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The paper presents the essence of the concepts of culture, art culture and music culture,
as well as the relationship and interdependence of these phenomena. The structure of the
phenomenon of musical culture is given. The urgency of forming the musical culture of
schoolchildren as a part of the spiritual life of the individual is emphasized, taking into account
new opportunities provided by the information society. The concept of “training future musical
art teachers to work with modern students” is defined. The research of Ukrainian and Chinese
scientists is presented, which highlighted the problem of training future musical art teachers for
the successful formation of musical culture of schoolchildren, as a criterion for the quality of
music education and a kind of indicator of students’ acquisition of general cultural literacy. The
peculiarities of music perception by schoolchildren of the last generation, marked in the literature
as the Alpha generation, are given. Some contradictions have been revealed, which have become
more acute during the preparation of future bachelors and masters and hinder the process of
forming the musical culture of modern schoolchildren.

It is concluded that modernization of future teachers training is a necessary condition
of increasing efficiency of teaching students and forming their proper musical culture.

Key words: musical culture, musical culture of modern schoolchildren, preparation of
future musical art teachers for the formation of musical culture of modern schoolchildren.
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NIArTOTOBKA ®AXIBLIIB BOKA/IbBHOIFO MUCTELLTBA B CUCTEMI BULLLOI
MY3UYHOI OCBITU KUTAIO: METO4,0/10TIYHUN ACNEKT

Y cmammi 3’acosaHo mMemo0ono2iuHi nioxoou 00 ni020mosKu ¢haxigyie B80KAAbLHO20
mucmeymea 8 cucmemi suwoi MysuyHoi ocgimu Kumatro. Ha nidcmasi aHanisy meopemuko-
Memo0orsio2iyHUX 3acad nif2omosKu axisyis B0KAMbHO20 MuUcCmMeymsea 8 cucmemi suuyoi
MYy3Uu4Hoi oceimu Kumato suokpemsnaeHo mMmemooonoaivyHi nioxoou: akademiyHul; ocobucmicHo
opieHmosaHul; KynemyposoziyHul. [JogedeHo, W0 8aHIUBUMU KOHUENMyasabHUMU iOeamu, AKi
MoksadeHo 8 0CHoBY npogheciliHoi Nid2o0MoBKU 8OKasicmie y cucmemi 8UW0i My3u4HOI ocgimu
Kumato, €. onopa Ha HAUiOHAAbHI BUKOHABCLKI U nedaz2oziyHi mpaduyii 8 NOEOHAHHI i3
3ano3udeHHAM 00c8idy IHWUX KpaiH y yil cgepi ma MaKcumasibHe BUKOPUCMAHHA
Moxcnusocmeli KynbmypHo20 cepedosuwya 8 npouyeci Nid20moeKu 8okasiicmis.

Knwoyosi cnoea. eokanbHe mucmeymeo, ¢haxisyi B80KAAbHO20 Mucmeymsa,
nidcomoska axisyie 80KAsAbHO20 mMucmeymed, memoo0os02iyHi nidxoou, suwa My3u4dHa
ocsima Kumato.

MNocraHoBKa npobnaemu. CyyacHU PO3BUTOK MUCTELbKOI OCBITU B KuTai
XapaKTepPU3YETbCA aKLLEHTYBAaHHAM YyBarM Ha pPO3B’A3aHHi OCHOBHMX 3aBAaHb
MMUCTELUbKUX 3aKnagdis BULWOI OCBITM KpaiHW. [iAnbHICTb TaKuUX 3aknagis
CnpAMOBaHa Ha 36epeKeHHA " MOLWMPEHHA HALUiOHAaNbHUX Tpaauuii Ta ix
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36arayeHHA WNAXOM YpaxXyBaHHA MiXKHAPOAHOro A0CBiAy 3rifAHO i3 Cy4acHMMM
KY/IbTYPHO-OCBITHIMM  noTpebamn  KUTaUCbKoi aeprkaBu. [lepekoHaHi, uwo
BOKa/ibHE MUCTELTBO HAZAAE MOXKAMBOCTI ANA TICHOI B3aEMOAii MiXK KynbTypamu
Pi3HMX HapoAiB, Ha MiATBEPAMKEHHA YOro CTalOTb MOMYAAPHICTb i 3aTpebyBaHICTb
MiIXKHApPOOHUX  BOKaJIbHUX  KOHKypCiB. BigTak, i3  yNeBHEHICTIO MOXHa
CTBEPAKYBATH, LLO NiAroToBKa (axiBLiB BOKAa/SIbHOTO MUCTELTBA BUCOKOIO PiBHS
YMOXNMBIOE PO3B’A3aHHA BaXK/IMBUX COLLiaIbHO-KYNbTYPHUX Npobaem.

AHani3 aKTyanbHMX pocnipg)KeHb. Teopia Ta MPaKTMKA  OCBITU
Hakonuumna 6aratuii Ao0cCBiA i3 NiAroToBKM ¢axiBLiB MY3MYHOro MUCTELTBA.
CyTHicHi ocobnuBocTi npodeciMHOi NiArOTOBKM B  KOHTEKCTI  MY3UYHO-
negaroriYyHoi AianbHOCTI  AOCANiA)KyBanW Taki HaykoBui, sK. E. Abaynnin,
J1. Apya*kH1KoOBa, T. bogposa, 0. EpemeHKo, A. Kosup, H. KbOH,
O. MuxannunueHko, H. OBuyapeHko, O. OnekKciok, O. Otuy, B. Opnos, I'. MNaganka,
A. PactpuriHa, O.PebpoBa, O.PoctoBcbkuit, O.PyaHuubka, T.TaHbKO,
B. ®epgopuwimH, O. XmxKHa, B. Yepkacos, O. LLlonokoBsa Ta iH.

