknageHi kHurm C. Kosnosa. Cepes, HUX: MNONbCbKA,
YyecbKa, HimeubKa, ¢iHCbKa, icnaHCbKa, ¢paHUy3bKa, AMNOHCbKA, AaHCbKa,
HOpBE3bKa, NOPTYyrasibCbKa, KOPencbKa, WBeAcbKa [8]. Y mepei IHTepHeT mu
3HaMwWAKM okpemi Kaskum C. Kosnosa B nepeknaji yKpaiHCbKOO MoBoto [6; 7].

MpuxunbHUKM TBOopUOCTi C. Ko3noBa CTBOPUAM CalT Nam’sTi MMCbMEHHUKA
(http://www.kozlov-sergey.ru/index/0-2), ne  KokeH  b6akalouMii  MOXKe
03HalomuTMCA 3 Moro biorpadieto, CTaTTAMM, Y AKMX BUCBIT/IEHO Pi3HI TOYKKU 30py
LLoA0 TBOPYOCTI MUCbMEHHMKa, GiNnocopCbKi po3aymu AiTen Pi3HOro BiKy, IXHE
PYKOAINAA, MANOHKMN, MPUCBAYEHI repoAM Ka3oK aBTopa ToLO.

Kasku C. Ko3nosa BapTo po3rnAagatv y TPbOX acMneKTax: negaroriyHomy,
ncvxonorivHomy Ta  dinocodcbkomy. 3MicT UMKAy Kas3ok «[po Dxauka i
BeameanKa» CnoBHEHWUIM MO3UTUBHUMU PUCAMU TepOiB, AKI AOMNOMaratoTb AiTAM
HABYMTMCA KUTU B COLYMIi, HANArogmMTM CTOCYHKM 3 OAHONITKAMM, CTapLIMMMK
NoabMU, BUXOBATU NH0GOB A0 MpMpoaM, MUCTELTBA, HaBuUTMCA daHTasyBaTu 1
BIipUTU Y 3A4INCHEHHS 3anoBITHUX MpIA. [ICMXONOFYHUIM aCNeKT UMX Ka3okK
[03BONIAE AOMOMOITM BMXOBATM B AUTUHI chiB4yTTA, OaXKaHHA 40MNOMOITH,
cniBnepeXKmMBaHHA, cGopMyBaTM MOPANbHI 1 €CTETUYHI AKOCTI AUTUHM.

Ha Hawy aymKy, Kasku C. Ko3nosa npuBepTatoTb yBary YMTayiB AK Manux,
Tak i [OOpPOCAMX, TUM, LWWO [FONOBHI repoi UMKAY Ka3ok «[Mpo Dkauka i
Begmeguka», 3pasanoca 6, no-g4uTAYOMY TOPKAKOTbCA AOCUTb TAMBOKMX
diNOCOPCbKMX, KUTTECTBEPANKYBANBHUX, TYMAHICTUYHMX TeM. [TMCbMEHHUK He
NMOBYAE YNTAYIB AK XXUTK, BiH 3aBYa/IbOBAHO MOKA3YE IM AK XUTU, KOPUCTYOUMCD
Kpacol B3aEMOBIAHOCUH repoiB. Kpim TOro, aBTOp MAaMNCTEPHO MOKA3yeE
MOXMBOCTI BUPiLLWEHHA NPOHAEM Y 3BUYHUX MKUTTEBUX CUTYaLLIAX.
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lepoi kKa3ok C. Ko3noBa AoNUTAMBI, }KUTTEPAAIiCHI, A06pi. BoHK, 3 ogHOro
60Ky, HAiBHO AMBNATLCA Ha CBIT, @ 3 iIHWOro — BAAKTLCA 40 AO0CUTb CEPUO3HUX
aopocaux Tem. Tak, repoi Ka3ok C. Ko3n0Ba 3mMyLLyOTb YMTaya 3a4yMaTuUCA Npo
CYTHiCTb A06pa, ApYyKOK, Kpacu, B3aEMOAOMNOMOTIM, NIATPMMKM | HaBITb CMepTi.
Ha nepwwuin nornag, Kasku 34at0TbCA MNPOCTUMM, ane, NPOYUTABLUM KinbKa
iCTOpi Npo nicoBux Apy3iB, PO3YMIEMO, WO NMUCbMEHHUKY AOCUTb MAUCTEPHO
BAAETbCA AOTOPKHYTUCA A0 CaMOi Ayuwi yntada. PeHomeHom Ka3okK C. Kosnosa
€ He PO3KPUTTA NoAiN, AKi BigbyBatoTbCA B KasLi, a Te, AK repoi CNpUiMmatoTb Li
noaii. TobTo, aBTOP PO3KPUBAE iX BHYTPIWHIMA CBIT i BUTOHYEHI no4vyTTa. Came
PO3KPUTTA BUTOHYEHMX MOYYTTIB CNPUUHATTA 30BHILHbOTO CBITY BPaXKalTb Y
Ka3kax C. Ko3noBa i cTaBnAThb ixX Ha iHWKWIM Wabenb Ka3KoBOro CBITY.

