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®OPMYBAHHSA KYNIbTYPHOT KOMMETEHTHOCTI LUKONAPIB Y NPOLIECI
MUCTELIbKOT OCBITU B «<HOBIN YKPATHCbBKIN LLUKO/I»

Cmammioo  npuceayeHo  npobnemi  POPMYyB8AHHA  KAKHY0BOI  KynbmypHOI
KomrnemeHmMHocmi AK 00HO20 3 NMposiOHUX opieHmupie Hosoi yKpaiHcoKoi wKoau. Memoto €
PO3KPUMMA OKpemMux Wnaxie opmyBaHHA KynbmypHOi KomMmnemeHmHocmi wkonapie y
npoueci mucmeuybKoi oceimu. 3acmocosaHo memoou aHanidy U y3a20a/1bHEHHA HAYKOB8UX
Oxcepes, meopemuyHe MOOeBAHHA, NedazoeiyHull ekcrnepumeHm moujo.

CxapaKmepu3o8aHO WAAXU (HOPMYBAHHA  KyaAbmypHOi  KOoMnemeHmHocmi 8
HaeyanbHil dianbHocmi (3a nidpyyHukamu «Mucmeymeo» O./lo60680i) ma no3aypoyHili
pobomi (30 memooukoto A. lllesueHKo). OKpecneHO OCHOBHI HANPAMU Mi020MOBKU
malibymHix nedazozie 00 hopMy8aAHHA KyAbmypHOi KOMIemeHmMHoCmMi WKoAApis.

Knrouoei cnoea. chopmysaHHA KysnbmypHoOi KomrnemeHmHocmi, KoHuenuia «Hosa
YKPQIHCbKA WKOAQ», 3020/b6HA MUCMeEUbKa ocsima, 0udaKmuKo-memooOuYyHa cucmema,
niopyyHUKu «Mucmeymeo», B0KANbHO-0#QA308a Kynemypa nidaimkie, nidcomoska
nedazozie 00 hopMyB8aHHA KysnbmypHOi KoMnemeHmMHocmi y4yHis.

MoctaHoBKa npobnemn. CyyvyacHUMKM  CTpPATEriYHUMM  OPIEHTUPAMMU
3ara/ibHOT OCBiTM B YKpaiHi € 3akoHu «Mpo ocsity» (2017, 3i 3miHamun 2020 p.),
«Mpo 3aranbHy cepegHto ocgiTy» (2020) 11 KoHuenuia «HoBa yKpaiHCbKa WKoNay,
MacoBe BMpoBaAKeHHA AKoi posnoyanoca 3 2018-2019 HaBuyanbHOro poky. B
OCHOBY LMX AOKYMEHTIB MOKNAaAeHO KOMMETEHTHICHUIM niaxia, wo nepenbayae
GOpPMYBaHHA Yy LUKONAPIB HU3KU K/TKOYOBUX KOMMETEHTHOCTEN: Bi/lbHE BOJIOAIHHA
YKPaAiHCbKOKO MOBOK, 34aTHICTb CNiZIKYyBAaTUCA PiAHOK Ta OAHIED 3 IHO3EMHMUX
MOB; 34aTHICTb A0 HaBYaHHA BNPOAOBX MKUTTA; MaTeMaTM4yHa, €KOOriYHa,
iHGOPMALiINHO-KOMYHIKALiMHA KOMNETEHTHOCTI TOLLO.

OZHIEID 3 KAOYOBUX BU3HAYEHO KYAbTYPHY KOMMETEHTHICTb, fAKa €
CTPUXKHEBOK  ANA  MMUCTELbKOI  OCBITHbOI  ranysi. @opmyBaHHA  Ui€i
KOMMNETEHTHOCTI € NPOBIAHMM 33aBAAHHAM BUKAAZ4a4a MUCTELBKUX AUCLLUMIH,
MY3MYHOIO MMCTeuTBa 30Kpema. Taka Micia 3yYMOBAKOE aKTYa/bHICTb
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AOCNiaXeHb Yy ranysi Teopii Ta NpPakKTMKM  POpPMYBaHHS  KYAbTYpPHOI
KOMMETEHTHOCTi YYHIB Yy Cy4aCHiM YKPAiHCbKIl LWKONI.

AHani3 akTyanbHUX AocCnigXeHb. 3arasibHa OCBiTa B YKpaAiHi FPYHTYETbCA
Ha HU3LUj HOpMaTUBHUX AoKymeHTiB. 14 rpyaHsa 2016 poky 6yna 3aTBepaKeHa
KOHUenuia «HoBa yKpaiHCbKa LWKO/1a», KOHCTPYKTUBHUIM aHani3 Kol 3pobaeHuni
npoBigHMMK paxiBUAMM BigLiNy NOYATKOBOI OCBITM IHCTUTYTY negaroriku HAMH
YKpaiHU, YKPaAiHCbKMMM BYEHMMM Ta neparoraMm-npakTUKamu Lwwe Ha etani ii
rpomaacbkoro obrosopeHHs (H. Bibik, O. OHonpieHKo, O. CaByeHKo Ta iH.). laei
KOHUenuii 6yno po3BMHYTO B HOBOMY 3aKOHi «[1po OCBIiTY», MPUUHATOMY Y
2017 1 noHoBneHomy y 2020 poui, y 3aKkoHi «[1po 3aranbHy cepeaHto ocBiTy»
(2020) Ta B [OeprkaBHOMY CTaHAApPTi MOYATKOBOI OCBITM, 3aTBEPAYKEHOMY B
motomy 2018 poky.

IHHOBALUElO nNpoeKTiB KoHuenuii HoBOI yKpAiHCbKOI LWKOAM CTano
3aCTOCYBaHHS KOMMNETEHTHOCTI  «3ara/ibHOKy/NbTypHa rPaMOTHICTb» abo
«0bi3HaHICTb Ta CamMoBMpaXKeHHs Yy cdepi KyabTypu». Y nonepegHbOMy
CTpaTeriyHoMy OCBITHbOMY oOpieHTUpi ([JeprkaBHOMY CTaHZapTi MNOYaTKOBOI
3aranbHoi ocBitm 2011 poky) ii aHanorom 6yna 3aranbHOKY/bTYPHA
KOMMNETEHTHICTb, FPYHTOBHWM aHani3 AKOi 34IMCHUAM  YKPAIHCbKI  BYeEHI
B. bonrapiHa, C. MenbHukK, O. NomeTyH, C. TpoAHCbKa Ta iH. lpoTe B 3aKOHI
«Mpo oceity» 2017 poky aediHilito «3arafbHOKY/NAbTYPHA FPAMOTHICTb» 6yn0
3aMiHEHO Ha MOHATTA «Ky/AbTypHa KOMMETEeHTHicTb». Moro 3actocosaHo i y
HoBOMY [lepr*KaBHOMY CTaHAAPTIi NOYAaTKOBOI OCBITM.