KuTancbKi focnigHUKKM y CBOIX HAaYKOBMUX PO3BiAKax 3aKLEHTyBanu yBsary
Ha 3aralbHOMeAaroriYHMX i MeToAMYHUX acnekTax NpPodecinHOI NiAroTOBKM
daxiBLiB BoKanbHoro mucteursa (Qy Cuseit, Nli YxkeHb, Nli LWeHb, CyH [eustoHb,
YaH JyHIoHb, YaH HaHb, Y3kao L3MH Ta iH.).

Ha ocHOBi aHani3y HayKoBOi NiTepaTypu BU3HAYEHO, WO KUTAUCbKMMMU
BYEHMMM BUCBITAEHO Pi3HI NUTAHHA 34iMCHEHHA NPOodECiMHOT OCBITU MabyTHIX
¢daxiBuis mysmyHoro mucteytsa B KHP, a came: TeopeTuyHi M meTOAUYHI
npobnemun mysmnyHoi negaroriku (Fao FoHiH, BaH floxya, Ma [a, YxKkeH Li3nHbsAH,
Y LyHbYKaH, YKy KOH6e Ta iH.); 0cOBMBOCTI My3MYHOTO HaBYaHHA CTYAEHTIB
baKynbTeTIB MUCTELTB NedaroriyHmnx yHisepcutetie (/llo MsoHi, BaH HOeuxn,
Yskoy YkeHb HOR, Ao AmiH Ta iH.); cTpaTerii PO3BUTKY KUTAMCbKOT My3MYHO-
neparoriyHoi ocsitn (bali LLaoxyH, Beli /limiH, BaH BiH, Eii O Xya, NliHb Xal,
Cso Cy, ®aH [iHb TaH, Xya Ei KON, LU3iHb HaHb Ta iH.); TeHAEHUiT npoBeAeHHS
napanenen y pisHMx chepax MMUCTELLbKOI OCBITU 3a cneuianisayieto (Bei NlimiH,
Cion [iH YkyH, Uio Ni, Ma le WyHb, Ma L3toHb, Ci JaodeH, AH XyH HAHb Ta
iH.); icTopia pPO3BUTKY BMLLOI BOKanbHOI ocBiTK (Clo XainiH, LUn BenuxkeH, Llao
AHbni, YeH Cnxan, CyH lMenuiH, BaH biHukao, BaH KOHe, YkaH Xao, Y:xaH CioH,
NiHb NiHb Ta iH.); 0CO6ANBOCTI PO3BUTKY MYy3MYHOI OCBITM HA Cy4acHOMYy eTani i
pedopmyBaHHA (Fao XyeliBeH, LlaoHbai, Y»kaH Belt, Ykao Ci, AH Li3mH Ta iH.).

MerTa ctarTi nonsrae y 3’scyBaHHi METOA0M0MYHMX NiAXOAiIB A0 NiArOTOBKM
¢daxiBL,iB BOKa/IbHOTO MUCTELTBA B CUCTEMI BMLLLOT MY3UYHOI OCBiTK KnTato.

Metoan pocnigXXeHHA. [nAa  OOCArHEHHSA  MOCTaBNEHOI  MeTu
BUKOPUCTAHO  KOMMJIEKC  B33aEMOMOB’A3aHMX  MeToAIB  AOCNIgXEeHHA.

496



[legaroriyHi HayKu: Teopisd, icTopis, iHHOBanilHi TexHosoril, 2020, Ne 8 (102)

3020/71bHOHAYKOBI — aHani3, CcuHTe3, abcCTparyBaHHA, MOPIBHAHHA W
y3arasibHeHHs, WO Aann 3Mory 3’acyBaTM TEOPETUMYHI Niaxoau, NOKNaAeHi B
OCHOBY pPO3BUTKY A0CAIOXKYBaHOrO ¢geHomeHy, Ta cPopmytoBaTU BUXIigHI
MONOMEHHA M y3aranbHeHi BUCHOBKU PobOTU; emMnipuyHi — aHaNi3 fOKYMEHTIB
3aKnagdiB BUWOI My3MYHOI ocCBiTM KuTato, OHNaWH iHTeps’toBaHHA Ta E-
JINCTYBAHHA, WO 3acTOCOBAHO B Mpoueci 3’AcyBaHHA ocobamBocTel
npodecinHOI NiAroTOBKM BOKANICTIB Y 3aKNaAax BMLLOI My3M4YHOI ocBiTn KuTtato.

Buknag ocHOBHOro marepiany. /1to MaoHi HaronoWwye, WO «My3UYHe
BMXOBAHHA Ha BCiX OCBITHiX piBHAX y KwuTai — ue, Hacamnepes, BMXOBAHHA
MY3MKOIO, AKa € CMMBOJIOM MOPAAKY, UMBINi3auii, WO NPMUBHOCATLCA Y CBIT
repoammn midonorii, meta AKUX — YMUPOTBOPEHHA M FrapMOHiI3aLia IOAMHU Ta
couiymy, BHECEeHHA B XaOTU4YHe cepeaoBulLe MeBHOI CTPYKTYPU, HOPMM,
iepapxii, y AKiM My3nyHa neparorika 6a3yeTbcs Ha TpaAMLisax — 3BePHEHa A0
FMMOUH AaBHboCXigHOT mygpocTi» (Jlto Maoni, 2017, c. 312-313).