Kaskn C. Ko3noBa citoTb 406p0, BOHM MatloTb Ha METi MOKA3aTu Pi3HULLIO
MiXX pobpom i 3n0m, apyxboto i 3pagoto, cnpaBegauBICcTIO M
Hecnpasea/IMBICTIO, PALICTIO i CMYTKOM TOLLLO.

deHomeH Ka3ok C. Ko3noBa NoaArae B TOMy, WO MUCbMEHHUK aKLEHTYE
yBary u4uTadviB Ha BHYTPIWHIX MNepeXMBaHHAX T[OJIOBHUX TrepoiB, Kpaci Ix
BHYTPIWHbOro cBiTy. Came Kpaca BHYTPILHbOro CBiTy, AKa NobyaoBaHa Ha A06pi,
ntoboBi, B3aEMOMNOBA3i, BiATBOPIOETHCS Y B3aEMOBIAHOCUMHAX NEPCOHAMKIB Y Pi3HUX
KUTTEBUX cuTyauiax. lepoi Kasok C. Ko3noBa cnoBHeHi onTumismy, pagocTi,
Ntob0oBi 0 KUTTA, BOHM BMIOTb PpaHTa3yBaTH, MPiaTU | 6aunT NnpeKkpacHe, HaBiTb
Y 3BMYaMHMX peydax. Y Ka3Kax NMUCbMEHHMKA Kpaca BHYTPILWHbOroO CBiTy MpPoOsB-
nAeTbca yepes mpii («xayok i mope», «xakoBa ckpunka»), dbaHTasii («AK cnii-
MaTU XMapUHKY», «Take gepeBo», «Y CONOAKOMY MOPKBAHOMY AicCi», «OCiHHA
Kaska», «Y pigHomy nici», «He AnMBMCA Ha MeHe Tak, auok», «Tpam! Jobpu-
feHb!»), cHoBUAIHHA («AK OCAMKY MPUCHMBCA CTPALLHMIA COHY», «fK [3auokK i3 Bea-
MeAUKOM NpUcHUAMCA 3anuto»), yasy («MicauHa gopixkKa», « COHAYHMIA 3a€EUp i
Beameamk»), 3aHypeHHA B cebe («Iauok y TymaHi», «l>kakosa ropa», «ltax»).

Tak, y Kasui «ayoK i mope» po3noBiAAETbCA NPO Te, WO [KayoK mas
6yAMHOYOK 3 MiYKOLD, TAMMNOYKY B BYAMHOUKY i3 rpmba «IMCUYKa» | MOBHUI IbOX
3anacis. Ane, He3BaXKaloum Ha J0CTaTOK, [XayoK MpiaB NoTpanuTh 4o mopsa:

«HecnokoOMHO MHe, — roBopuAa OH Bacunbky.— BoOT 34ecb MyTuUT, —
MOKa3blBa/ Ha rpyab. — K mopto xouetca» [3, 7).

lepoi Ka3ok C. Ko3noBa HagineHi onTUMi3MOM i MPIMAMBICTIO, @ Mpii paHO
YW Mi3HO 34IMCHIOKTLCA, @ TOMY: «M BOT KaK-TO paHHMM yTpPOM, Koraa B Hebe
elle naaBaav MOJIOYHbIE 3Be3/bl. EXXWK BbilIeN M3 CBOEro AOMMKa W nolen
K Mopto. B nane y Hero 6blna naskKa, a 3a NJIe4OM — KOTOMKa ¢ eaon» [3, 7].

