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revealed common and distinctive features in traditional and modern African arts, as well as the
influence of African art on European (painting, sculpture) and American (music, dance), and the
method of scientific extrapolation to identify the specifics of art education, its place in the
structure of modern education, formation of lecture material presentation concept, which can be
used in the teaching of various sections of the profile discipline “Art (cognitive component)”.

Conclusions and prospects for further research. The introduction of specialized
training in the colleges of culture and arts has led to the need to restructure the educational
process, because general education activities must be carried out according to the
requirements of the relevant profile school, and professional — according to the requirements
of higher education institutions.

Despite the fact that the thematic structure and content of specialized art training
program’s cognitive component is similar to the standard level, methodological development
of school teachers cannot completely solve the problem of teaching the cognitive component
of the integrated course “Art (profile level)” in the art school.

When planning to study the cognitive component of the discipline “Art (profile level)» in
the education institution of 1-2 levels of accreditation, it is necessary to rely on the lecture as the
main form of the educational process (in contrast to the predominance of practical training in the
artistic-practical component). It is advisable to divide the study of the topic “Art of the African
cultural region” into two parts, taking into account the significant differences in the development
of the Northern and other parts of the continent. It is desirable to present the material taking into
account the principle of historicism and to complete the consideration of each art form by
covering its impact on the world art of the twentieth century.

The described scheme can be used in the lecture material construction of other
sections of the profile discipline “Art (cognitive component)”, and its embodiment will be
prospects for further research.

Key words: profile training, art education institution, integrated course “Art”.
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3ACTOCYBAHHA NICEHHOrO MATEPIANY
nia YAC HABYAHHA AHTTOMOBHOI MPO®ECIMHO
OPIEHTOBAHOI IEKCUYHOI KOMMETEHTHOCTI B AY/IFOBAHHI
MAMBYTHIX ®AXIBLIB MY3U4YHOI COEPU

PosensHymo crnocobu sukopucmaHHA niceHHo20 mamepiany AK O0MNOMIHHO20 npu
HOBYAHHI AHenilicbkoMOBHOI NpogeciliHo OPIEHMOBAHOI NEKCUYHOI KomnemeHmHocmi 8
ayoditogaHHi malibymHix ¢haxisyie my3uyHoi cepepu. BusHavyeHo, w0 nicHi — eazomuli
IHcmpymeHmM 'y HQBYAHHI QaHenilicbkoMOBHOI npogheciliHo OpPiEHMOBAHOI  AEKCUYHOI
KomnemeHmHocmi 8 ayo0ito8aHHi malibymHix ¢haxisuyie my3uuHoi ceghepu, Aaxkuli nidsuwye
piseHb Momueauyii, po38UBAE NAM’AMSb i MUCAEHHA, AKMUBYE MEXAHI3M 108MOPEHHA, AKUU
CNpPUAE BIOKNAOEHHIO IEKCUYHUX OOUHUUb Ma 2pamamu4vyHux cmpykmyp y dogzompusaniti
nam’ami, @ MaKox YyOOCKOHAME (OHEMUYHI HABUYKU. BUOKpemsaeHo Kpumepii siobopy

196



[legaroriyni Hayku: Teopis, icTopis, iHHOBaLilHI TexHoJiorii, 2018, Ne 9 (83)

MY3UYHUX meopis 078 HABYAHHA AHenilicbKOMOBHOI rnpogeciliHo OpPiEHMOBAHOI NeKCUYHOI
KomnemeHmHocmi 8 ay0ito8aHHi malibymHix ¢paxisyie my3uyHoi cgpepu. [To0aHO memoOouYHi
peKomeHOayii wodo ix 3acmocy8aHHA 8 HABYATbHOMY MPOUECI.

Knarouvosi cnoea: my3uka, niceHHUll mamepias, AeKCU4YHi O0OUHUUI, 2pamMamudyHi
KOHCMPYKii, poHeMuU4YHa KomnemeHmMHicms, ay0ito8aHHA, aH2AilicbKa MOo8a.

MocTtaHoBKa npobnemu. 3 KOXKHMM AHEM aKageMiyHuh i npodecinHmm
CBiTW CTalOTb BUMOT/IUBILLMMMU, LLLO BUKIMKAE HEODXiAHICTb 3HAHHA aHTNINCbKOI
moBu (gani AM) Ha HaneHomy piBHi. CyyacHa iHWOMOBHa npodecinHo
OpiEHTOBaHa NiAroToBKa Mana 6 roTyBaTu CTYAEHTIB A0 MiXKKY/AbTYPHOro Ta
Mi’KOCOOMCTICHOTO CMiNKYBaHHA AK Yy MOBCAKAEHHOMY JKWUTTi, TakK i B
npodecinHin cepi. YTim, Ha 3aHATTAX AM 33 NpodecinHMM CnpPAMYBAHHAM
nepeBaXka€ 4YMTaHHA NPOdECIMHUX TEKCTIB, NepeHacMyeHnx npodecinHo
TEPMiHONOriEl0, abo K rpamaTUKO-NepeKkNagHMn metod, Y AKOMY MOBA
BiZipBaHa BiA peanbHOI KOMYHiKaUii (Pnepos, 2013).

Mwu BBa*KaeEmo, WO B HABYAHHI aHINIOMOBHOI NPodecinHO OpPIEHTOBAHOI
NIEKCUYHOI KomneTeHTHOCTi (gani AMOJIK) B ayaitoBaHHI mManbyTHiXx ¢axisuis
MY3U4HOI cdepu HemoxamBo o06inTnuca 6e3 BMKOPUCTAHHA Cy4aCHOro
AQHT/IOMOBHOIO MICEHHOro MaTtepiany, WO € 3HAYHUM AXKepenom ayaitoBaHHA
aBTEHTUYHMX MaTepianis. Lle 4O03BONUTb YPiISHOMAHITHUTM HaBYaIbHUI MPOLLEC,
LiKaBO NOAABaTM NEKCUYHUM Ta TPaMaTUYHUMA MaTepias, a TaKOX 3HAYHO
NigBULLNTM MOTUBALIIO A0 BMBYEeHHA AM 3a npodecinHum cnpAmyBaHHAM. Lie
N 3yMOB/HOE aKTYa/IbHICTb HALWIOro A0CNIAKEHHA.