be3snepeyHo, cyyacHa MucTeubKa oOCBiTa Kutato — Ue PI3HOMAHITTA
MUCTELLbKMX HaNpaAmiB i cTuniB. AK BBarkae Ben JlimiH, BOKasbHEe MUCTEUTBO
cyyacHoro Kwutato 3ocepeguno B cobi  3Hauywy AKiCTb — «BCebiYHYy
CNPAMOBAHICTb HAQ EBPOMENCHKI MYy3UYHi OpiEHTUPU. LLLO CTOCYETLCA OCTaHHIX,
TO Ba*K/IMBO BigMITUTU MeTOAMUYHY POBOTY, AIKY NPOBOAATb KMTAMCbKI Neaaroru,
aKYMYJIIOIOUYM  Kpal,i €EBPOMENCbKI A0CATHeHHA. Takoro poay npouec
XapPaKTEPHUN ONA CTAHOBNEHHA M PO3BUTKY CYYaCHOI KMTAMCbKOI BOKA/IbHOI
neparorikm» (Be# JlimiH, 2011, c. 162).

AHani3 HayKOBMX PO3BIAOK KUTAMCbKUX YYEHWUX YMOMK/IUBUB BUABNEHHA
TOro $akTy, WO OCTaHHiI HarosoWyBanM Ha HEOOXiAHOCTI MOEAHAHHA TPaAULLM
KMTaAMCbKOI HApOAHOI OCBITU M A0CBiAY, HAKOMMYEHOrO B KpaiHax 3apybixK:Ka 3a
OCTaHHiIN Yac.

MepeKkoHaHi, WO 3aana AKICHOro 36arayeHHA BOKaJ/IbHO-BUMKOHABCbKOI
KynbTypun Kntato AouinbHUM € BUABNEHHA CNeundiYHUX PUC KUTAUCbKUX TPAAULIN
BOKA/JIbHOrO BWMKOHABCTBA, Y3araJlbHEHHA MNPOBIAHMX HOPM  TPagMLIMHOIO
HapoaHoro Ta npodecinHoro mmncteuTsa Kutaicbkoi HapoaHoi Pecnybniku.

HesanepeyHum € TOM aKT, WO B nNpoueci niarotoskn ¢axisuis
BOKA/ZIbHOrO MMUCTELTBA TeOpia HEPO3PUBHO NOB’A3aHA 3 MeToAMKOlo. IcTopia
CTAHOBJIEHHA BOKA/JIbHUX LUKI/1 XapaKTepU3yeTbCA, Ha ayMmKy [ly Cusen, tmm, w,o
«noB’A3aHa 3 BUPILIEHHAM HWU3KU BaXKAMBUX NMUTaHb. CTAHOB/JIEHHA CMiBOYOro
ros1ocy, PO3BUTOK BOKA/IbHOI TEXHIKM AK OCHOBM BUCOKOXYAOXHbOIrO BUKOHAHHA
my3uuHoro Teopy» (Oy Cbisan, 2008, c. 5).

YYyeHUM HarosoWye, WO MEHTaNITeT | AYXOBHO-MOPaAJbHiI LiHHOCTI
HaLiOHa/NIbHOT KUTAaMCbKOI KyAbTypu MNoTpebyoTb y HOBUX ymoBax bBinblioro
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po3yMiHHA  cneundikn  poboTM  ronocoBoro anapaTy, AiHIBICTUYHMX
ocobnmBocTen MmoBM (30Kpema, YMiHHA cniBatu iepornipu), 3HaHb y ranysi
CBITOBOT Ta HaLiOHaNbHOT My3u4HOT KynbTypu (Ay Cbiait, 2008, c. 172).

Cnig, 3aKUEHTYBaTM Ha TOMY, LLO BOKa/ibHA MiAroToBKa CTyaeHTiB y KuTtal
30e6inbllOro OpiEHTOBAHA Ha HapoOAHY MaHepy ChiBy, LLO XapaKTepWU3yeTbcA
NiAHATOO FOPTAHHIO Ta NPOHU3UBMUM FONOBHUM 3BY4YaHHAM. BogHo4ac 03HayeHa
MaHepa CrniBy € HENPUAATHOIO A1A BUKOHAHHA TBOPIB KMIACUYHOT MYy3UKKU. Ane, AK
3ayBaxye Ao AmiH, y Ton cammit yac y KHP akagemiyHum cniBak 3i CXOXKOK MaHe-
poto cnisy 6yae 6inblWw NPUEMHUM AN CNPURHATTA cayxadem (Ao Amin, 2017).