Y cBOix Ka3Kkax C. K0310B HaronoLWye Ha TOMY, WO XUTTA BiaOyBa€eTbCcA Y
BHYTPILULHbOMY CBiTi nepcoHaxa (4epe3 Mmpii, cHU, aHTasii, BHYTPIiWHI
nepexusaHHa). Y 3ragaHomy YpUBKY Ka3Kku «KauyoK i Mope», repoit Kaxe: «—
BoT 34ecb mMyTUT, — nOKa3wiean Ha 2pyodb. — K mopto xouvetca». Fepoit KasKku
NMOACHIOE TaK CBOI BHYTPILLHI NepeXXmnBaHHA.
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JlonomaraloTb PO3KPUTU BHYTPILWHIN CBIT [Kayka BAANO BUKOPUCTaHI
CTUNICTMYHI 3acobun, Wo € POHOM A0 BHYTPIWHIX NEpPeMBaHb i CNPUMAHATTS
HABKOJIMWHBLOIO CBITY. Y 3rafaHOMy YPUBKY MM 3yCTPIYAEMO eniTeT «MOs104YHbIe
38e30b/». Bapto niakpecnntn, wo enitetamu, metadopamn, yocobneHHAMMW,
aneropiamm npoHmsaHi BCi Kaskum C. Kosnosa. HanpuKknap, «peka wyplana
KamblILWammM», «CO/THEYHbIE 3aiLbl BOAW/IN B TPABE XOPOBOAY», «EXXMK cmoTpen BO
BCe rnasa», «obnaka OblAM cepble, IOXMaTble», «MNOCNEAHME JIUCTbA, KaK
ManeHbKne Kopabnku, meaieHHO NAbIAN MO peKe», «B HebOo B31IeTena orpomHas
KpacHaa NyHa», «4epeBbA MALYT BETBAMM», «ieC CTan TaKMM MNPO3PaAYHbIMY»,
«MNOPbIKEBLUAA TpaBa», «3Be34bl HM3KO KpyXKuamcbe B Hebe», «camosap
NPOXYANNCA», «NeC BbIMOK 40 MNOCAeAHEN OCUHKM», «YHHAA AOPOXKKA 30/10TOM
pPbIOON NeXkana rnornepeKk Pekny, «noTepsncs B HEOObATHOM KpacoTe OCEeHHEero
NIecay, «J1ec CTOUT TENNbIN U XKMBONY, KEXMK cmoTpen Ha MeaBeXKOHKa TUXMMMU
rnasamm», «BaTHOE TOJICTOe Hebo», «CYACTAMBAA MbIC/bY, «PACCBET MPUXOAUT
CUHUMN-CUHUI, B BeNbIX KNOYbSAX TYMaHa», «BECE/NbI BECEHHWUI Nec», KHEXHbIN
BETEPOK», «HebO Hag Necom 3acuano, C/IOBHO BbINEMNJIEHHOE W3 30/10Tay,
«30/10Tble /INCTbA OCEeHM» TOWO. MK BBAXKAEMO, WO MUCbMEHHMK HABMWUCHO
BAAETbCA A0 TAKMX MPUMOMIB 3 METOK NIAKPECAUTU OAMH i3 MOro ronoBHUX
3aZlyMiB — NOKa3aTu Kpacy Y, 3gaBanocs 6, 3BMyaliHMxX peyax.

3acTocyBaHHA NiTepaTypHUX MPUMOMIB A0 BUKNAAEHHA 3MICTYy Kas3Ky,
TaKMX AK eniteTn, metadopwn, aneropii, pobUTb PO3KPUTTA BHYTPILLHIX NOYYTTIB
repois we 6inbw M AKMMM | BPA3IMBUMM.

UTTeCTBEPAXKYBaNbHUIA MOTMB MM 3yCTpiYaemMo B Kasui «[kakosa
CKPUNKa», y AKil MOeTbca Npo Te, AK ’KaYoK MPIifAB HAaBUMTUCA FPaTH Ha CKPUNL
i, BHOBY )X TaKu1, MOMy Le BOANOCA:

«EXXMK NpuXKan CKPUNKY 1 3aBOAU CMbIYKOM. — O4YeHb BKYCHO! — cKasan
MypaBen. — A Kaxkabi Beyep byay npuxoanTb caywatb Baw «MongenHb» [3, 11].