JocnigKeHHA  KynbTypHUX GeHOMEHIB  BiA3HAa4YeHO  HaA3BUYAMHUM
po3maiTTam Ta baratomipHictio (Uvarova, 2019). Y negaroriuj NOHATTA «KyNbTypHa
KOMMETEHTHICTb» TaKOX LWe He Habyno OAHO3HAYHOrO TPaKTyBaHHA. Y
MUCTELbKIA OCBITi AOTUMHMMM € NEeAaroridyHi AOCNIAMEHHA, CNPAMOBaHI Ha
GOpPMYBaHHA OKPEMMX QaACMEKTIB Ky/NbTypHOI KOMMETEHTHOCTI: My3W4YHOI Ta
MY3WYHO-eCTETUYHOI  KynbTypu (/1. Macon, /. Kabanescbkuit, 0. JloboB.a,
O. PocToBcbKMiA, J1. LLUKoNAp Ta iH.); BOKanbHOI KynbTypu (/1. TaBpuneHko, Yy
LI3toHbLAO Ta iH.); BOKa/IbHO-AXKa30B0oi Ky/bTypy (A. LLieBueHKO) Towwo. Baxknunsoto
€ npobnema nigrotoBKkM ManbyTHiX neparoris 40 GOPMYBaAHHA Ky/bTYPHOI
KOMMNETEHTHOCTI Y4YHIB, Pi3HIi acnekTn AKol po3KpuTo Yy npauax [. Hikonai,
O. Onekctok, . Maganku, O. Pebposoi, M. Tkau, O. LLlonokoBoi Ta iH. 30Kpema,
NUTAHHAM BOKaNbHOI NiArOTOBKM CTyAeHTIB npuceadveHo npaui H. OByapeHKo,
0. MartBeeBoi, O. YeboTtapeHko, H. KboH (Ovcharenko, 2019) Ta iH.

AHanis HaykoBMX Mpaub CBiAYMUTb, WO aKTyaNbHOCTi HabyBa€ He nuwe
06rpyHTYBaHHA KAKOYOBOI KY/IbTYPHOI KOMMNETEHTHOCTI, @ M A0CNiAXKEHHSA Teopii
Ta NPAKTUKM it POPMYBAHHA, Y MUCTELLbKIN OCBITI 30Kpema.

Meta crTatTi. Y 33a3HaYeHOMY KOHTEKCTIi memoro Hawoi nybnikauii €
PO3KPUTTA OKPeMUX WAAXiB  (GOPMYBAHHA  KyAbTYPHOI KOMMETEHTHOCTI
LWKONAPIB Yy npoueci 3arasbHOI MMUCTELbKOI OCBITM Yy4yHiB B ymoBax Hosoi
YKPaiHCbKOI WKoK (y HaBYa/bHIl i NO3aypOYHi AisnbHOCTI).
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Metogu pocnipgKeHHA. [na peanisaudii metn 3acTocOBAaHO MeToAM
y3aranbHEeHHA HAayKOBUX AXKepen, aHaNizy HaBYa/IbHOI NiTepaTypu, TeopeTUYHe
MOZAENOBAHHA, NeAaroriyHMmn eKCnepmMmeHT TOLLO.

Buknap OCHOBHOro martepiany. HopmaTMBHMM NiArPYHTAM OCBITM B
HawWin KpaiHi € 3akoHuM «[lpo ocBiTy», «[po AoWKiAbHY ocCBiTY», «[lpo
Nno3alwKinbHYy OCBITY», «[1po NpodeciMHO-TEXHIYHY OCBITY», «[1pO BULLY OCBITY»,
«Mpo nNOBHY 3aranbHy cepegHO OCBITY» Ta IiH. HaB4YaHHA wWKonApis
6e3nocepegHbO perfameHTyoTb 3aKoHu «lpo ocBiTy» (3i 3miHammn 2020 p.),
«Mpo noBHy 3aranbHy cepegHto ocBiTy» (2020), a TakoX KoHuenuia «HoBa
yKpaiHcbKa wkona» (2016).

3rigHO i3 3a3HAYEHMMW [AOKYMEHTAMM, METOH OCBITU € BCebBIYHWUM
PO3BUTOK NOANMHU AK ocobucTtocTi M HaMBUWOI LIHHOCTI cycninbcTBa, i
TaNaHTIB, IHTENEeKTyanbHUX, TBOPYMX i Oi3nyHMX 3ai6HOCTEN, POopMyBaHHS
LiHHOCTeM i HeobxigHWUX ANs ycniwHOi camopeanisauii KOMMNeTeHTHOCTeMN,
BUXOBAHHA BiANOBIAAaNIbHNUX FTPOMaAAH, AKi 34aTHI 40 CBIAOMOro CycniJibHOro
BMOOPY Ta CNpAMYBaHHA CBOEI AiANbHOCTI Ha KOPUCTb I(HWKWM AlAAM i
CycninbCcTBy, 306arayeHHs Ha LUiA OCHOBI IHTENEKTYaNbHOr0, €KOHOMIYHOrO,
TBOPYOro, Ky/bTYPHOro noTeHUiany YKpaiHCbKOro Hapoay, RiaBULLEHHA
OCBITHbOIO PiBHA rPOMagAH 3a4/1a 3abe3neyeHHA CTaNoro po3BUTKY YKpaiHM Ta
il eBponencbKoro snbopy.

3a OCHOBY Cy4acHOI 3ara/ibHOi OCBITU Y3ATO KOMMNETEHTHICHUI niaxia, wo
nepeanbayae 3MilEHHA aKUEHTIB 3 MNPOLECY HAKOMUYEHHA 3HaHb, YMiHb i
HAaBUYOK Yy MAOWMHY GOPMYBAHHA M PO3BUTKY B Y4YHIB 34aTHOCTI €PEeKTUBHO
AiATWU | TBOPYO 3aCTOCOBYBATM HAOYTi 3HAHHA Ta A4OCBIA4 Y NPAKTUYHIMN
AIANbHOCTI. 3a KoHuenuieto «HOBOI YKpPaiHCbKOI LKOAM» BUXiAHA KaTeropiA
HAWOro AOCNIAXKEHHA «KOMMETEHTHICTb» TAYMAyUTbCA AK  AMHAMIYHA
KOoMbiHaLia 3HaHb, cnocobiB MUCNEHHS, NOrAAAiB, LiIHHOCTEN, HABUYOK, YMiHb,
IHLWMX 0COBUCTUX AKOCTEN, LLLO BM3HAYAE 34aTHICTb 0CObOM yCnilWHO NpoBaAnTH
npodeciitHy Ta/abo noganblly HaBYaNbHY AiANbHICTb.