Y Mexax AaHOoro AOCNiAXKeHHA cnig, AK HaM BMOQETbCA, 3aKLEHTYBaTK Ha
TOMY, WO BOKa/IbHi HaLiOHAAbHI TPAAULLIT OKPECNIOKTb | PO3KPUBAOTb XYAOXKHbO-
BUKOHABCbKi BUMOIM A0 BOKAICTIB i BAOCKOHANEHHA CUCTEMM iX BOKA/IbHUX YMiHb
i HAaBMYOK. beaymoBHO, cneumdika MoBKU, TEMNEPAMEHT, XapaKTep Ta iHLWIi AKOCTI,
XapaKTepHi AnA NAen  pisHMX HaUioOHaNbHOCTEM, BiAYYTHI Yy cniBi. Tak,
Hanpuknag, K. KpMBEHKO Big3HA4YaB 3HAYHMW BM/IMB CMiBOYOI CBIAOMOCTI Ha
Tembp Bokanicta (KpuseHko, 2008). AO.Pepep i b. TypaeBa aKueHTyBanM Ha
KY/IbTYPHIN €AHOCTI, CBOEpigHOCTI M 3amkHytocTi KHP, BigaaHoOCTi AaBHIm
Tpaguuiam. [1o TOro *, Ha OCHOBI CMHTE3Y KMUTAMCbKUX BOKANbHUX TPAAULIN, AK
3a3Havae lMNeH [leHbCloH, pO3BMBAETLCA BOKaibHe mucteuTso bel canto. OTxke, 6e3
CYMHiBY MOXXEMO MPOro/I0CUTH, WO NpodeciiHin NiaroToBL,i ManbyTHIX BOKAICTIB
y cuctemi OCBiTM KuTalo npuTamaHHa iHTerpauia. Y HayKoBuX po3BigKax
KUTalCcbKuX gocnigHukis (/lto Oaseit, YxkaH Beit, Yoy Cao AHb, Ykoy CAo fAHb,
o faseit, Ca Meit Li3toHb) BUABNEHO CNeundiuHICTb KKUTAaNCbKOro HapoAHOro
cniBy», WO NOJIATAE B NOEAHAHHI CNiBY KUTAMUCbKOI TPAAMLIMHOI NICHI Ta KNAaCUYHOI
onepwu, eBponencbkmx Tpaauuin bel canto ta iw.

Ha nigctasi aHanizy TeopeTUMKO-MeToAO0NOrYHMX 3acad, NiaroTOBKM
¢daxiBLiB BOKAa/IbHOr0 MUCTELITBA B CUCTEMI BULLLOT MY3UYHOI OCBITU KMUTato Hamu
6yN10 BUOKPEMAEHO TaKi MeTOA0O0rYHI nigxoau.

1) akagemivyHuii;

2) 0COBUCTICHO OPiEHTOBAHMIA;

3) Ky/IbTYPONOTIYHUNA.

OxapaKTepmM3yeMoO  KOXeH i3  BMOKpemaeHux  nigxoais.  Tak,
3aranbHOBIAOMMM € TOW (aKT, WO aKkademMiyHi iaei y BULLIN MY3MUYHIN OCBITI
Kutato 3ano3mnyeHi 3 pPOCIMCbKOI Ta €EBPOMNEMNCHKMX BOKANbHUX LWKiN. BOHM
3HauWWANM CBiM npossB y npoueci O6rpyHTyBaHHA HaB4Ya/lbHUX METOAMK
niarotoBKkM ¢axiBLiB BOKa/IbHOrO MUCTELTBA, AKi 6ynnM po3pobsieHi TakmMmu
HaykoBuammK, ak. [.AcnenyHa, B. baragypos, A.Bapnamos, J1. AmuTpies,
H. KboH, B. Mopo3os, H. OBuyapeHko, O. Pebposa, O. LLlonoKoBa Ta iH. B ocHoBY
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O3HA4YeHUX iaer noknageHo 3aebinblworo 3HaHHA i3ioNoriYHOro xapakTepy,
NOTPiIOHI 4NA NOCTAaHOBKW ro/ioCy BOKanicTa, NPaBUAbHOMO 3BYKOYTBOPEHHA,
BigwNiboByBaHHA peTanei, fAKi 404al0Tb BMKOHaHHIO BMpasHicTb (dopTe,
niaHo, KO/JIopaTypu ToWwo), pobOTN Hag, OUKLIEID | apTUKYNALIEID.

3a3HaunMMmo, WO B LiIOMY 3 TOYKM 30pYy aKaZEMIYHOro nigxoay maibyTHin
BOKAJliCT BMWCTYNAa€E MNEepeBaXXHO HOCIEM NCUMXOQI3NYHUX AKOCTEN, WO,
b6e3nepeyHo, € AyXKe 3HauyywMm 3 No3uuii TEeXHIKM BMKOHAHHA BOKa/IbHOrO
TBOPY i [OA€ MOMAMBICTb AN AOCATHEHHSA B UM chdepi HAMBULWLOI AKOCTI
niaroToBKM cniBakKiB. BiaTaK, MOXeMo roBOpUTU NpPO Te, WO iCHYe npobiema
TEXHIYHOI Ta eMOUiNHOiI iHTepnpeTauii BOKasnbHOroO TBOPY Ta MOro
npeacTaB/ieHHA WMPOKOMY 3arany.

KoHcTaTyemo, Wo neparorn pisHMX HALiOHANbHMX LKA 3aCTOCOBYOTL Y
npoueci HaBYaHHA OMEPHUX i KAMEepPHUX BOKANICTIB HAaABHWUM CBITOBMM A0CBIA,
3HAHHA BOKAa/IbHOI TEXHIKK, B OCHOBY AKOI MOKNAAEHO iHTOHALiMHY BUPA3HICTb,
BinbHe AuMxaHHA, ¢opmyBaHHA 6e3 3aMBOi HaAMpyrm pPe3OoHaTopPiB 3BYKY,
WiNbHICTb 3MMKAHHA rONI0COBUX 3B A30K, NIETKICTb 3BYKOYTBOPEHHSA, PiBHUI CNiB
6e3 dopcyBaHHA 3BYKY. 3HaUYYLWMM ANA TOYHOCTI MY3UYHOI MOBU M XyA0XHbOIO
HAaNOBHEHHA MY3WYHOro TBOPY, WO BUKOHYETbCA, € POoOOTA Hah AMKUIELD,
NPaBUNbHOKD APTUKYAAUiElD Ta QoHeTuKow. be3s cymHiBy, rapaHTi€to
BUCOKOXYAOXHbOro NpPOQPEeCinHOro BWMKOHAHHA My3M4YHOrO TBOPY W YyCnixy
BOKaNiCTa € PO3BUTOK BOKaJIbHOI TEXHIKK, BepexnmBe CTaBNEeHHS A0 roaocy M
NOCTINHI CUCTEMATUYHI 3aHATTA 3 NeAArorom.