Y 3rafaHin Kasui NMCbMeHHWUK BAAETbCA A0 meTadopu i yocobneHHA, wob
NigKPECANTU, 3HOBY X TaKM, KpacCy 3BMYANHUX peyen i TaKMM YMHOM HaZaTu
XUTTECTBEPAIKYBAIbHUX MOTUBIB CBOIM TBOPAM:

«BmecTo CTpyH Ha CKpunKe 6blAN HAaTAHYTbl TPABMHKMK, U, 3acbinan, EXuK
AyMan, KaKk 3aBTpa OH HaTAHET CBEXKWe CTPYHbl U aobbeTcA BcCe-Taku TOro,
umobbl CKpUNKa wymesa cocHol, 0biWana 8empom n mornomaa naoaruumu
wuwkamu...» [3, 11].

ABTOp BMINO MNOEAHYE MNeAaroriyHi  Ta MNCUXONOFIYHI  NpUMAOMM,
po3kpusatoun ¢inocodito MUCNEHHA Yepes3 BYCTa CaAMMUX MPOCTUX TBAPUHOK —
repoiB Ka3oK.

MpoaHanisyeMo Ka3ky «>kakoBa ropa», AKa BAYYHO OMMUCYE BHYTPILLHI
nepexumBaHHA ronosHoro repoA. C. Ko3noB onucye  CNpURHATTA
HABKO/IMLLIHbOFO CBIiTY TO/JIOBHMM TE€pPOEM 4epe3 CTaH 3aHypPeHHA Y CBiN
BHYTPILWHIA CBIiT. Yepe3 Takui 0cobaMBUIA CTaH CBIAOMOCTI MUCbMEHHUK
NMOKa3ye, AK 3MiHIOETbCA CNPUMMAHHA 3BUYHOTO HABKOIMLLHLOMO CepPeaoBULLA.
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TaK, HaBegeMO AeKi/ibKa YPUBKIB 3 L€l Ka3Ku:

«[laBHO y)Ke EXMK He Bumaen Takoro 6onbworo Heba. [1aBHO yXKe He
6b110 TaKoro, YTobbl OH BOT TaK OCTAHAB/AMBA/ICA M 3aMupan. N ecam KTo y Hero
CnpaLuMBan, 3a4emM OH OCTaHAB/AMBAETCA, OTYEro 3ammupaeT. EXXUK Bce paBHO 6bl
HM 32 YTO HE CMOT OTBETUTb...»;

«...A EXXMKy BOpYr NOKa3anocb, YTO OH BMepBble yBUAeN 3TOT aec, 3ToT
XO/IM, 3Ty NOAAHYy. YTO HUKOraa-HMKOrga A0 3TOro HmM4yero nogobHoOro oH He
BUAAN...»;

«.." pepeBba 6blNM TaKMe HeOObIKHOBEHHbIE — JIeTKUE, CKBO3ALLME,
6yATO cMpeHeBble, U MO/HbI TAKOW BHYTPEHHEN TULIMHOM M NOKOEM, YTO EXMK
He y3HaBa/N 3HAaKOMble C AeTCTBa MecCTa...»;

«...M nTMLUbI, Te HEMHOIrMe NTULbI, YTO OCTAZINCb B N1€CY, Ka3anucb Tenepb
EXXMKY HEOObIKHOBEHHbIMMU...» [3, 57-61].

BuKkopucTaHi aBTopom AiTepaTypHi npunomm € GOHOM i pa3om i3 TUM
NiACUNIOKOTb BHYTPILWHIN CTaH repoiB, NOro 3Ha4YeHHA B A0CATHEHHI NOCTaBAEHOI
MeTU, Mpii, GaHTasil.