B ocHOBY KOMNETEHTHICHOro nigxoAy NOKAaAeHO KAOYOBi KOMMNETEHTHOCTI,
AKMX NOTPebye KOXKHA NoAMHA AN 0COBUCTOI peanisalii, PO3BUTKY, aKTUBHOI
rPOMaAAHCHKOI NO3ULLi, 34aTHI 3a6e3nNeYnTn XKUTTEBUIM YCMiX MONOAI B CYCMi/IbCTBI
3HaHb (KoHuenuis..., 2016). 3okpema, 40 HUX BiAHECEHO: 34aTHICTb CMiNKyBaTUCA
pigHoto (y pasi BiAMIHHOCTI Big, AepKaBHOI) Ta OAHIED 3 iHO3EMHMX MOB;
MaTEMATUYHA; KOMMETEHTHOCTI B rany3i NPUPOAHUYMX HAYK, TEXHIKW | TEXHOJIOTIN;
eKoJI0riYyHa, iHPOPMaLLIMHO-KOMYHIiKaLiMHA, 34aTHICTb A0 HaBYaHHA BNPOAOBXK
XUTTA; TPOMASAHCBKI Ta COLjaNbHIi KOMMNETEHTHOCTI; KyAbTypHA; NiANPUEMAUBICTD
Ta ¢iHAHCOBA rPAMOTHICTb, iIHHOBALLIMHICTb.

Y faepaBHUX AOKYMEHTax Yy ranysi ocBiTM cTaTycy KA4oBOi Habyna
KYNbTYPHA KOMMETEHTHICTb, TPAKTYBaHHA AKOIi 3a3Ha/M  PISHOMAHITHMX
TpaHcPopmauin. CnovaTKy Ky/lbTYPHA KOMMETEHTHICTb PO3YMiNlaCb BUK/IKOYHO B
3HAYEHHI HaANEeXHOCTi A0 PpPi3HUX KynbTyp. Ynepwe uen TepmiH 6yno
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3aCTOCOBAHO B MeAMYHIN NPAKTULI WOoA0 NPaBUAbHOI NOCTAHOBKM AiarHo3y Ta
NiKyBaHHA IHO3eMHMX NAUIEHTIB AK NPeACTaBHUKIB «iHWOI» KynbTypwu.
TpuBanun yac peHomMeH KynbTypHOI KOMMNETEHTHOCTI NOLWMPIOBABCA He /inwe
Ha /NIOAMHY, @ W Ha OpraHisauii Ta poO3ymiBCcA AK CUCTEMA LUiHHOCTEWN i
NPUHUMNIB, PiBEHb HAaBUYOK i 3HAHb, WO YMOX/IUB/OOTL criBnpauto ¢ipmm 3
NOAbMU Pi3HOI eTHIYHOT abo pacoBOi NPUHANEKHOCTI.

Y cyyacHux iHOGOPMALIMHUX [)Kepesiax Ky/JbTypHa KOMMETEHTHICTb
OTOTOKHIOETbCA 3 PiBHEM a[aNTOBAHOCTI NHOAMHN 40 KY/IbTYPHOrO, KOMYHiKaL,in-
HOro, TEXHOrEeHHOro Cy4aCHOro cepeaoBULLA; YMIHHAM OpPIEHTYBATUCA B iIHHOpPMa-
LiMHOMY NOTOL Ta AOCTATHbO BiZIbHO NMOYYBAaTUCA B CY4aCHOMY MOIKYAbTYPHOMY
rnobanizoBaHomy cCBiTi. JloCUTb 4YacTo LA KaTeropis 3aMiHIOETbCA MOHATTAM
KMiXKKY/IbTYPHa» KOMMNETEHTHICTb, WO TAYyMayuTbCA AK 34aTHICTb 0COBMCTOCTI
ePEeKTUBHO B3aEMOAIATU 3 NH0AbMMU, LLO NPEACTABATb Pi3HI KYyNbTypMW.

Y neparoriyHMX npayax 3YCTPIMAEMO  TPAKTYBAaHHA  KYAbTYpPHOI
KOMMNETEeHTHOCTI AK 34aTHOCTI iHAMBIAA A0 IHTENEeKTya/ibHO-pO3yYMOBOro
3POCTAHHA LWAAXOM MOCTiMHOro 6e3nepepBHOro NisHaHHA HOBOTO Ta BMBYEHHA
KY/IbTYPHOI CNaAWWHU NOoNepeaHmKiB, iX MyapoCTi Ta KyAbTYPHUX LLIHHOCTEN, a
TAaKOX HAsABHOCTI HABMYOK CMNiNKYBAHHA Ta B3aEMOAII 3 NH0AbMMU, WO HaNeXxaTb
A0 pisHux kynbTyp (Fycesa, 2018).

Y ynHHOMy [lepKaBHOMY CTaHAAPTI NOYATKOBOI OCBITU Ta TUMOBMX OCBITHIX
nporpamax BM3HaAYEHHS KyNbTypHOi KOMMNETEHTHOCTI HEe HaBoAWTbCA ([eprKaBHuUI
ctaHgapt, 2018; Tunosi nporpamu, 2018). BoaHouac, 3a3HayeHo, WO UA
KOMMETEHTHICTb Nepenbayvyae 3a/y4eHHsA Y4YHIB A0 PIi3HUX BUAIB MUCTELbKOI
TBOpYOCTi (0BpasoTBOpYE, My3UYHE Ta iHLWI BUAM MUCTELITB) LLAAXOM PO3KPUTTS 1
PO3BUTKY NPUPOAHUX 34i6HOCTEN, TBOPYOrO BUPAXKEHHA 0COOBMUCTOCTI.

Y KoHuenuii HoBOI YKPAiHCbKOI WKON 3HAaXOAMMO TPAKTYBAaHHA KAKOYOBOI
KOMMETEHTHOCTI «O0Di3HAHICTb Ta CaMOBUPaXKEHHA Yy cdepi KyabTypu», LWO
TAYMaunTbCA AK 34aTHICTb PO3yMiTM TBOPWU MuUCTeuTBa, GOPMyBaTU BAACHI
MUCTELbKI CMaKK, CaMOCTIMHO BUparkaTu igei, AOCBi4 Ta NOYyTTA 33 AOMNOMOroH
MucTeutsa. Lls KomneTeHTHiCTb nepeabavae rnmMboke pPoO3ymMiHHA BAACHOI
HALIOHANbHOI IAEHTUYHOCTI AK NiArPYHTA BiAKPWUTOro CTaB/AEHHA Ta MNoBaruM 40
PO3MaITTA Ky/IbTYPHOTO BMpaXKeHHs iHwux (KoHuenuia..., 2016).