AHani3 aKkTyanbHUX [OCNIAXKEHDb. |0es BUKOPUCTAHHA MY3MKKU M NiCeHb Y
HaB4YyaHHi AM He HoBa. e B 50—-70-x poKax y4eHi CTBEpAKYBa/N, WO BUKOPUC-
TaHHA MY3UYHWUX TBOPIB Y HaB4anbHOMy cepeaoBuLi (gani HC) mae Ak niHrsic-
TWYHI, TaK | MOTKBALMHI nepesaru (Bartle (1962), Richards (1969), Jolly (1975). Mia,
Yyac 3aCTOCYBAHHA ayAjioNiHrBasbHOrO MeTo4y My3MKYy BMKOPUCTOBYBAAW, LLOO
3MEHLUUTU PiBEHb HYAbIM Nif Yac NOBTOPEHHA NEeKCUYHUX ogMHMLUb (aani /10) abo
rpamaTUYHMX KOHCTPYKLUin (aani TK) (Kanel, 2000); npubiyHUKM cyrecTMBHOrO
MeTo4y CTBepA)KyBanW, WO KAACMYHA IHCTPYMEHTaZlbHa My3MKa CnpuAe
CTBOPEHHIO 3aCMOKiNAMBOI aTMocdepun, AKa aKTUBYE NiACBIAOMICTb, MOAINLWIYE
CNpUiiMaHHA BXigHoi iHbopmauji mo3kom (Lozanov, 1978; Bancroft, 1978). MNpoTte
Amwe y 2000-x poKax i3 pPO3BUTKOM KOMYHIKAaTMBHOINO MeToAy HaBYaHHA
iHo3eMHOT moBM (gani IM) i 3acTocyBaHHAM PONbOBMX irOP Ha 3aHATTAX, NiICEHHWI
maTepian y HC ctaB 6inbw po3nosciogrkeHnm (Griffee, 2010).

barato BYeHMX CXO0QATbCA Ha AyMUi, WO BWKOPUCTAHHA MiCeHb Ha
3aHATTAX AM MOXKe CrnpuATU BMBYEHHIO MOBW: MOKPALMUTM BUKOPUCTAHHA
rPAMaATUYHUX CTPYKTYpP, BMMOBY TOLLO, aZKe MiCHi — 4yygoBWK maTtepian ans
HaB4YaHHA IM, AKuiA noegHye B cobi KynbTypy, /10, ayaitoBaHHA, rPaMaTMKy Ta
iHWi KOMNETEeHTHOCTi, HeobxigHi ANA BUBYEHHA MOBU /iNLLE B KiNbKOX CTpodax.
Kpim Toro, cnyxaHHA niceHb CTUMYANIOE Ta MOTUBYE CTYAEHTIB A0 PO3YMIHHA
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3micTy maTtepiany, wo npocayxosyatbcsa (Yau Hau Tse, 2015; Kara & Aksel,
2013; Schoepp, 2016; Lems, 2001).

MeTta Haworo pocnigXeHHA — MNOKas3aTu nepeBarn BUKOPUCTAHHA
MY3U4YHOro matepiany ansa HaB4yaHHA AMOJIK B ayAaitoBaHHI ManbyTHIX ¢axiBuiB
MY3UYHOI chepu.

3aBgaHHA BOQYaemMo B HACTyMHOMY: MpOaHanisyBaTtM nepesaru
BMKOPUCTAHHA MiceHb Ana HasyaHHA AlNOJIK B ayaitoBaHHI ManbyTHIx
MY3WKaHTIB; BU3HAUYNTK KpuTepii Bigbopy niceHHOro matepiany ANAa HaBYAHHA
AMOJIK B ayaitoBaHHI CTYAEHTIB-MY3MKAHTIB Ta NPOINKCTPYBaTM BMAM POGIT 3
nicHAMM B npoueci HaB4aHHA AMOJIK manbyTHiX My3MKaHTIB.

[nAa BWKOHAHHA MOCTaBAEHMX 3aBOaHb BUMKOPUCTAHO TaKi meToam
AOCNIAMKEHHA: BUBYEHHA M aHaANi3 HAYKOBUX NiTepaTypHUX axepen 3 npobnemu
AOCNIOKEHHA, y3ara/lbHEHHA KAOYOBUX MONOXEHb 3 npobnematvkm pns
BM3HAYEeHHA METOAMYHMX 3acag, PopmyBaHHA B MaMOYTHIX ¢axiBLiB MYy3UYHOI
chepun AMNOJIK B ayAaitoBaHHI NiCEHHOro maTtepiany Ak 4ONOMIXKHOro 3acoby.