3anponoOHOBaHUM YPUBOK ACKPABO AEMOHCTPYE He NILLE Kpacy AOMIBKMU
Ikauka, ane i Kpacy Moro BHYTPiWHbOrO CBiTy, Nt06OBI A0 PiAHOrO Kpato.
MUCbMeHHUK 3acTocoBye eniteT — «bonblwoe Hebo». Ha Hawy AyMKy, BiH
BAAETbCA [0 LUbOro npuinomy, Wo6 noKasatM 6araTuil BHYTPIWHIA CBIT
roN0BHOrO repos. Kpim Toro, aBTop BAAETLCA A0 MOPIBHAHHA | memadghopu: «U
OJepesbs OblAM TakMe HeObObIKHOBEHHbIE — /erknue, CKBo3sliue, 6yomo
cupeHesble, U MosHbl MAaKkol BHympeHHel MUWUHOU U MoKoem».

Y Kasui «[lTax», Ha Hawy AYMKY, KpPUETbCA rAnMbokuit ¢inocodpcbkui
3micT. MaeTbca npo 3aiiuA, KOTPUIN «MAiB MOTY3KY, | 0 OCEeHi BOHa B HbOrO
CTana 3aBAOBXKKM 40 Heba» [6]. O MOTY3KM BiH NPUNALLITYBAB ravyok i 3aKMHYB
Ha HaMbinbly 3ipKy. 3aeub B3AB bifKy, AKa CKnana MOMy KOMMaHit0 No Aopos3i
«Ha 3ipKy». binka 6yna cnpuTHiWOK, TOMY 3ani3/1a Ha 3ipKy NepLIok i AAaBHO
yekana Ha 3anusa. 3aeub AyXKe CTOMMBCA | TOMYy «pO3roMayBaBcA nocepegmHi,
Mk Hebom i 3emneto, i B HbOro He 6yno binblwe cun aHi Ni3TM Bropy, aHi
cnycTuTnca Ha semato» [6]. Ha gonomory npuiwnm Begmeauk i3 xaukom, ki
NPAMICIHbKO Nig, 3aluem pPo3ropHyM NpPocTupaano, Wwob moro ninmatu:

«3adAy, pas)an nanbl M Noneten, nonetesn, noneTtesn, TONbKO YepHbIN
HOYHOM BETEep 3aCBUCTA/I MEXAY YLWaMM.

«oe * npocTtbiHA? [ae ke 3emna?» — aAyman 3asu, U He 3HAN, YTO OH, KK
bonbwaa nMuua C WUPOKUMU KpblAbAMU, Aemum HA0 3emnaell U yxe
He moxcem ynacmoe» [3, 65]. NMMCbMeHHUK, No-neplle, 3aBya/ibOBAaHO MOKa3ye
NoANiT Aywi ronoOBHOro repos, no-gpyre, HaronoWyeE, WO AAMHA — CUAbHA
AYXOM iCcTOTa, TOMY He MNOBMHHA 34aBaTUCA Hi 3a fAKMX 06cTaBuH. Kpim
$inocopCcbKOro 3micTy Kasku, MM CMOCTEPIFAEMO TYMAHICTUYHUIA NOTeHUian —
B3aEMOBIAHOCMHM TOJIOBHUX repoiB, fAKi 6a3ylTbCA Ha nNouYyTTi ApyXOw,
B3aEMOAOMNOMOIM, NIATPMMKM Yy CKNagHin cutyauii. Takumu ao6pumu
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NoYyTTAMM HacuuyeHi BCi Kaskm C. Ko3noBa. baraTMit BHYTpPIWHIN CBIiT MoOro
repoiB NPOABAAETLCA B iX CTaB/I€HHI OAWH A0 OAHOro ANA BUPiLLEHHA nNpobiem
Y PISHUX }KUTTEBUX CUTYALLIAX.

3i  CTUNICTMYHOI TOYKM 30pYy, 3aANPOMNOHOBAHA Ka3Ka HacuyeHa
meTapopamu. Tak,: «HoYbto 8bICbINAU 36e30bi»;

«3anu, 3abpocun KPYOK Ha camyto 6obLUYH 3BE3AY, U 8epe8Ka MOHKOU
naymuHKoU npomsaHyaacb om 3emMsu 00 Heba»;

«3adAy, pas)kan nanbl U nonetesn, NONAeTen, NoaeTen, TONbKO YepHbIl
HoyHolUi eemep 3acsucman mex Oy ywamu» [3, 65]. Kaskm C. Kosnosa
A0NOMaratTb YnTayeBi N0H6AYMTU Kpacy B NOBCAKAEHHUX peyax.