[PYHTYylOUMCb  Ha  CyyacHMX  nigxopax, KNHOYOBY  KY/AbTYpHY
KOMMETEHTHICTb LIKONAPA MOMKHA PO3rnafaaTu AK iHTerpoBaHe OcobucTicHe
YTBOPEHHSA, WO NOEAHYE 3HAHHA, NOrNAAN, LiHHOCTI, yMIHHA Ta HABUYKK Yy cdepi
HALiOHA/IbHOT Ta CBITOBOI KYNbTYPU, CNPOMOMKHICTb CMPUMMATU, Ha AOCTYMHOMY
PiBHi  @HanisyBaTM K  OUIHIOBATM  Ky/bTypHi (PEeHOMEHMU, NPAKTUYHO
3aCTOCOBYBATU HabyTM A0CBIA, KYAbTYPHOI AiSNbHOCTI B *UTTi. POpMyBaHHA
KY/IbTYPHOI KOMMNETEHTHOCTI LUKONAPIB Y MUCTEL,bKIN OCBITI MOXEMO BU3HAUYNTH
AK CMeuiasibHO OpraHi3oBaHWM, LIeCNPAMOBAHMMA MpoOLEeC OMNaHyBaHHA
AUTUHOIO 3HaHb, YMiHb i HaBMYOK, LIHHOCTEN | AOCBIAY KYNAbTYPHOI AiANbHOCTI
3acobamm mucTeuTBa (Y HaBYaNbHIl | No3aypouyHilt poborTi).
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Peanizauia KynbTypHOro KOMMOHEHTA OCBITM € O4HUM i3 MNPOBIgHMUX
3aB4aHb BWKNA4A4Ya XYAOXHbO-€CTETUYHUX AUCUMMANIH, 30Kpema, yuyutena
MY3MKM, Yy NpaLi AKOro uen Hanpsam HabyBa€e akTyasnbHOrO Ta L,iIKOM peanbHOro
HanoBHeHHA. Ha Haw nornag, ¢peHOMeH Ky/IbTYPHOrO BUXOBAHHA YYHIB
CTOCYETbCA, HAacamnepea, PO3WNPEHHA MeXK BIaCHE MY3UYHOIO BMXOBAHHA Ha
3arabHOMUCTELbKI 06pii, Lo nepeabayac:

- popmyBaHHA B AiTen nNoTpebd y MUCTEUTBI, KynbTypi AK HeBiA EMHIN,
HeobXiaHIN Ta NpeKpacHiI YaCTUHI NIOACbKOro XNUTTA,

BMXOBaAHHA Nt0O0BI A0 HaLLOHA/bHOT KyNbTypyu 3acobaMmn 03HaMOMIEHHA
LWIKONAPIB i3 HAPOAHMM, KNACUYHUM | CY4HaCHUM MUCTELTBOM YKpaiHW;

- GOPMYBAHHA  KMMUCTELbKO-IHTEPHALIOHANbHUX»  AKOCTEM  yepes
3a/7ly4eHHA AiTel A0 HaMKpaLwmx HaabaHb CBITOBOI KYybTypHU;

CTAHOB/IEHHA KYy/bTypPU CMPUNMAHHA M PO3YMIHHA TBOPIB Pi3HWNX BUAIB
MUCTeLTBa (NniTepaTypHOro, 06pasoTBOPYOro, TeaTpabHOro TOLLO);

MPUMAHATTA Ta 3aCTOCYBaHHA B KUTTI  KyAbTYpHUX HagbaHb,
HaLiOHa/IbHUX | 3ara/IbHONACbKUX KY/IbTYPHUX LLIHHOCTEN TOLWLO.

OCHOBHMMW BeKTOpamn GOPMYBAHHA  KYyJIbTYPHOI  KOMMETEHTHOCTI
LWKOJIAPIB Y MUCTELLbKI OCBIiTi MOXXHa BUAINUTU.

1) HauioHanbHUI, WO nepenbayae OMaHyBaHHA Ky/JbTYPHOI CMAALMHMK,
TpaguUin Ta LiIHHOCTEN pigHOro Hapoay,

2) IHTEPKYNbTYPHUIN, CNPAMOBAHMIA Ha PO3YMIHHA, OCATHEHHA Ta
NPUUHATTA KYyNbTYPHUX TPAAMLIN, LIHHOCTEN | PEHOMEHIB iHLIMX HAPOAIB.

PosrnaHemo  MOXIMBOCTI  pOpMyBaHHA KNKOYOBOI  KY/NbTYpPHOI
KOMMNETEHTHOCTI Y HaBYa/IbHIN AiANbHOCTI, 30Kpema 3a nigpy4yHukamm Onbru
Nlo6osoi «MwucTteutso» ana 1-3 Knacie, Wo € nepemoxxuammn BceyKpaiHCbKUX
KOHKYpCIiB MigPY4YHUKIB | BMAaAHI 32 AeprKaBHMM 3aMOBAEHHAM ANA Y4HIB
3aKnagis 3arasbHoi ocBiTK (J/lobosa, 2018; 2019; 2020).

MNpeactaBneHa B NiAPYYHMKAX  AMAAKTUKO-METOAMYHA  CUCTema
nepeabayae popmyBaHHA TaKMUX CKNAAHUKIB KYyNbTYPHOI KOMMNETEHTHOCTI:

1. dopmyBaHHSA Kys16MypHOI CrIPAMOBAHOCMI Y4HIB (YCBIAOMAEHHA LiHHOCTI
KY/IbTYPU B XKUTTI NHOAMHWN; iHTEPEC A0 OCBOEHHSA KYNbTYPHUX LLIHHOCTEN Y NPOLLECi
Ni3HAHHA MMUCTEUTBA; MEKAHHA TMO3UTUBHOTO CTaB/IEHHA Ta MOWAHW 40
Ky/IbTYPHOI CNaZLWMHM PiZHOTO Ta iHWMX HApoAiB). BignosiaHi GyHKLT nigpyYyHUKa
peanisyoTbCA Yepes HM3KY 3aBAaHb, WO AONOMAraloTb AUTUHI YCBIAOMUTM PONb
Ky/IbTYPU Ta MUCTELLTBA Y BNACHOMY Ta CYCMiZIbHOMY KWUTTi, CNPUAOTb PO3BUTKOBI
noTpeb y ChinKyBaHHIi 3 MMUCTEUTBOM, XYAOXHiX CMaKiB Ta Ky/NbTYPHO-LiHHICHUX
opieHTauin. HaBY4anbHO-METOANYHUI anapaT NigpyYyHUKa po3pobsieHo Tak, wob
NOCTIMHO NiATPUMYBATW yBary Ta CTUMYHOBATW Ni3HABaNbHY AiANbHICTb LUKONAPIB.
Libomy cnpuatoTb CNOHYKanbHi GOPMYNOBAHHA HABYaJIbHMX 3aBAaHb, @ TAKOX
nogaHHA maTtepiany y popmi rpu, 3 BUKOPUCTAHHAM Ka3KoBMX obpasis, pebycis,
rO/10BOJIOMOK, KPOCBOPAiB. 3MICT MiAPYYHUKA HAZAE MOXK/IUBICTb KOXKHIN AUTUHMU
NposBUTK cebe i 4OCATTM YCNiXy B PiI3HMX BUAAX MUCTELbKOI AiANbHOCTI.
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2. DopmyBaHHA KysbmypHoi 06i3HAHOCMI HaUjiNeHO Ha iHTerpoBaHe
ONaHyBaHHA TEOPETUYHUX | MPAKTUYHMUX OCHOB KY/bTYpPU 1 BiAOYBAETLCA B TICHOMY
38’A3KYy 3 MNPAKTMYHOK AiAnbHicTio. Ha CTaHOBAEHHA UbOro CKNagHMKa
CNPAMOBAHO HaBYa/NbHY iIHGOPMALLIIO LWOAO HALiIOHANbHOI Ta CBITOBOI KyAbTypH,
cneundikn pisHUX BMAaiB MUCTeuTB, GOPMYBAHHA HABMYOK PO3YMIHHA Ta
NepPBUHHOrO aHanNi3y NiTepaTypHUX, Bi3yaabHUX, CLEHIYHMX TBOPIB; BUKOPUCTAHHA
HApPOOHWUX | QABTOPCbKWUX, ANiTePaTypHUX | MKMBOMUCHUX TBOPIB; PIi3HI BUAM
MUCTELBKOI AiANbHOCTI, A4OMIHYBAa/IbHUMKN cepepn, AKX € chepn My3UYHOro Ta
06pa30TBOPUYOro MUCTELTB. 3MICT KOXKHOIT YBEpTi 3aBepLLUeHO 610KOM 3aBAaHb ANA
TEMATUYHOIO KOHTPO/MO, a pybpuka «TBOI MUCTEUbKI KaHiKyau» MIiCTUTb
NpPono3unu,i LWOAO OpraHi3au,ii Kyn1bTyPHOT AiANbHOCTI AiTeN y BiIbHWUI Yac.

3. Po3susanbHul KOMMOHeHm ANOAKTUKO-METOAUNYHOI cucremm
CNPAMOBYETbCA HA KYy/IbTYPHUN, MY3UYHUN Ta XYAOXKHIN PO3BUTOK AUTUHMU,
PO3LMPEHHA KY/AbTYpPHOro cBitornagy, ¢popmyBaHHA 3aralibHOKY/JbTYPHOIO
MUC/IEHHA, MOB/IEHHA TOLWO. [piOPUTETHUM € TBOPUYMIM PO3BUTOK AITEN, TOXK Y
BCiX BMAAX AiANbHOCTI nepeabayeHO 3aBAAHHA KPeaTMBHOMO TUMY. PUTMIYHI,
BOKaANbHi, N1AaCTUYHI iMNpoBi3auii; pi3Hi BUAM MANOBAHHA, NiNAEHHA, anaiKau,il;
TeaTpanisauia My3an4yHMX TBOpPIB TOWO. Hanpuknag, vy Temi, NpuUCBAYEHIN
TeaTpy, AITAM 3anNpONOHOBAHO PO3irpaTyM BMUCTaBY 3a MNiCHel «/[lBa MiBHUKW»,
BMKOHATM B poAAX NicHIO «XoauTb rapby3 no ropoay», Ha NPUKAAAi Ui€i nicHi
npuaymatn n, 3a H6a)kaHHAM, BUroToBUTU irypKn ANA NanbY4MKOBOro TeaTpy.
YpaxyBaHHS Pi3HUX PiBHIB PO3BUTKY Y4YHiB 3ab6e3nevyyeTbCcA Pi3HOMaHITHICTIO
HaBYa/IbHOro MaTepiany, HasaBHICTIO 3aBAAHb Ha BiIbHMI BUOIp.

4. BuxosHuli KOMMNOHeHmM CnNpAMOBAHO Ha CTAaHOBAEHHA noTpebu B
MY3M4YHOMY CaMOBAOCKOHAJIEHHI, Ha GOpPMYyBaHHA Ky/AbTypu CMiJIKYBAaHHA 3
MMUCTELTBOM B YMOBAX YPOUHOI Ta A03BINNEBOI AIANbHOCTI, KyNbTypU NOBEAIHKMK
B TeaTpi, My3ei Towo. Takox nepeabavyeHoO BMAMB Ha MOpanbHE, eMOLiHO-
ecTeTMYHe, KOMYHIKaTUBHe, TpyA0Be, eKONOoriYHe, HalioOHaAbHO-NATPIOTUYHE Ta
IHTEePHALiOHAaNbHE BUXOBAHHA LWKONAPIB.

baraTo 3aBaaHb HalineHi Ha 03HAMOM/IEHHS AiTeN i3 HauioHa/IbHMM (HOJbK-
JIOPOM | TBOPYICTIO YKPATHCbKUX MUTLLIB, KY1bTYPHUMM TPAAMULIAMM Ta Nam’ATKaMU
Hawoi KpaiHuM Towo. Hanpuknag, y pybpuui «TBOI MUCTEUbKI KaHiKyan»
OPYroKNacHMKam 3anponoHOBAHO O3HAMOMMUTUCA 3 YKPAIHCbKMMM Tpaanmuiamm
3MMOBWMX CBAT Ta 34iMCHUTM «BIpPTYa/IbHY MOAOPOK» TEATPAMM PI3SHUX MICT YKpaiHW.

Y 3MICTi NigPYYHUKIB ANA YYHIB MOYATKOBOI LIKOAM NPEACTAaBAEHO HU3KY
bONbKNOPHUX TBOPIB 418 CAYXaHHA Ta BMKOHAHHA. HapoAHWX TaHUiB (ronak,
KO3a4yoK, MeTenunus, apKaH, KO/JOMWIKA), MOCMiBOK i niceHb (auTaumx,
YKapTiBIMBMX, NOBYTOBMX, OYM, KONAOOK, LWEAPIBOK, BECHAHOK Towwo). Mia vac
O3HAaMOMJIEHHA 3 UMMM TBOpPamMM BiAOYyBaETbCA He /iMwe NOoCTynose
OMAHOBYBAHHA LWKOAAPAMM 3HAHb MPO BUAM Ta *KaHPW BITYUN3HAHOTrO $OIbKAOPY,
a n popmytoTbca MNoyyTTA N0OOBI 40 HAUOHANbHOI KyAbTypu Ta noBarn Ao
HapoaAy, WO 3Mir CTBOPUTU i 36epertn CKapbHULIO TaKUX HENEPECIYHUX LiIHHOCTEN.
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MpuHarigHO nopgatTbCA  PISHOMAHITHI  BIiAOMOCTI  WwoAo  icTopii
GONbKNOPHONO MWUCTELTBA, HALIOHAZIbHUX MY3UYHO-KY/IbTYPHUX Tpaguuin
Towo. TaK, O3HAMOM/IEHHA APYTOKNAACHUKIB i3 YKPAIHCbKMM HAapOAHMM TaHLLEM
«ApKaH» nepeabayvyae He AnuwWe aHani3 BAACHE MY3MYHMX aACMEKTIB TBOpPY
(xapaKTepy My3uKM, iIHCTPYMEHTIB 419 BUKOHAHHA), a 11 po3noBigb Npo icTopito
BMHMKHEHHS  TaHUlO, pPO3rnsag  HauioHanbHoro BOpaHHA  BMKOHAaBLB,
HacnigyBaHHA TAHLOBAbHMX PYXiB 32 NO4aHMM Y NiIAPYYHUKY 3Pa3KOM.