OcTaHHIM Yyacom BiAOMi NpPeACTaBHUKM  KUTAMUCbKOI  BOKa/IbHOI
neaaroriYyHoi WKOIM y3arasbHIOKTb | YaCcTO BUKOPUCTOBYHOTb Y CBOIN MeTOAUL
BUKNAAAHHA NiABa/IMHM KNACMYHOTO €BPOMNENCbKOro cnisy. BiaTaK, KUTAUCHKI
neparorn NiarotyBann BENWUKY KiNbKiCTb TaNaHOBUTMX BOKaNICTIB-BUKOHABL,IB,
cnuparymcb Ha ¢GOHETUYHi 0cobNMBOCTI KWUTAaMCbKOi MOBM I nepepgady
€MOLiMHOI CK/1a40BOi CniBY.

Y MmerXax aKagemiyHoro nigxoay cepen AOMIHYBaNbHUX € igeAa npo
notpeby ¢yHAaMeHTaNbHOI TeOpeTMYHOi MiAroToBKM cniBakiB. [lpoTe,
BBAa)XaEMO 3a HeobxigHe 3aKueHTyBaTM yBary M Ha iCHyHUMX Heposikax
aKagemiyHoro nigxoay Ao nigroToBKWM cniBakiB. OTXKe, A0 HMX BiAHOCMMO Te,
LLLO, BUKOPUCTOBYHOUM TaKy HaBYa/IbHYy CUCTEMY, CTYAEHTU-MANOYTHI BOKanNicTy,
AK NpaBuMNO, KONiOTb CTUAb BUKOHABCbLKOI AiANIbHOCTI CBOro BYMUTENA, WO
NpU3BOANTL A0 YCKNAAHEHHA CTAHOBJIEHHS iX 0COOMCTOro BMKOHABCLKOIO
CTUNIO 1 0OMeXKYE Aiana3oH iX TBOPYUX MOXKIUBOCTEN.

HacTynHWI1 BMOKpPEMNEHUN HamMM MeTOAOJIOTNIYHMM nNiaxia NiAroToBKMU
BOKaNiCTiB Yy cucTemi BMLWOI My3nyHoi ocBiTM Kutato — 0cobucTicHo
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OpPIEHTOBAHMN. 3ayBa*KMMO, L0 B MOr0O OCHOBY MOKA3AEHO NPUHLUMN aKTUBHOCTI
ocobuctocTi. Ham imnoHye aymKa B. CepikoBa, AKWUI 3a3HayaEe, WO NiArPYHTAM
O3HAYeHOro niaxo4y € MOMIOXKEHHS NpPOo Te, WO O0CO6UCTICTb TOro, XTO
HaBYaETbCA, € FOJIOBHOMO LLiHHICTIO Ta meToto ocBiTh (Cepukos, 1999).

Y 3B’A3Ky i3 3a3HAaY€HUM BULLE HAroNOCMMO, WO 3HaYywWmMmu € iaei
PO3BMBa/NIbHOIO HaB4YaHHA. Ha iX ocHOBI P0o3p06aAOTLCA HaBYaNbHI METOAUKM,
AKi nepeabayvatoTb, fAK By3bKOCNeUia/ibHUIA, TaK i LWWMPOKUIA 3arasibHUMN i
eCTEeTUYHUM PO3BUTOK cniBaKa. TaKi meToaMKu nepenbayatoTb BUKOPUCTAHHA B
npoueci NiAroToBKM BMKOHABLIB BOKasly B MY3MYHUX 3aKnagax BULLOI OCBITU
aKTUBHUX METOAiB HaBYaHHA, AK-OT. AiN0BI irpn, TBOPYi 3aBAAHHA, AUCKYCIi, AKi
rapaHTYOTb aKTyani3aLito 3HaHb i 40CBIiAY BUKOHABCbKOI AiAAbHOCTI.

OnHaK, KOHCTATYEMO, WO O3HA4eHi igei € ocHoBOKW He nuie Biabopy
MeToZAiB HaBYaHHA, afne 1 nigbopy peneptyapy, a TAKOXK HaAalOTb MOMKAUBICTb
OCArHEHHA Nporpamm B iHAMBIAYaNbHOMY TEMNI.

Y mexax AaHOro A0CAiAXKEeHHA BBAXKAEMO 33 HeobXiaHe 3BepHyTMCS A0
npobnem ¢opmMmyBaHHS 0COOUCTOCTI My3WKaHTa, a Came PO3BUTKY MoOro
eMoLiiMHoi chepn nNia Yac BMKOHABCbKOI AifNbHOCTI. 3a3HayeHa npobaema
CcTana npeamMeTom chneuianbHUX aocniaxeHb A. HeaocekiHoi, aAka obrpyHTyBana
Be/IbMM BaXKAMBY 3 TOYKM 30pYy MeTOL0/Oril iAet0 roNI0BHOI POAi 3arasbHOro
€MOLINHOIrO PO3BUTKY My3MKaHTa B npoueci nmoro ¢axoBoi NiArotoBKM B
3aknagi Buwoi ocsitn (HepoceknHa, 2014).