BuKknap, ocHoBHOro marepiany. MiLHWMA 3B’A30K MiXK MOBOK Ta MY3MKOIO
6e3nepeyHnit. OKpemi BYEHi BBaXKalOTb, WO BUHUKHEHHIO NiTEpaTypu, enivyHoi
noesii Ta 6anan nepeaysaB pPo3BUTOK niceHb (Engh, 2013). JopobKK BYEHUX
CBig4aTb, WO € BAaromi BIgMIHHOCTI M TUMW, XTO MAE My3MYHE BUXOBAHHA, i
TUMM, XTO MOro He mae. byno gocnigKeHo 38’30K MiXK MOBOKO Ta MY3MKOK W
AoBefeHOo, Wo o0bpobKa My3NMYHUX Ta MOBHUX AaHMX BigOyBa€ETbCA B TUX CaMMUX
30Hax MO3Ky. Kpim TOro, mysmka 36inblUye KiNbKiCTb HEMPOHHUX 3B’A3KIB i B
pe3ynbTaTi NiACUNOE PO3BUTOK MOBM, @ Came MPOAYKLID MOBJIEHHSA, PO3YMIHHA
TEKCTY Ta C/1iB, @ TAKOXK NOAIMNLUYE couianbHi 38’A3KKN, OCKiIbKM NO3UTUBHO BMNJINBAE
Ha KOTHITUBHI npouecw, 3aaisHi y BuB4yeHHi mosu (Vera & Luna, 2013). Pe3ynbtati
TAaKMX AO0CNIgKEeHb [O03BOAAOTb MNPUMYCTUTUM, WO JIHIBICTUYHI Ta MENoAinHi
KOMMOHEHTM MiCHI NPOXoaAaTb 06pPOOKY B MO3KYy OA4HOYACHO i B3aEMOMOB’A3aHO.
BMKOPUCTaHHA MY3UMYHUX TBOPIB HA 3aHATTAX A03BOAAE NIACUAUTU HTErpauito i
3B’A30K MiK 0OpObOKOI pvMKM M My3MKM B MpaBiA NiBKyni Ta BepbasbHOWO
06pobKoto B niBiA NiBKyNi. bepyun A0 yBarM MOXAMBICTb TaKoi iHTerpaduii,
BMKOPUCTAHHA MiCeHb Mi4 Yac HAaBYAHHA MOXe CTaTu BUPILA/IbHUM YNHHUKOM Y
npoueci onaHyBaHHA IM (Kara & Aksel, 2013). LLLe paHHi gocnigxeHHa 80—90-x pp.
XX cT. poBenn no3uTMBHWUIM BNAMB My3MKM Ha HC: my3mka MouapTta noninwye
34i6HOCTI npocTtopoBoro mucneHHa («Edbekt MouapTa»), BUKOPUCTAaHHA MY3UKU
nig, Yyac iHTeHCUMBHOro Kypcy IM cnpuano Kpawomy BMBYEHHIO MOBM, YMMAsIO
BMKNA[ayiB MOBIAOMAAIOTb NPO MepeBarn BUKOPUCTAHHA IHCTPYMEHTANbHOI
MY3MKW fIK PO3irpiBy, 3aCNOKiNANMBOro 3acoby, HaanxaHHA 40 NMMCbMOBMX 3aBAaHb
Ta OCHOBM bBaraTboX iHWMX 3aBAaHb (Lems, 2001). Y HayKoBii niTepaTtypi icHye
NPUNYLLEHHA, WO MYy3MKa Ta KONEKTUBHWUI CMiB AONOMaratoTb CTBOPUTKU ocobanee
BiAYYyTTA 3rypTOBAHOCTI, AKE BMKAaAa4i Hamaratotbca ctBopuTti B HC (Engh, 2013).

MiceHHW maTepian — ue Takui cobi HepopmanbHUI cnocid BuBYeHHA |M,
AKUIA CTYAEHTM 3aCTOCOBYIOTb HaBiTb 3a mexXamu HC (Engh, 2013). Agke B
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Cy4aCHOMY CBiTi MPAKTUYHO HEMOMKAMBO YHWUKHYTU MNiCEHb Ta MY3UMKM — BOHWU
MNOBCIOAM: Yy TeaTpax, LIOMIHM-UEHTPaX, pectopaHax Ta Kade, Hawmx MaLLMHAX,
TenedoHax, 3By4aTb Nig, 4Yac BaXAMBUX TPOMAACLKMX |  CNOPTUBHUX
noain (Je€minkova, 2009).

BMKOpUCTAHHA niceHb B ayauTOpii Ma€e HWU3KY MnepeBar: 3aCNOKOKE W
PO3Ba*Ka€ TUX, XTO BMBYAE MOBY, NMOKU BOHWU Kpawe GopmytoTb HaBUYKK i
PO3BMBAOTb YMIHHA BUKOPUCTAHHA FPaMaTUYHUX CTPYKTYP NiJ 4ac roBOpiHHA, a
TAKO)X 3MEHLUYE HeraTMBHe CTaBNEHHSA A0 HaBYaHHA (Saricoban & Metin, 2000).

OpHa 3 HaMBaXKAMBIWMX NepeBar 3aCTOCYBAaHHA MY3WMKM Ta MiCeHb Yy
HaBYyaHHi IM — ue Te, WO cniBaTK nerwe, HiXX roBopuUTn. Kpim TOro, mysmka
NPOAOBXKYE 3By4aTU B AYMKax LWe AO0Bro nicad Toro, AK ii Npocayxanu, 3 4oro
MOXHa BUCYHYTU MNPUNYLWEHHA, WO niCHi BNJWMBAKOTb HA KOPOTKO- |
posrotpmany nam’ate (JeCminkovd, 2009). My3nKa poO3BMBAE TaKUM
KOMMOHEHT BiNIbHOro BONOAIHHA M, AKMIA NOEAHYE 3HAHHA TOrO, WO CKa3aTu 3i
34aTHICTIO Ue BiATBOPUTM 6e3 3HauYyHMX Nays3, WO TaKoX NiABMLLYE pPiBEHb
yneBHeHOCTi cTyaeHTiB (Medina, 2002).

My3uMKa, Xo4 yHiBepcasibHa, MNPOTe KyAbTypHO cneundiyHa, OCKiNbKK
3MICT niceHb Bigobparkae KOHKPETHY Ky/AbTypy M BOAHOYAC BMN/MBAE Ha Hei. Lle
NOTEHUIMHO  KynbTypHO  36arayeHe  O)Kepeno  MOBM, fKE  MOXKHa
BMKOPUCTOBYBATK, WOO MNOKA3aTM M HABYMTM KYNbTYPHMUX HOPM Ta iaeanis
uinbosoi mosu (Engh, 2013).