CyTTEBOro BMXOBHOFO 3HAYe€HHA B 3MICTi MY3W4YHOI OCBITM LWKONAPIB
HabyBa€ O3HAMOMNEHHS 3 KODO3apCbKMM MUCTELTBOM — WOro iCTOpIiEto,
¥aHPOBMMM 0COBANBOCTAMM, 3pa3KamMm TBOPIB, NOCTAaTAMM BUAATHUX KOO3apiB.

MapanenbHo 3 GONBKJAOPHUM aACMEKTOM, MPOTATOM YCbOro TEPMiHY
HaBYaHHA B MOYATKOBMX Knacax, BigbyBa€eTbcs NOCNiAOBHE O3HAMOMIEHHS 3
NPOECIiNHO MY3MKOK YKpaiHW. BIiAOMOCTAMM MNPO XWUTTA | TBOPMICTb
NPOBIAHUX NPeACTaBHUKIB HaLioOHaNbHOro My3nyHoro mucteutsa (M. J/luceHka,
K. CTeueHka, M. /leoHToBMuYa, /1. PeByubKoro, B. KoceHKa Ta iH.), BOKa/IbHUMM
IHCTPYMEHTA/IbHMMM TBOPAMM Cy4aCHUX YKPATHCbKMX KOMMO3MUTOPIB.

Peaniszauia iHTEpKYNbTYPHOro KOMMOHEHTA 3arasibHOI MUCTELLbKOI OCBITH
BiAOyBa€eTbCA Yepe3 3anyyeHHA AiTed A0 HaMKpawmx HaabaHb HapoaHOi Ta
npodecinHoi CBIiTOBOI KynbTypu. [lpn uLbOMY BBAXKAEMO AOUINBHUM He
obmerKyBaTUCA MMUCTELTBOM KiflbKOX 0OpaHMX KpaiH, a HaAaBaTU YYHAM
MOXMBICTb 03HAMOMUTUCA 3 Ky/bTYPOHO LIMPOKOro Koaa KpaiH 61n3bKoro
AaNneKkoro 3apybirKKs.

MNepegymoBamm «My3nYHO-IHTEPHALIOHA/IbHOM0» BUXOBAHHA LUKONAPIB €
O3HAaMOM/IEHHA 3 MICHAMM, TAaHUSAMM Ta MUCTELUbKMMM TPAAULIAMU Pi3HUX
HApPOAIB, 3 MXUTTAM | TBOPYICTIO BUAATHUX AiAYiB CBITOBOI MY3WYHOI KYyNbTypu.
30Kkpema, y HOBMX MiAPYYHMKAX ANA MOYATKOBOI LUKOAM 3anNponoHOBaHI AnA
po3yyyBaHHA 3pa3kuM binopycbkoro («CaBka Ta [puLliKa»), NOJbCbKOIO
(«303yna»), yecbkoro («MonbKa»), natucbkoro («OW-s1, Ky-¥Ky»), €CTOHCbKOro
(<Y KOMKHOrO CBili My3UYHUI IHCTPYMEHT»), PppaHLy3bKOoro («TaHelb KauyeHsaT»,
«Mactywa nicHA»), 6pasunbcbkoro («MoTar»), HopBe3bKoro («KamepToH»)
antayoro Gposbkaopy.

MpOTArom ycbOro KypCcy HaBYaHHA MY3MKW LWIKOJAPI Ai3HAKTbCA MNpo
UTTA | TBOPYICTb BUAATHMUX MNPEeACTAaBHUKIB CBITOBOI MY3UYHOI KyAbTypwu
(Vl.C. Baxa, B.A.MouapTa, /1. betxoBeHa, E.[lpira, ®.lloneHa Ta iH.),
NPUHArigHO O3HAMOMIOKYUCL i3 MUCTEUTBOM i KYAbTYPHUMKU TpaguuUiamm
BiANOBiAHMX KpaiH Ta enox. BuxoBHa meTa O3HAYEHMX HANPAMIB HABYaANbHOI
pob60TM — pPO3BUTOK iHTEpecy Ta NoOBarM A0 MMUCTELTBA iHWMUX KpaiH — €
BAXK/IMBOIO He /InLLE B 3ara/IbHOKYIbTYPHOMY KOHTEKCTi. Ha Haw nornsg, BoHa €
KPOKOM A0 MOCTYNnOBOro NpuWenneHHAa AUTUHI iIHTepHaWiOHaAbHUX MOYYTTIB,
NiAroTOBKM A0 KUTTA B rN06anisoBaHOMY cepefoBULLI, @ TaKOX CBOEPIAHOW
«NPodinaKTUKOK» TrOCTPOAKTya/lbHOI B Cy4aCHOMY CycninbCcTBi npobaemu
pacu3my TOLLO.
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IHTEPKYNbTYpHE BMXOBAHHA AiTel 3acobamum MUCTEUbKOI AifNbHOCTI
BiAOYBAETbCA HE INLIE HA LWKIAbHUX YPOKax MUcTeuTBa. MpuKknagom peanisauii
LbOro HaMpsAMy B NO3aypoyHii poboTi cyyacHOi WKoau (y TaKOXK Yy LIKOAax
MUCTELTB) € METOANKA GOPMYBaHHA BOKA/IbHO-AXKA30BOT Ky/IbTypU MNiANITKIB Ha
3aHATTAX 3 ecTpagHoro cnisy, po3pobneHa BuKAagadyem CymcbKOi AUTAYOI
wkoam mucteuts Ne 1 AHacTacieto LLieBueHKo.