| OCTaHHIM MeTo40NOrIYHNI NiaXig, — KYy/IbTYPONOTiYHWIA, 3aCHOBAHUM Ha
TPAAMUINHIN  HAUIOHANbHIM KynbTypi. lMpn ubOMy TakuMi nigxig BMMarae
BPaxXyBaHHA MeHTaNITETY KWUTAUCbKOro Hapoay, OCOB/JMBOCTEN KUTAMCbKOI
MOBM Ta TPAAMLUINHOI MaHepu BMKOHAHHA HAPOAHMX BOKANbHMX TBOpIB. Y
MeXKax AaHOoro niaxoAy Big3HA4YaeTbCA MeTOoAMKA HaBYaHHA BOKany, AKa byna
TEOpPeTUYHO O0b6FpyHTOBAHA 1 po3pobneHa npodecopom LaHxalcbKoi
OepXKaBHOI KoHcepsaTopii BaH [MiHbcy. HaykoBmuAa BBarkana, WO B MPOLECI
BMKNAZ4aHHA BOKany HeobXigHO cnupaTtvcAa Ha pigHiN Aianekt y4yHiB. Takui
niaxig BUKOPUCTOBYBABCA Y 3B'A3KY 3 TUM, WO AEP*KaBHOK MOBO KUTalcbKoi
HapoaHoi Pecnybniku € «nyTyHxya». Lle moBa odilifHOro cninkyBaHHS, OCBITH,
HAaTOMICTb MOBOK Mi¥KOCOBUCTICHOrO CRINIKYBaHHA € AiaNneKkT pPigHUX Micub
KOXXHOTO KUTaluA, AKMN iIHOAI 3HAYHO BiAPIi3HAETLCA Big AEPrKAaBHOMO BapiaHTy.

OTKe, neaarorMHs MepeKkoHaHa, WO B OCHOBI byab-aKoi KynbTypu Ta i
TPaaMLUIM NeXxuTb pigHa MoBa, AKa A0Aa€E 0CO6AMBOro KOOPUTY BOKay M pa3om
i3 TUM O03BOJIIE B PI3HOMOBHMX KpaiHaX i perioHax 3aCToCoBYyBATWU Pi3HI moaeni
BOKANbHOI  OCBITW. Bennka  KinbKicTb  AianekTiB  KUMTANUCbKOiI  MOBM
XapPaKTEPU3YKOTbCA MEBHUMM OCOBAMBOCTAMM, Yy TOMY YWUCATI MY3UYHUMWU. A0
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NPWKIAAYy, BOHN MICTATb 3HAYHUN CMEKTP PUTMIB | XapaKTEPHUX TOHA/IbHOCTEN, AKi
NATA0Tb HA NagM HAPOAHOI My3MKK. BigTaK, HayKOBLL BBaXKatoTb, WO Nij, Yac HaB-
YaHHA BOKa/y paLioHa/NIbHOK € ONOpa AKPa3 Ha HapOAHi AiaNeKTn, a He Ha «ny-
TYHXya», IKa € LUTY4YHO CTBOPEHOIO Ta ycepeaHeHot moBoto (Capakaesa, 2011).

AHani3 i y3aranbHeHHA HayKOBUX PO3BiAOK i3 Npobiemu goCnigKeHHA Aanu
3MOry BM3HAYUTU MNPOBIAHE MONOMKEHHA NiArOTOBKM BOKANICTIB, a came
MONOXEHHA MPO LiMICHICTb BOKAJIbHOrO TBOPY AK €OQHOCTI MY3MKM M TeKcTy. AK
pe3ynbTaT, BENINKA yBara NPUAINAETbCA MY3UYHIN «BMMOBI» TeKcTy. Y 3B’A3KYy 3
LMM HaroJIoLWYETbCA Ha HeobXiAHOCTI BpaxyBaHHA cneundikv mosu (0cobANBOCTI
Mopdem, CTPYKTypa niceHHUX ¢pa3, BMMOBA), WO, 6e3 CymHiBy, BN/IMBAE Ha
Ccnocobu «npocniByBaHHA» KOHKPETHOI My3M4HOi ¢ppa3n. OcobanBO aKTyalbHUM
Le € ANA HapOAHOI MYy3MKM Ta ANA «3MiLLAHOro» CTU/I0 BOKANIbHOIO BUKOHAHHA.

OcTaHHiIM Yacom y KuTai, fK i B iHWKMX KpaiHaX, KyAbTypPOIOTiYHMIA Hanpam
Yy OCBIiTi BMCYBA€ETbCA Ha NepwunM nnaH. Y Teopii Ta npaKkTtuui npodecinHoi
MY3MYHOI OCBITWU Ba)K/IMBOFO 3HAYEeHHA HabyBa€ KOHUEMNLUiA CTBOPEHHA B
MY3MYHOMY 3aKna4i BMLWWOI OCBITUM BIANOBIAHOIO KyAbTYPHO-OCBITHBOMO
cepenosmLla. 1o NpoBiAHMX iAen 03HAYEeHOT KOHUENLii BiAHOCUMO TaKi:

Mo-nepwe, B OCHOBY OCBITHbOrO NMpoLEecy B My3UMYHOMY 3aKaagi BULLOT
OCBITM MOKNAAEHO BUCOKI 3pa3KnU MYy3NYHOIO MUCTELLTBA;

Mo-apyre, Ba)KAMBUM [XKEPESOM PO3BUTKY 0OCOBUCTOCTI CTyAeHTiB i
BMKA4a4iB MY3UYHOIO 3aK1aAy BULLOI OCBITU € KYIbTYPHO-OCBITHE CepefoBULLE;

Mo-TpeTe, KynbTYpHO-OCBITHE CepefoBULLE YMOMKIMBAKE PO3LINPEHHA
CBiTOrNAAY Ta MEX KOMNETEHTHOCTEN MaMbYTHbOrO BOKAICTa;

Mo-yeTBEpPTE, HEBIQ' EMHMM KOMMNOHEHTOM Ky/AbTYPHO-OCBITHbOIO Cepeno-
BULLA € 3aN1y4EeHHA CTYAEHTIB 40 NO33ayANUTOPHOI My3MYHO-TBOPYOI AiANbHOCTI.