Mpobnema HeaoCTaTHbOI MOTMBALIl — OAHA 3 OCHOBHMX Yy poboTi 3i
CTYAEHTaMM HEMOBHMX cneuianbHocten (dPnepos, 2014). [docnigKeHHs
E. ApeBano niaTeepamno, WO BUKOPUCTAHHA MICEHHOro MmaTtepiany MOTUBYE
CTYAEeHTIB 40 BiABiAyBaHHA 3aHATb Ta BUPODLAAE yBaXKHicTb Ha Hux (Arevalo,
2010). OKpemmm CTyZeHTAM BaXKKO po3mMoBaATH IM y NpUCYTHOCTI CTYAEHTIB 3
BULWMM piBHEM ii BONOAIHHA. TOMY Ay)Ke 4acTO BOHWM MOBYATb HA 3aHATTAX,
OCKiIbKN 6osaTbCcA 3pobuTM nomuaky. Came 4epes Ue TFOJIOBHOK YMOBOK
ycniwHoi poboTn € CTBOPEHHs eMoLuinHO KomdopTHoi atmocdepun (Arevalo,
2010; MNawkeesBa, 2014). BMKOPWUCTAaHHA MICEHHUX TBOPIB CTUMYIOE
BMHMKHEHHSA NO3UTUBHMX acouialii, noB’A3aHunX i3 BUBYEHHAM |M, BiAKMHYBLIN
Ha 33a4HIM NNaH po34YapyBaHHA, BWUMNPABAEHHA MOMMWIOK i NiArOTOBKY A0
ek3ameHiB (JeCminkovd, 2009). CnyxaHHA MiCHi — aX HiAK HE MOHOTOHHWUM
npouec 3aBaAaKM putmy Ta menogii (Rezaei & Ahour, 2015).

MeTogu4Hi Ui BUKOPUCTAHHA MiCeHb B ayAMUTOpIi TaKi: TpeHyBaHHA
PUTMY, HAronocy, iHTOHAUiIMHWUX 3Pa3KiB, HABYAHHA JIEKCMKU Ta TPaMATUKM,
YOOCKOHA/IEHHA HABMYOK ayAilOBAaHHA, MMCbMa Ta MOBAEHHA (NiceHHa nipuKa
MOXKe CNyryBaTh 0CHOBO Ans obrosopeHsb) (Orlova, 2003).

Lob cninkyBaTMCA 3 HOCIAMM MOBW, CTYAEHTU MaAKOTb CMOYATKY
HAaBYMTUCA PO3YMITM B peasibHiX MOBHIM CUTyauii CBOro CniBPO3MOBHMKA
(Rezaei & Ahour, 2015). OdocniaxeHHs NOKasyloTb, WO, BRAepLie MOYyBLUK
aHININCbKY MOBY, CTYAEHTU MOXYTb 3PO3YMITU NMLLE KinbKa cniB abo B3arani
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Hiyoro. [lpoTe, AKWO ayaitoBaHHA |IM nNpoBOAUTU CUCTEMATUYHO, BOHM
MOYMHAOTb CNPUMAMATM  HAronocu, Big4yBaTM PUTM, AKi  [03BOAAIOTb
CErMeHTyBaTM NOTIK MOBJIEHHA HA CNOBa Ta Ppasu. YpeLwTi-pewT pO3BNBAETLCA
3/1aTHICTb PO3yMiTH BinbLuicTb abo 11 yce nouyte (Ebong & Sabbadini, 2006).

LLle ctocyeTbca GOHETUYHOI KOMMNETEHTHOCTI, TO NEPELLKOAOK Ha LWAAXY
A0 BinbHOro BonogiHHA IM € BMMOBAAHHA HEBIAOMMX 3BYKiB, abo
AndepeHuiauia 3ByKiB, AKIi Ba)KKO BW3HA4MTW. HenpaswuiabHa BMMOBA 3BYKIB
MOX€e YNOBINIbHUTU CNINKYBAHHA UM 3MIHUTK 3Ha4YeHHA ¢pas3n B3arani. [icHi €
aBTEHTUYHMM Ta AOOCTYNHUM [Kepesom PpO3MOBHOro BapiaHTa AM, sAKe
3abe3neyye cnyxadiB MoBTOPEHHAM noAibHux 3BykiB (Je€minkova, 2009).
MpucniBn niceHb — NPUKAAL BUMOBAAHHA UiNoi ¢pasun (iHKoAM HaBiITb BaXKKO
BMOKPEMUTN c/ioBa). Y TakuM Cnocib CcTyaeHTU TpeHyTb GOHETUYHY
KOMMNEeTeHTHICTb Ha niacsigomomy piBHi (Lems, 2001). MicHi 3acBig4ytoTb, SK
PUTM, HAaros0C Ta iIHTOHALIA BNAMBAOTb Ha BUMOBY B KOHTEKCTi. Konu ctyaeHTun
CniBatoTb, BOHM QABTOMATUYHO BWBYAKOTb MNPOCOAMKY LINbOBOI MOBM. 3a
AOMOMOrOH0 MiCHI CTYAEHTU TPEHYIOTb NPUPOAHE PO3TATYyBaHHA M YLLiNbHEHHA
NoTOKy aHrnicbkoi mosu (Coufalikovd, 2010; Kubjatova, 2006). Hanpuknag,
doHeTMUHY peayKuito /I’'ve/ moxHa baratopa3oBo noyyTtu B nicHi Vanotek feat.
Eneli — Tell Me Who 2017 p. (See I've been waiting for so long), a
adppuKaTUsaLio KiHuesoro /t/ y paakax npucnisy nicHi Vanotek — Back to me
2018 p. (Don’t you come back to me), wo ponomaratoTb MNPAKTUKYBATU
NPUPOAHI CKOPOYEHHS, AKi BiabyBatoTbCcA B pO3MOBHIi AM.

Y pocnigreHHi JleKa, AKe NoONArano B HaBYaHHi BUMOBW, BUABJIEHO, LLO
My3MKa O0MNOMAra€ TakKoX po3ymitv JIO B KOHTEKCTi M Mo3a HUM, BUBYATH
CUHOHIMIYHUI CNEKTP MOBM, 3alikaBuTM BMBYEHHAM AM, ponomarae 3
rPAMATUKOK, O03BONAE Ai3HATUCA KYNbTYpM KPAiHW Ta MOAINWYE MOpPAJibHUM
Ayx Tux, xTo Bueyae IM (Chandler, 2016).