AK 3a3HA4a€eTbCA, CMNiB TPAAMUIMHO € npoBigHOK (GOPMOID MYy3UYHOI
AIANBHOCTI  LWWKONAPIB Yy 3aKnagi 3aranbHoi OcBiTM. [lpo MOro 3Ha4yeHHA B
YKPAIHCbKiM WKoAi CBigunTh GaKT, Wwo B XX CTONITTIi NPOTArOM TPMBANOro 4acy
WKINbHUIM NpeaMeT MmaB Ha3By «CniBu». Hapasi BOKasbHa Ky/ibTypa TPAKTYETbCA
He Nuwe fAK KOMMJEKCHa NiAroTOBNEHICTb NKOAWMHW B ranysi cniBy, a M fAK
HEeBiA EMHA YaCTMHA MY3UYHOI Ky/IbTYPU OCOBMUCTOCTI. TOXK yunTesb MY3UYHOTO
MUcTeuTBa Mae byTu pisHOBIYHO NiAroTOBAEHWUI 40 OpraHi3auii BOKanbHOi poboTH
3i WKonapamu, Wo nepeabayae OBONOAIHHSA i BNACHOK CMiBOYOK KY/AbTYPOLO, i
METOAMYHUM apCEHANIOM HaBYaHHA Aitel cnisy (Jlobosa, 2017).

Y KOHTeKcTi pocnigKeHHAa A. LLleB4eHKO BOKa/NbHO-AXA30Ba Ky/bTypa
TPAKTOBaHa fAK CKAaZHa iHTErpoBaHa AKICTb 0OCOOUCTOCTI, WO BW3HAYAETbLCA
rapMOHIMHMM NOEAHAHHAM YMOTUBOBAHOCTI | 34i6HOCTEN, 3HAHb, YMiHb | HABUYOK
BWMKOHABLA B rasaysi A4»*a30BOro CniBy Ta € BaXX/IMBOK YMOBOIO YCMiLLHOT BOKA/IbHO-
AXKA30BOI AiANbHOCTI. KOMNOHEHTaMM BOKANbHO-AXKAa30BOI KynbTypu MiANITKIB
BM3HAYEHi MOTMBALIMHO-LIHHICHUN, KOMNETEHTHICHO-KOTHITUBHUIN, 0COBUCTICHO-
PO3BMBa/IbHUI Ta BUKOHABCbKO-TBOPUMiA (LLeBueHKo, 2019).

MeToa0N0riYHY OCHOBY METOAMKWU CTAHOBAATb CUCTEMHO-CTPYKTYPHUN,
0CObUCTICHO-PO3BUBAIbHUMA, AiANbHICHMA, KOMMNETEHTHICHWUM i
KY/NbTYPONIOriYHUI NigxoaM. 3 HMMKU NOB’A3aHO KOMMJEKC 3anpOnOHOBAHMX
AVOAKTUYHUX NPUHUKMNMIB  (CMCTEMATMYHOCTI M MOCANIAOBHOCTI, HAOYHOCTI,
ypaxyBaHHA BIiKOBMX Ta iHAMBIAyaNbHUX 0COO/IMBOCTEM, MPUHUMN EAHOCTI
XYAOKHbO-EMOLIMHOIO i TEXHIYHOro, MPUHUWUMN KOMMIEKCHOro ¢$OopMyBaHHA
BOKa/IbHO-ZKa30BO1 Ky/bTypH).

Y pocnigrKeHHi BuAineHo ABi rpynu meToAaiB ¢OpMyBaHHA BOKAbHO-
[)Ka30BOi KyAbTypu MiAANITKIB. 3arasibHi BOKaNbHO-NeAAaroriyHi metoan (KOHUEHT-
PUYHWIA; NOLIYKOBUIN; GOHETUYHUI, YIBHOrO abo BHYTPILLHbOMO CNiBY; NOPIBHA/b-
HOro aHani3y) Ta cneuianbHi meToam GopMyBaHHA BOKa/IbHO-AKa30BOI Ky/bTypU:
«C/yXaLLbKO-4Ka30Ba CKapbHMYKa» (HaKOMMUYEHHS MY3MYHO-CIYXOBOTO A0CBiAY B
ranysi AXa3oBOi My3MKU, aHaNI3 i NOPIBHAHHA BOKa/IbHUX MOTMBIB Ta iIMNPOBi3aLlii
[1XKa30BUX BUKOHABLLB — CIyXaHHSA, aHani3, niabip Ha cayx, KonitoBaHHA ro/locom);
TEXHiYHi BOKaNbHO-AKa30Bi BMpaBu (METPOPUTMIYHI BNPaBM Ha PO3BUTOK YyTTA
puUTMY AxKa3oBux TBopiB («Scat drums» Ta iH.), NocniBkM A9 BUXOBaHHA 6a30BUX
eleMEeHTIB AKa30BOro CniBy); TBOPYi BOKa/IbHO-AKa30Bi 3aBAaHHA (iHTepnpeTauin
Ta imnposi3aujia y axasosomy ctuni) (LLesyeHko, 2019).

BUCHOBKM Ta NepcnekTMBM NOAANbLUMX HAYKOBUX PO3BIAOK. 3rigHO 3
CYYaCHUMWN BMMOTramMu, CTPMMHEBUM HANPAMOM 3arasibHOi MUCTELLbKOI OCBITH
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BM3HAYeHO GOPMYBaHHA KAKOYOBOI KYyNAbTYPHOI KOMMETEHTHOCTI LWKOAAPIB —
IHTErPOBAHOIO OCOOUCTICHOrO YTBOPEHHA, WO MNOEAHYE 3HAHHA, NOrNAAaMm,
LiHHOCTI, YMIHHA Ta HaBMYKM Yy cdepi HaALIOHANbHOI Ta CBITOBOI KYy/bTypM,
CMPOMOMHICTb CNPUMMATK, HA AOCTYNHOMY PiBHi aHanisyBaTu W OLiHIOBATH
KyNbTypHi $eHOMEHU, NPAKTUYHO 3aCTOCOBYBAaTU HabYyTUI AOCBi4 KynbTypHOI
AIANBHOCTI B XKUTTI.

®opMyBaHHA KOYOBOI Ky/NbTypHOI KOMMETEHTHOCTi BiabOyBaeTbcA B
HaBYa/IbHIM | NO03aypOYHIN AianbHOCTI. Y nepwomy BMNaAKy 3acobamu opraHisauii
LUbOro MNpouecy MOXYTb OYTM LWKiNbHI NigPYYHUKK. 30Kpema, Yy nigpy4yHUKax
«MwucTeutso» Onbrm JlToboBoi npeacTaBneHa ANAAKTUKO-METOAMYHA CUCTEMA, LLLO
nepeabavae uinicHe GopmMyBaHHA CKNAAHMKIB Ky/1bTYPHOI KOMMNETEHTHOCTI YYHIB!
KYNbTYPHOI CNPSAMOBAHOCTI, 06i3HAaHOCTi, PO3BMHEHOCTI i BUXOBAHOCTI. Y npoueci
poboTM 3 MiApy4YHMKamu BiAOYBAETbCA BNAMB Ha  HaUiOHaNbHWIA  Ta
iHTEPHALIOHANbHNIN BEKTOPW KYNbTYPHOI KOMMNETEHTHOCTI Y4HIB.