MepeKkoHaHi, WO UiNiCHUIA nigxia AO opraHisauii npouecy NiaAroToBKM
ManbyTHIX BOKANICTIB Yy MY3WMUYHUMX 3aKNa4ax BULLOI OCBITM Kntato, HEPO3pMBHO
NoeaHYe B cObi KynbTypONOriYHMM i OCOBUCTICHO OPIEHTOBAHWI Niaxoau 3a
YMOBM 36epeKeHHs A0CATHEHb akaZeMiyHOoro niaxoay.

Y mexax po3rnagy MeToaoNoriyHMX nigxoAais NiaroTOBKM BOKANICTIB Y
CUCTEMI BULLLOT MY3MYHOT OCBITM K1Talo 3ayBa*kKMMO, LLLO peani3aLia 3a3HayeHux
BULLE iAeN 3HAYHO 3aN€eXKUTb Bid AKOCTI NeAaroriYyHOro wTaTy, SKUM 34iNCHIOE
npodecinHy nNiagroToBKy BOKaICTIB Y CUCTEMI BULLOI MYy3UYHOI OCBITU KunTato.

3rigHo 3 BUMoramm MiHicTtepcTtBa ocBiTU Kutato, BUKNaAadi YHiBEepCUTETIB
MOBMHHI Hacamnepeg MaTu AUMJOM Marictpa. Taka BMMOra CTBOPIOE HU3KY
npobnem ANs My3MYHUX 3aKNafdiB BULWOI OCBITM, 60 BenMKa KiNbKiCTb
[OCBiAYEHUX | BUCOKOKBANiIPiKOBAHNUX BUKOHABLiB-BOKAJICTIB HE MalTb
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MariCTepCbKOro CTyneHA, i Le CTa€ Ha 3aBajj 3a/ly4eHHA X A0 OCBITHbOro
npouecy, a TaKOX BiAKPUTTA HOBUX AUCLMUNJIIH.

BigTak, aHania HayKoBWUX pPO3BIAOK AO0CNIiAXKYBAHOrO acrneKkTty Haaas
MOX/IMBICTb ANA BU3HAYEHHA MNPOBIAHMX NPOGSEM KUTAMCbKUX MY3UYHUX
3aKNagiB BMLWOI OCBITK WOA0 GOPMYBaHHA BUKIALALLbKOTO LWITATY:

1) BiApMB OCBITUM Big, BMKOHABCbKOi MNPaKTUKU. CydyacHe MOKONIHHA
CNiBaKiB HAaBYalOTbCA Y BUKAAAAYiB, AKi MalOTb BE/IbMU OOMENKEHUIM BNACHUM
A0CBif onepHoi abo KOHLEPTHOI AifsAbHOCTI,

2) cyyacHa nigrotoBKa cniBaKiB y KuTalicbkii HapoaHin Pecny6niui
po3noyanaca nisHiwe, HixK y €sponi. binbwicTb negaroris i3 BOKany 3a CBOEIO
OoCBiTOO € ¢axiBuAMM B iHWKUX npegmeTax. BoHM He MalOTb FPYHTOBHUX
HAYKOBMX 3HaHb NPO BOKaJl, BOKAJIbHY AiANbHICTb, Pi3i0N0riYHi Ta NCUXONOTIYHI
KOMMOHEHTU BOKA/IbHOr0 MUCTELTBa;

3) okpemi ANCUMNNIHN ayxe cnabo 3abes3neyeHi
BMCOKOKBaNiIPiKOBAaHMMMN MenaroriyHMmMm Kagpamu. 30Kpema, He BUCTAYaE
BWKNaAayiB, AKi BYaTb BOKanbHMM 6a30BMM npeameTam, AK-OT. icTopis
BOKa/IbHOro MucTeyTBa abo BOKasibHa MeTOAMKa.

3HauMMMM € TakKoX Te, wWo MiHictepcTBO 0OCBiTM KuTato 3A4iMCHIOE
OUiHIOBAHHA e(PEeKTUBHOCTI AiANbHOCTI MY3MYHUX 3aKiafiB BMLWOI OCBITM 3a
dbopManbHMMM NOKA3HUKAMM, @ CamMe. HaBYa/bHi NAaHU, AUNAOMHI PoboTH 1
BiZLCOTOK MpaueBialWTyBaHHSA BUNYCKHUKIB, Y TOM Yac, AK 6e3nocepeaHbo 3MicT
HaBYaNbHUX MpPOrpam, piBeHb 3HaHb i BMiHb CTYAEHTIB 3a/IMWLAETLCA NO3a
MeEXaMUn MOHITOPUHTY.