Kaska «Tpam! JobpnaeHb» NpoOHU3aHa N'YMaHICTUYHUM NOTEHLiaI0OM Bif,
noyaTky A0 KiHUuA. Y Ka3ui MaeTbcs Npo Te, K 3aB3ATUI Begmeauk-daHTasep
BUraZiaB He3BMYaAMHYy, YapiBHY Kpainy «Tiniminitpamaio», y akin He 6yno
BoBKiB [3, 95-142]. Ka3ka cnoBHeHa pA06pa, ¢aHTasin, mpin, apyxKom,
B3aEMOZOMNOMOrM, MIATPUMKM, CAMOMOXKepTBM, TOOTO, MOYYTTiB, AKi
A0NOMararTb YMTayam 3aMUCIUTUCA NMPO CEHC KUTTA, 3 TenJIOM 3ragatu npo
pigHUX i 6AN3bKMX Ntogen, No3baBUTUCA CMYTKY, arpecii, anaTii, 3a34poLLiB.

LLle oaHMM paKTOpOM, AKUN NiACUNIOE BHYTPIWHI NepeXnBaHHA repois, €
iX cTaBneHHA A0 oTouvytodoro cBiTy. Kaskm C. Ko3snosBa HaB4aloTb 4mTadiB
b6epertv npupoay, NOMIY4aTM NpPeKpacHe B HaMAapibHiWKWX aeTanax, BigyysaTu
6araTMin BHYTPILWHIA CBIT, NiKAyBaTUCA NPO OAMMKHIX, He 60ATUCA MPIATU i
¢aHTasyBaTM, MaHApyBaTW, NpUAMaTM Myapi piweHHa, BigyyBatu cebe
YaCTMHOK  BE/INYE3HOro  BCECBIiTy, LUiHyBaTM ApyXby ¢  NiaATpMMKY,
po3MerKoByBaTH £06po i 310 Towo. Kpim TOro, Kasakn NMCbMeHHMKA NOKAUKaHI
HaBYUTM 4UMTaya CTAaTU CMIIMBUM, MYXKHIM, PpillydynMm, [00aTU  BCINAKI
nepewkKkoau i Herapasan. HanronosHiwMn Mot Kasok C. Ko3snoBa — HaBYUTHU
YuTayiB Nam’saTatm Npo Aobpo, aarKe HUM BUMIPHOETBCA CYTHICTb NOAWHMN,
AKOro BiH A0OCAra€, BiATBOPIOKOYM BHYTPILLHINM CBIT Ta NOYyTTA.

BUCHOBKK. Taknm YnmHom, peHoMeH Ka3ok C. Ko3noBsa nonarae B Tomy, WO
BOHW [EMOHCTPYIHOTb TAMOOKI BHYTPIWHI NepeuBaHHA TONOBHUX repoiB,
B33AEMOBIOHOCMHM MiXK reposamm, AKi FPYHTYHOTbCA Ha MOYYTTAX, Mpiax i GaHTasiAx.
Kaskn C. Ko3noBa TOpKatoTbCA AOCUTb MNMBOKUX GIiNOCOPCHKUX, KUTTECTBEPAHY-
BaJIbHUX, TFYMaHICTUYHMX Tem. [epoi Ka3oK C. Ko3noBa CMNOBHEHI ONTUMI3MY,
pafocTi, Nto6OBI A0 KUTTA, BOHM BMIitOTb ¢paHTa3yBaTH, MpiATK i 6aunTn npekpac-
He, HaBiTb Yy 3BMYAMHUX pedax. 3i CTUAICTUYHOI TOYKKM 30py, Kaskm C. Kosnosa
HacuMyeHi enitetamun, metapopamm, yocobneHHsmM, aneropiamn. MNUCbMEHHMK
BAAETHCA 40 TaKMX NPUMOMIB 3 METOO NepeaaTh Kpacy 3BMYaHNX PeYen.

MNepcnekTMBM NoAaNbLUIMX HAYKOBUX PO3BiAOK. He3Baxatoum Ha Te, Wo
TBOpYicTb C. Ko3noBa He CcTana npeameToM LLUMPOKOI 3aLliKaB/1eHOCTi HAayKOBLLIB,
MM BBa*KaeEMo, LLO MopylleHa Hamu npobnema € aKTyasnbHOW K noTpebye
noAanbllOro onpautoBaHHA Ans Toro, wob BOHa OTpuUMana [PYyHTOBHE
3aBepLUEHHSA.
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PE3IOME

Py6aH Jlapuca. PeHomeH LKA AeTCKUX cKa3oK Ceprea Kosnosa.