MpuKnagom peanisauii iHTEPKY/IbTYPHOrO HanpsamMy B MNO3aypPOYHil
po6oTi cydacHOT WKoM (a TAKOXK Y LKOIAX MUCTELLTB) € METOAMKA GOPMYBaHHS
BOKA/IbHO-4Ka30BOI KyAbTypu MNIgAITKIB HA 3aHATTAX 3 eCcTpagHoro cnisey,
po3pobneHa AHacTacieto LLleBY4eHKO. 3anponoHOBaAHiI B ii KOHTEKCTi HayKoBi
nigxoaun, AVOAKTUYHI MPUHUMN, eTanu Ta meToaM POpMyBaHHA BOKAbHO-
AXKA30BOi  Ky/AbTypu NigNiTKiB  [oBenn CcBOK e(deKTUBHICTb Yy  npoueci
BUKOPUCTAHHA Ha 3aHATTAX 3 eCcTpagHoro cniBy B MY3MYHMUX LWIKOANAX |
no3aypouyHilt poboTi 3aKNaaiB 3arasibHOi OCBITK.

O3HalOMNeHHA 3 3aMpPOMOHOBAHUMMW  WAAXAaMU  KYJIbTYPHOrO
CTAaHOB/IEHHA LWKONAPIB Yy HABYaAbHIM i nNo3aypoyHin poboTi cnpuaTume
BAOCKOHaNeHHI0 npodecimHO-neaaroriyHoi NiAroToBKM ManbyTHiX yyntenis Ao
bOopMyBaHHA KyNbTYpPHOi KOMMETEHTHOCTI Yy4HiB. Llen Hanpam BBa)XaeEmo
nepcnekTMBHUM A NOAANbLINX AOCAIAMKEHD.
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PE3IOME

No6osa Onbra, CépyeBa AnuHa, boitueHko MapuHa. PopmupoBaHMe KynbTypHOM
KOMNETEHTHOCTU LWKONbHUKOB B Mpouecce XyAOXKeCcTBeHHOro obpasoBaHua B «Hosou
YKPaMHCKOM WKone».

Cmamesa nocedweHa npobnaeme  GopmMupPOBAHUA  Kaw4yesol  KynemypHoU
KomMrnemeHmMHoCcmu KaK 00H020 U3 eedywux opueHmupos Hosol ykpauHckol wKonesl. Llenb
cmameu — packpsbims omoesbHble nymu popMUpPOBAHUA KyabmypHOU KomnemeHmHocmu
WKOMbHUKOB 8 rpoyecce XxydoxcecmseHHo20 06pa308aHuUA. Mcrnons3osaHel Memoodsl
aHanu3a u 0606weHUA HAay4HbIX UCMOYHUKO8, meopemuyeckoe Mo0oesnuposaHue,
nedazoau4vecKull aKcrnepumeHm u op.

Oxapakmepu3o8aHsbl Mymu GopMUPOBAHUA KysbmypHOU KomrnemeHmHocmu 8
y4yebHoli desmenovHocmu (no yyebHUKam «Mckyccmeo» O. J/lobosoli) u eHeypo4Holi pabome
(mo memoduke A. LLlesaueHKo). OnpedesieHbl OCHOBHbIE HAMNPABAeHUA M0020mMosKu 6ydyuux
nedaz0208 K hOPMUPOBAHUIO KYysbmypHOU KOMIemMeHMHOCMU WKO/AbHUKOS.

Knrouessble cnoea. opmuposaHue KynbmypHol KomMnemeHmMHOCMU, KOHUenuyus
«Hosas yKpauHckaa wkKona», obwee xydorecmeseHHoe o06paszosaHue, OUOAKMUKO-
memoodu4yeckaa cucmema, y4ebHUKU «MCKyccmeo», B80KA/AbHO-0XA3080A Kynemypa
noodpocmkKos, No020mMo8Ka Nedazo0208 K hopMupoBAHUIO KysabmypHOU KomnemeHmHocmu
yHaUUXCcA.

SUMMARY

Lobova Olga, Sbruieva Alina, Boychenko Marina. Formation of schoolchildren’s
cultural competence in the process of art education in the «New Ukrainian School».

The article is devoted to the topical issue of key cultural competence formation as one
of the leading landmarks of the New Ukrainian School. The purpose of the study is to reveal
some ways of schoolchildren’s cultural competence formation in the process of general art
education. In the study the methods of generalization of scientific sources, analysis of
educational literature, theoretical modeling, pedagogical experiment, etc. have been used.
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According to modern requirements, the core direction of general art education is
formation of schoolchildren’s key cultural competence — an integrated personal entity that
combines knowledge, attitudes, values, skills and competences in the field of national and
world culture, ability to perceive, analyze and evaluate cultural phenomena at an accessible
level, use acquired cultural activity experience in everyday life.

Formation of key cultural competence occurs in educational and extracurricular
activities. In the first case, the textbooks are the means of organizing this process. In
particular, Olga Lobova’s “Art” textbooks present a didactic-methodological system that
provides for the holistic formation of the components of pupils’ cultural competence: cultural
orientation, awareness, development and upbringing. While working with textbooks, the
national and international vectors of pupils’ cultural competence are influenced.

An example of implementation of intercultural direction in the extracurricular work of
the modern school (also in art schools) is methodology of teenagers’ vocal-jazz culture
formation at pop singing lessons, developed by Anastasia Shevchenko. Proposed in its
context scientific approaches, didactic principle, stages and methods of teenagers’ vocal-jazz
culture formation have proved their effectiveness in the process of implementation at pop
singing lessons in music schools and extra-curricular work of general education institutions.

Acquaintance with proposed ways of schoolchildren’s cultural competence formation
in educational and extra-curricular work will help improve future teachers professional and
pedagogical training in the aspect of pupils’ cultural competence formation.

Key words: cultural competence formation, concept of “New Ukrainian School”,
general art education, didactic and methodological system, textbooks “Art”, vocal-jazz
culture of teenagers, teachers preparation for the formation of pupils’ cultural competence.
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EXPERIMENTAL VERIFICATION OF THE EFFICIENCY OF THE STRUCTURAL-
FUNCTIONAL MODEL OF FORMATION OF PERSONAL-PROFESSIONAL IMAGE
OF FUTURE CHOREOGRAPHY TEACHERS

In the article the author analyzes experimental verification of the effectiveness of the
structural-functional model of the formation of personal and professional image of future
teachers of choreography in the process of professional training. The author considers
professional image of a future choreography teacher as a holistic image of a teacher, which
is a harmonious combination of his/her unique external and internal and personal-
professional qualities, life positions, professional knowledge and choreographic skills, which
emphasize the unique personality of the future teacher and have a significant impact on the
professional functions in the field of choreography. Indicators and criteria for the formation
of the professional image of the future teacher of choreography are determined.

Key words: professional image, future choreography teacher, levels, indicators and
criteria of formation, experimental verification.
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