My3uyHi 3ai6HOCTIi 1 BepbanbHa Nam’aTb TiCHO NoB’A3aHi. Y niceHHomy
KOHTeKcTi JIO Ta /NeKCUYHi KOHCTPYKLUii BigKnagaloTbCA B [AOBroTpUBanii
MY3WYHIN nam’aTi, iXx MOXHa 3aCTOCOBYBATM Mi3Hille Nig 4ac MNOBTOPEHHA,
3anam’aToByBaHHA abo yCcHOro cnifkyBaHHA. BumoBa uinbosux J10
36epira€TbcA B NPOCOAMYHIN Mam’ATi M NEerko aKTUBYETbCA 3a AOMNOMOrOH0
Bi3ya/lbHMX ab0 My3n4YHUMX niaKasok (Fonseca Mora, 2000).

3 NIHrBICTUYHOT TOYKM 30pY CydacCHi NONYAAPHI NICHI XapaKTepusykTbCA
TUM, WO TEKCTM B OCHOBHOMY MICTATb /IMLIE Cy4YacCHY M Hambinbll y»KMBaHY
NNEKCUKY, Y HUX CMOCTEPIraeTbCA BE/IMKA KiNbKICTb PO3MOBHMUX CAiB | BMPA3iB,
BUKOPUCTOBYHOTbCA CMPOLLEHi CMHTAKcKMYHIi Ta K, npuTtamaHHi cyyacHin AM,
HasBHi PO3MOBHI rpamaTuyHi ckopodeHHs (gonna, imma, wanna). MicHi micTaTb
BEJ/INKY Ki/IbKiCTb CMHOHIMIB Ta eMOLiMHO 36arayeHy NeKcuKy, iXx Tema Ta 3MmicT
6nm3bKi  go npobnem cyyvacHoi monoai (Pnepos, 2014). Ule ogHum
NO3UTUBHUM MOMEHTOM € Te, WO HaraTo My3MYHUX HANPAMIB MIiCTATb MY3UYHI
YKaproHi3amu Ta CNEHT, AKi TAKOXX KOPMUCHO 3HATU CTYAEHTaM-MYy3MKaHTaM.
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Mon-nicHi KOPUCHI He nnwe ansa 3anam’aToByBaHHA okpemux /10, ane 1
cTanux ¢pas. YiTka iHTOHALiA, PUTMIYHI 3Pa3KN CYNPOBOAXKYIOTb KOXKHY CTany
¢pa3y B MiCHI, WO YMOMXKANBAIOE iX Kpalle 3anam’ATOBYBaHHSA i 3aCTOCYBaHHA B
iHWoMy KoHTeKcTi (Engh, 2013).

MoOBTOPEHHA, pUMA Ta MEeNoAia 3HAYHO CrPUAIOTb 3anam’ATOBYBAHHIO.
IHTerpauia niceHb y ¢parmeHTM 3aHATTA, HANPUKANAL NPU BUBYEHHI rPaMaTUKKU
36inblUYE 34aTHICTb CTYAEHTIB BiAKNaAaTM B nam’aTi neBHi npasuna (MNawkeesa,
2014). 3aBaAKM BXKMBAHHIO B KOHTEKCTI NiICEHHUI MaTepian pobutb rpamaTUYHI
KOHCTPYKLU,i 6inbll 3p03yMiNMMK 1 IEFTKMMU ANA CNPUNHATTA.

YO,0CKOHaNoBaTU HAaBMYKU YMTAHHA MOXKHA 3 O0MOMOroK NipuKM abo
cniBy niceHb y Kapaoke (Kubjatova, 2006).

3a yMOBM peTeNbHOro, rpamoTHOro Bigbopy MmaTepiany Ta Moro
CUCTEMATUYHOIO BUKOPUCTAHHA My3MKa MOXKe CTaTu NigcuatoBadem HaByaHHA IM.
Bigomo, Wwo epeKTUBHICTb HaBYa/NIbHOrO MNPOLLECY 3aNEeXMUTb Bif, TOro, CKibKK
opraHiB 4yTra B HboMy 3agiAaHo (Mawkeesa, 2014). PetenbHO BiAibpaHi nicHi
BMKOPUCTOBYIOTb HE Nulle A/1A BBEAEHHA, TPeHYBaHHA Ta 3aKpinieHHA rpama-
TUYHOIO | NIEKCMYHOTO MaTepiany, ane M ana nobysoBM MOHONONIB i BEAEHHA
AMCKYCill CTOCOBHO iaei Ta noaii, BigobparkeHux y nicHi (Schoepp, 2016).

Y Bnbopi niceHb BaXK/IMBO BPaxXOBYBaTU TaKi Kputepii:

— CMaKuM CTygeHTiB (My3nMKa noBMHHA nogobatmcAa AK CTydeHTam, TaK i
BMKNAaa4eBi);

— TEeKCT MaE€ BignoBiaaTh piBHIO 3HAaHb HAaBYabHOI ayAUTOPIT;

— NigKpecnoBaTU NeBHe NUTAaHHA UM TPAMATUYHY KOHCTPYKLtO;

— pOo3LWMunptoBaTK CBITOrNAA;

— CKNagaTuca 3i 3po3yMiinx cnis WoHarmeHLwe Ha 92 %;

— MICTUTU NOBTOPEHHS;

— B6yTV nonynapHUMu, Wwob CTyaAeHTM MOTAM YyTH ix 3a mexkamu HC;

— YpaxoByBaTu piBEHb 3HaHb 3 |M;

— AKLW,O HaUiNOKTLCA Ha FPamMaTUKy, TO MICTUTU NPUKNAAN BXKUBAHHA K;

— BWKOPUCTOBYBATU METOA HAaBYaHHA 3@ ZOMNOMOTIOH0 MiCeHb AK AOMOMIXKHUN,

Mpn HaBYaHHI CTYAEHTIB-MY3MKAHTIB TAKOX MOXHA MNPUHOCUTU HOTMW,
LLLO6 BOHM MOT/M iX cniBaTw.