B cmamee paccmompeH ocHosHoU ¢heHomeH YuKaa 0emcKux cka3ok Cepeea Kosnoea, 8
OCHOBE KOMOPO20 PACKpbIMuUe 8HYMpPEHHE20 MUPA 2/1068HbIX 2epoes U UX 2yMAHUCMU4YeCcKo20
nomexyuana. [aa O0oCMuMeHUA nocmassneHHoU ueau MpUMEHAAUCL MPEUMyU,ecmeeHHOo
meopemuyeckue memoos! uccnedosaHusa. OmmeyeHo, ymo C. Ko3no08 macmepcku nepedaem
2nyboKue  BHympeHHuUe  MepexusaHUs 2epoes  CB0UX CKA30K, packpsieaem  ux
830UMOOMHOWEHUS, OCHOBAHHbIE HA Yy8cmaax Opyxcbbl, y8areHuUs, 83aumorioMmowju, 3a6omsi
u m.0. l'epou ckazok C. Ko3nosa nosHsl onmumusma, padocmu, Mob8u K HU3HU, OHU yMmerom
¢haHMa3uposame, Me4mame U sudeme rnpeKkpacHoe, oaxce 8 0bbI4YHbIX sewax. [lodyepKHymo,
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Ymo XxyooxecmeeHHOE Macmepcmso aemopa 0ocmuz2aemca ymem  UCMos6308GHUA
anumemos, memagop, onuyemesopeHul, anne2opuli, KoOMopPsLIMU MPOHU3AHbI BCE CKA3KU.

Knrouesble cnoea: cKaska, 2ymaHucmudeckul mnomeHyuas, Opyxba, ysaxceHue,
g3aumornomowb, 3anumem, memagopa, onAuUuemeopeHue, an1e20pusA, BHyMpPeHHue
nepexcusaHus.

SUMMARY

Ruban Larysa. The phenomenon of the fairy tales written by Serhei Kozlov.

Among the variety of fairy tales, parables, legends of foreign and domestic writers and
storytellers, the favorite fairy tales, both for kids and adults, are the fairy tales written by Serhei
Kozlov. The series of his fairy tales “About Hedgehog and Bear” are the most popular. It seems
that in these fairy tales we meet with the usual heroes, but the author touches the depth of life
perception, reveals in them philosophical attitude to life situations. Describing the adventures of
his characters, S. Kozlov skillfully conveys their deep inner feelings, relationships between the
heroes, which are based on the feelings of friendship, respect, mutual help, care, etc. Despite the
interest of readers to S. Kozlov’s fairy tales, which are often called philosophical and humanistic,
his work did not become a subject of wide interest of the scientists.

The purpose of the paper is to scientifically prove the phenomenon of S. Kozlov’s
series of fairy tales, based on the methods of revealing the inner world of heroes. Fairy tales
written by S. Kozlov attract readers’ attention by the fact that the main characters of his fairy
tales touch upon quite philosophical, life-affirming, humanistic themes. The writer does not
teach his readers how to live; he shows them how to live through the beauty of the
relationships of the main characters. In addition, through solving problems in habitual life
situations, the author shows the subjective inner feelings of his characters. S. Kozlov’s fairy
tales spread goodness; they show the difference between good and evil, friendship and
betrayal, justice and injustice, joy and sadness. It should be emphasized that epithets,
metaphors, personifications, allegories permeate all fairy tales written by S. Kozlov. The
writer intentionally resorts to such techniques to emphasize one of his main intentions — to
show the beauty of the heroes’ inner world in seemingly habitual situations. Thus, the fairy
tales of S. Kozlov concerns quite deep philosophical, life-affirming, humanistic themes. The
heroes of S. Kozlov’s fairy tales are full of optimism, joy, love of life, they are able to
fantasize, dream and see the beautiful in ordinary things.

Key words: fairy tale, humanistic potential, friendship, respect, mutual help, epithet,
metaphor, personification, allegory, inner feelings.
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