BukopuctaHHA niceHHoro matepiany B HC [03BONAE BWKOHYBATHU
PiI3HOMaHITHI UiKaBi N Beceni 3aBAaHHA. binblicTb BNpaB KOHUEHTPYHOTbCA Ha
Nipuui: BOHa MICTUTb LUMPOKO pPO3MNOBCIOAMEHI KOPOTKI cnoBa i 6arato
0coboBuX 3aMMeHHUKIB (94 % niceHb); BUKOPUCTOBYETbCA PO3MOBHA MOBA
(HakasoBwMit cnocib Ta pi3Hi 3anNUTaHHA CKNaaatoTb 25 % peyeHb, BUKOPUCTAHUX
Yy TEKCTi MicHi); Yac i micue 3a3BMYall HEKOHKPETHi; cnoBa MicHi cniBatoTbCs
HabaraTto nNOBiNbHiWlE, Hi}K BOHM BMMOBAAIOTLCA B PO3MOBI, 3 binbLioto
KiNbKicTIO Nay3 mix BucnosatoBaHHAMMK (Lems, 2001).
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HaBegemo npuknagu BnpasB Ana po3BUTKY (GOHETUYHUX, NIEKCUYHMUX,
rPamaTUYHMX HABMYOK B ayAitoBaHHI MiCEHHOro maTtepiany manbyTHix ¢axisLis
My3Kn4HOI cdepu Ha NnpuKnagai nicHi Hello y BukoHaHHi Adele.

Mpuknap 1

MeTa: po3suBaTU GOHETUYHI HABWYKM B ayAitoBaHHI 3a A0MNOMOroOHo
BM3HAYEHHA 3aMBOTO C/I0BA B TEKCTI.

Tunu BnpaBu: HEBMOTMBOBAHA, YMOBHO-KOMYHiKaTMBHaA, pPeL.enTUBHO-
penpoayKTMBHA, HenpobnemHa, iHAMBIAyaNbHa, 3 OMNOPOK, 3 YACTKOBUM
KepyBaHHAM.

IHcTpyKuifA: Each line contains an extra word, cross it out when listening.

Hello from the other another side

I must've called phoned a thousand times

To talk tell you, I'm sorry for everything something that I've done

But when anytime | call, you never seem to be stay at home

Mpuknag 2

Merta: po3suBaTM POHETMYHI HABUYKM B ayAitOBaHHI 3a [0MOMOroHo
BMNPaBAEHHA MOMWUIKOBOTIO C/1I0Ba B TEKCTI.

Tunu BnpaBu: HEBMOTMBOBAHA, YMOBHO-KOMYHiKaTWMBHA, peL.enTUBHO-
penpoayKTUBHa, HenpobnemHa, iHAMBIAyanbHa, 3 OMNOPOI, 3 YACTKOBUM
KepyBaHHAM.

IHcTpyKuia: Listen and find the mistakes circle the words that are wrong
and change them for the right ones.

Hello from the other site

At least, | can sing that I've cried

To tell you, I'm slowly for breaking your harm

But it doesn't maker, it clearly doesn't tear you apart anymore

Mpuknapg 3

MeTa: po3BuBaTU GOHETUYHI HABWYKM B ayAitoBaHHI 3a A0MNOMOrOH0
BMCTaBAEHHA cTPod NiCHi y NpaBUAbHOMY NOPAAKY.

Tunu BNpaBu: HEBMOTUBOBAHA, YMOBHO-KOMYHIKaTMBHa, peLenTUBHO-pen-
POAYKTMBHA, HenpobeMHa, iHAMBIAYyaNbHA, 3 ONOPOID, 3 HACTKOBMM KepPyBaHHAM.

IHcTpyKuia: Put the lines in the correct order. Listen and check.

I've forgotten how it felt before the world fell at our feet

Hello, can you hear me?

| was wondering if after all these years you'd like to meet

I'm in California dreaming about who we used to be

Hello, it's me

To go over everything

When we were younger and free

They say that time’s supposed to heal ya, but | ain't done much healing
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Mpuknag 4

Merta: po3BMBATM JIEKCMYHI HABMYKU B aYyAilOBaHHI 3a A0MNOMOroOto
NOACHEHHA CNiB Ta BUpa3iB, 4OOOPY CMHOHIMIB 1 aHTOHIMIB, CKNagaHHSA 3 HUMMU
peyeHb, 06roBopeHHA 3MiCTy NiCHi HA OCHOBI NOAAHUX C/iB | 3aro/10BKa.

Tunu BnpaBu: HEBMOTMBOBAHA, YMOBHO-KOMYHiKaTUBHa, pPeLEenTUBHO-
penpoayKTMBHO-NPOAYKTUBHA, HenpobnemHa, rpynoBa, 3 OMNOpol, 3
YaCTKOBUM KepyBaHHSAM.

IHcTpyKuia: Explain to each other the following words and expressions,
write as many synonyms and antonyms to them as you can. Make the
sentences with the given words. Based on them and the title of the song
discuss in the groups what is this song about? Its mood and main idea. Tell your
partner whether you’d heard this song before and liked it.

to go over, to heal, to be supposed to do smth, ya, ain’t, to tear smb
apart, to make it out of the town, to run out of time?

Mpuknag 5

MeTa: po3BMBATU JNIEKCUYHI HABMYKM B ayAilOBAHHI 33 40MNOMOroto
BiAOOpPY NEKCUYHUX OAUHULP.

Tunu BnpaBu: HEBMOTMBOBAHA, YMOBHO-KOMYHiKaTUBHa, pPeL.EenTUBHO-
penpoayKkTMBHa, HenpobiemHa, rpynoBa, 3 ONOPOt, 3 YAaCTKOBMM KepyBaHHAM.

IHcTpyKuia: Choose the words and phrases that to your mind are in the
lyrics. Listen and check your answers.

to go over, to heal, to be out of breath, to be supposed to do smth, to
play the drums, ya, ain’t, to tear smb apart, from the bottom of one’s heart, to
make it out of the town, in the wild, to run out of time

Mpuknag 6

MeTa: po3BMBATU JNIEKCUYHI HABMYKM B ayAiloBaHHI 33 A0MNOMOroto
3aNOBHEHHA NPONYCKiB.

Tunu BnpaBu: HEBMOTMBOBAHA, YMOBHO-KOMYHiKaTUBHa, peL.enTUBHO-
penpoayKkTMBHa, HenpobiemHa, rpynoBa, 3 ONOPOt, 3 YACTKOBMM KepyBaHHAM.

IHcTpyKuia 1: Fill in the gaps with the words from the box. Listen and
check.

difference, times, million, home, done, sorry,
side
There's such a between us
And a miles
Hello from the other
| must've called a thousand
To tell you, I'm for everything that I've
But when | call, you never seem to be
IHcTpyKuia 2: Choose the best suitable option. Listen and check.
Hello, are you?
a. which b. what c. how
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It's so of me to talk about myself, I'm sorry

a. typical b. nice c. kind

/ that you're well

a. hope b. guess c. believe

Did you ever make it out of that town where nothing ever happened?

a. situation b. town c.job

IHcTpyKuia 3: Fill in the gaps while your partner reads you the lyrics.

Hello, it's

/ wondering if all these years you'd to meet

To go everything

They say time’s supposed to ya, but | ain’t done
healing

IHcTpyKuia 4: Read the lyrics below and think of the word which best fits
each gap.

Hello the outside

At least, | say that I've tried

To tell , I’'m sorry breaking your heart

But it matter, it clearly tear you apart anymore

Mpuknag 7

MeTa: po3BMBaTM rPamaTU4Hi HaBMYKM B ayAitoBaHHI 33 A0MNOMOrOH0
NMOCTAHOBKM CNiB peYEHHS B NPaBUIbHOMY MOPALAKY.

Tunu BNpaBu: HEBMOTMBOBAHA, HEKOMYHiIKaTMBHA, pPeLenTUBHO-
penpoayKTUBHa, HenpobnemHa, iHAMBIAyanbHa, 3 OMNOPOK, 3 YACTKOBUM
KepyBaHHAM.

IHcTpyKuia: Put the words in the sentences in the correct order. Listen
and check.

Are/ hello,/ you/ how?

I'm/ It's/ talk/ to/ so/ about/ sorry/ typical/ of/ me/ myself,

you're/ well/ |/ hope/ that/

nothing/ ever/ did/ make/ of/ where/ that/ happened/ ever/ you/ it/ out/
town/?

Mpuknapg 8

MeTa: po3BMBATM rpPamaTU4Hi HaBMYKM B ayAitoBaHHI 3a A0MNOMOroto
3anoOBHEHHSA NPONYCKIB.

Tunn BNpaBu: HEBMOTMBOBAHA, HEKOMYHiIKaTMBHA, pPeLEenTUBHO-
penpoayKTMBHA, HenpobnemHa, iHAMBIAyanbHa, 3 OMNOPOK, 3 YaCTKOBUM
KepyBaHHSAM.

IHcTpyKuia: Fill in the gaps with the best suitable pronoun. Listen and check.

Hello, can hear ?
’‘m in California dreaming about who used to be
When were younger and free
‘ve forgotten how felt before the world fell at feet
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Mpuknap 9

MeTa: yAOCKOHAaNAUTM BMIHHA aHanidyBaTM noyyty iHPopmauito 3a
[,0NOMOro0 NPOAOBKEHHA MNiCHI.

Tunu BNnpasun: BMOTUBOBAaHA, KOMYHIKaTMBHA, peuenTUMBHO-NPOAYKTUBHA,
npobnemHa, iHaMBiAyasnbHa, 3 ONOPOID, 3 MiHIMaNbHUM KEPYBaHHAM.

IHcTpyKuia: Continue this song with your own verse.

Mpuknapg 10

Merta: yaOCKOHAanMTM BMIHHA aHanizyBatm nouyty iHbopmauio 3a
A,0MOMOrot0 HanMcaHHA ece.

Tunu BNpasun: BMOTUBOBAHA, KOMYHIKaTMBHA, peuenTUMBHO-NPOAYKTUBHA,
npobnemHa, iHANBIAYabHA, 3 ONOPOO, 3 MiHIMAaNbHUM KepyBaHHSAM.

IHcTpyKuia 1: Imagine you are the one who this song is for. Write a reply.

IHCTpYKUia 2: Imagine you are a well-known songs critic. Write a review.

Mpuknapg 11

MeTa: yAOCKOHAaNAUTM BMIHHA aHanidyBaTM noYyTy iHPopmauito 3a
A,0MNOMOrot0 CTBOPEHHA MPOEKTIB.

Tunu BNnpasu: BMOTUBOBAaHA, KOMYHIKaTMBHa, peuenTUBHO-NPOAYKTUBHA,
npobnemHa, rpynosa, 3 onNopoto, 3 MiHIMaIbHUM KEPYBaHHAM.

IHcTpyKUia: You have to shoot a video for this song. Work in groups,
discuss and present the scenario.

BMCHOBKM Ta NepcneKkTMBmU NoAanbLUnX AocnigKeHb. OTXKe, TEKCTU NiceHb
HabAMXKeHi [0 YCHOro PO3MOBHOIO AOUCKYPCY | € MPUKAALOM BXMBAHHA
PO3MOBHOrO BapiaHTa MOBW, WO FOTYE CTYAEHTIB A0 CNPUMHATTA, PO3YMiHHA
YKMBOI MOBMU, 3 AKOKO BOHW MOXKYTb 3iLUTOBXHYTUCA B aHI/TOMOBHOMY CEepeOBULL.
MicHi — Baromuit iHCTPYMeHT y HaB4YaHHi AMOJIK B ayaitoBaHHi ManbyTHix ¢axisuis
MY3U4YHOI cdepun: BOHN HAOMXAKOTb, 3aXON/IIOKTb, 3aCMOKOKOTL, HAaNALWITOBYHOTbL
Ha cnpuiMaHHA IM, a TakoX pPO3BMBalOTb NaM’ATb i MUCNEHHA, aKTUBI3YOTb
MEXaHi3M NOBTOPEHHA, AKUIM CNpUAE BiaknageHHto J10 Ta rpamaTUYHUX CTPYKTYP Y
AOBroTpmeanin nam’sti. Kpim toro, noninwytoTe GOHETUYHI HABUYKU — CTYAEHTU
MOYMHAOTb NOEAHYBATM 3BYKM, C/NI0BA 4M Ppa3n B peyvyeHHAX NPUPOLHO, Ha
IHTYITUBHOMY PIiBHi, AK i BUKOPUCTAHHA CKOPOYEHb. 3aCTOCYyBaHHA MiCeHb TaKOX
AOMOMArae pPo3BMBATM KOMaHAHWIM AyX. 3a MNpPaBWIbHOTO Biabopy, NiCEHHWUM
maTepian ypi3HOMaHITHUTb HaBYa/IbHUM Mpouec, 3pobUTb MOro AMHAMIYHILLUM,
UMM CYTTEBO NiABULLMUTL PiBEHb MOTUBALLIT CTYAEHTIB.

MepcnekTMBM NoZanblUMX AOCAiAXKEHb BbaYaemo B po3pobui nmiacmcremum
BnpaB Ana HaBvyaHHA AMOJIK B ayaitoBaHHi MaibyTHix ¢axiBLiB My3n4HOI chepu 3
BMKOPUCTAHHAM MIiCEHHOrO MaTepiany AK AO0MNOMIXKHOIO ANA  3aKpin/ieHHA
JNIEKCUYHUX, TPAMATUYHUNX | CEMAHTUYHUX KOHCTPYKLM Y AOBroTpUBaii nam’aTi.
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PE3IOME
BbicnuHcKaa HatanbA. Micnonb3oBaHMe NeceHHOro matepuana BO Bpema 0byyeHus
NPodeccMoHaNbHO OPUEHTUPOBAHHOMN JIEKCMYECKOM KOMMETEHTHOCTM B ayAMpPOBaHUMU
6yayLmx CnewmnanncTtoB My3sblkaabHol chepbl.
PaccmompeHbl cnocobbl  UCMOMAb308AGHUA NeCeHHo20 Mamepuana 8 Kadyecmeae
8criomo2amesnbHo20 fnpu o0byvYeHUU QH2/0A3bIYHOU NPOgheccUoHAsIbHO OpueHMUpPoB8aHHOU
neKcu4eckoli KomnemeHmMHocmu 8 ayouposaHuu 6yOyuux crneyuaaucmos My3blKasnbHOU
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cgpepol. OnpedeneHo, Ymo necHU — 8ecoMbili UHCMpymeHm 8 0byvyeHuU aH2/1083bIYHOU
npogheccuoHanbHO OpPUEHMUPOBAHHOU neKcu4yeckol KomnemeHmHocmu 8 ayouposaHuu
byOdyuwux crieyuanucmos my3blKasbHoOU cghepbl, KOmopeili nossiaem yposeHb Momuesauuu,
passusaem namsame U MoeluwiaeHue, aKmusupyem MeXaHU3M [08MmMopeHuUs, Komopbil
crnocobcmeyem OM/IOHEHUI fIEKCUYECKUX eOUHUY U 2paMMamuyecKux CmpyKkmyp e
0oneocpoyHol namsmu, a Makxe cosepuieHcmsyem oHemu4ecKue HasblKU. BbideseHbl
Kpumepuu ombopa My3biKaabHbIX npou3sedeHuli 014 o0byyeHUA  AH2/0A3bIYHOU
npogheccuoHanbHO OpPUEHMUPOBAHHOU rneKcuyeckol KomrnemeHmHocmu 8 ayouposaHuu
byoyuwux cneyuanucmos my3bikanbHol cepepsl. [aHbl memoodudecKue pekomeHOauuu K ux
npumeHeHuro 8 yyebHoOM npouecce.

Knwouyesble cnoea: My3bika, MeceHHbIl Mamepuas, sAeKcudyeckue eoOuHuubl,
2pamMmamuyeckue KOHCMPYKYUU, oHemu4eckas KOoMnemeHmHocms, ayouposaHue,
aHenulcKuli A3bIK.

SUMMARY

Vyspinska Natalila. Use of songs in teaching professionally directed lexical
competence in listening of future specialists of musical sphere.

Song, a combination of music and lyrics, possesses many intrinsic merits, such as
culture, expressiveness, recitability and motivating functions, which render it an invaluable
source for language teaching. We consider modern English songs an immense source of
authentic listening comprehension materials, which is vital for teaching English professionally
directed lexical competence during listening comprehension of future musicians. Use of songs
in conjunction with different activities makes language-learning process fun, interesting and
motivating, greatly improves pronunciation and enhances vocabulary acquisition. The aim of
the research is to show the benefits of using songs for teaching English professionally
directed lexical competence during listening comprehension of future musicians. The
objectives are to analyse the effects of using songs for teaching English professionally
directed lexical competence during listening comprehension of future musicians; define the
criteria for selecting songs for teaching English professionally directed lexical competence
during listening comprehension and provide examples of classroom activities teaching
English professionally directed lexical competence during listening comprehension of future
musicians. In this research we used the following methods: study and analysis of scientific
publications relevant to this study, generalising of the key aspects of the research related
data, defining of methodological preconditions for teaching English professionally directed
lexical competence during listening comprehension of future musicians. So, this paper
provides theoretical arguments and practical support for using English songs in teaching for
improvement of listening, pronunciation and grammar skills as well as vocabulary acquisition
and developing fluency. It also offers the criteria of choosing songs for teaching ESP
vocabulary during listening comprehension to future music professionals, highlights the
benefits of integrating English songs into ESP classes when teaching future music specialists
professionally directed vocabulary during listening comprehension. This study also suggests
the ways of using songs as a pedagogical tool conductive to the improvement of critical
thinking, writing and speaking skills and development of fluency.

Key words: music, songs, lexical units, grammatical constructions, phonetic
competence, listening, English language.
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