OT)Ke, OOHIED 3 BaXKAMBUX TEOPETUKO-NedaroriyHux igen opraHisauii
NiArOTOBKM BOKAAICTIB Y CUCTEMiI BUWOI MY3MYHOI OCBITM KuTtato € igeA
NOEAHAHHA TFPYHTOBHOI TEOPETUYHOI MIAFOTOBKM Ta AKTUBHOI MNPAKTUYHOI
BOKa/IbHO-BUKOHABCbKOI A4iANbHOCTI.

BUCHOBKM Ta MNepCcneKTMBM MNOJANbLIMX HAYKOBUX  PO3BiAOK.
MiacymoByroun, 3a3Ha4YMMO, WO BAXKAUMBUMM KOHUENTYANbHUMW igeammn, AkKi
NMOKNALEHO B OCHOBY MpodeciMHOI MNigroTOBKM BOKANICTIB Y CUCTEMI BULOI
MY3M4YHOI OCBiTM Kntato, €:

- ONOpa Ha HauiOHaNbHI BUKOHABCbKI Ta neaarorivyHi Tpaguuii B npoueci
NiAroTOBKM BOKAJICTIB Y MOEAHAHHI i3 3aN03MYEHHAM A0CBIAY iHWNX KPaiH Yy Uil
codepi,

- MAKCMMa/IbHE BMKOPUCTAHHA MOXXIMBOCTEN KY/IbTYPHOIO CepeaoBULLa
B npoueci npodecinHOi NiaAroToOBKM BOKAAICTIB, WO [3A€E MONK/IMUBICTb
3AiMCHIOBATH iX NiAFOTOBKY 3 YPaxXyBaHHAM Ky/IbTYPHOrO KOHTEKCTY M BUAINUTU
3aranbHe Ta HaUioHanbHO-0cobaMBe B cnocobax 3BYKOYTBOPEHHA, MaHepi
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BMKOHAHHA, €CTEeTMYHO AO0UuiNbHUX cnocobax eMOUiMHOro CamMOBMPAXKEHHA,
CTBOPMTM M NOAATU KYNbTYPOBIANOBIAHY iIHTEPNpPEeTaL,it0o BOKAa/IbHMUX TBOPIB.
MepcneKTMBHMUM  HANPAMOM MNO4ANbLIMX HAYKOBMX  PO3BIAOK i3
AocnigXKyBaHoi npobnemmn BBarKAaEMO npouecyanbHi 3acagn npodecinHoi
NiaroToBKkM paxiBLiB BOKa/IbHOrO MUCTELTBA B CUCTEMI BULLOI MYy3UYHOI OCBITH
KuTtato, 30Kpema TexHonorii Ta $opmMu OCBITHBOIrO NPOLLECY.
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PE3IOME

YkaH JlaHxyH. [logrotoBKa crneumManmctoB BOKaJIbHOMO WCKYCCTBA B CUCTEME
Bbiclero obpasoBaHme Kntasn: mMeTog010rMYecKmin acnekxr.

B cmamebe 8biicHeHbl memodosio2uyecKue nooxoobl K nod2omoske creyuasaucmos
BOKQ/IbHO20 UCKYCCMea 8 cucmeme 8bicuie20 My3biKasnbHo20 obpaszosaHua Kumas. Ha
OCHOBQHUU GHA/AU3AQ MEoPemuUKo-Memooos02U4ecKUX OCHO8 NM0G20MOBKU Crneyuanucmos
BOKQ/IbHO20 UCKYcCMe8a 8 cucmemMe 8biclie20 My3blKasabHo2o o06paszosaHus Kumas
sbloesneHbl Memoodosnoauyeckue nooxoosl. akademuyeckull; TUYHOCMHO OPUEHMUPOBAHHbIU,
Kynemyponoauyeckull. [JOKa3aHO, Ymo BAMCHbIMU KOHUENMyasnbHbIMU UGeaMU, Komopsle
ros10#ceHbl 8 OCHOBY MPOGheccUoHanbHOU N0G20MOBKU BOKA/UCMO8 8 cUCmeMe 8bICUIE20
MYy3bIKQAbHO20  06paszosaHus  Kumasa, Aendawmca. onopa HA  HAUUOHAsbHbIe
ucnosHUmMensCKue u nedazozuyeckue mpaouyuu 8 coyemaHuu ¢ 3auMcmeosaHuUemM ornsima
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Opyeux cmpaH 8 3mol cgepe U MAKCUMOsAbHOE UCMN0MAb308AHUE B803MOMHOCMel
KynemypHoU cpedbl 8 npoyecce no020mo8KU 80KAUCMOS.

Knroueeble cnoea. 80KAsbHOE UCKYCCMBO, Crneyuanucmesl 80KaAsbHO20 UCKYycCmead,
Mo02omosKa Crneyuanucmos8 B0KA/AbHO20 UCKYyccmsaa, memoodosiocudeckue nooxoosl,
sbicuiee My3blKanbHoe obpazosaHue Kumas.

SUMMARY

Zhang Lianhong. Vocal art specialists training in the system of higher music education
in China: methodological aspect.

The article clarifies the methodological approaches to the vocal art specialists training
in the system of higher music education in China. Based on the analysis of theoretical and
methodological principles of vocal art specialists training in the system of higher music
education in China, methodological approaches are distinguished: academic; personality-
centered,; culturological.

The main problems of Chinese music institutions of higher education in the formation
of teaching staff have been identified, namely: separation of education from performing
practice. The current generation of singers learn from teachers who have very limited
personal experience of opera or concert activities; modern training of singers in the People’s
Republic of China began later than in Europe. The majority of vocal teachers are specialists in
other subjects. They do not have a thorough scientific knowledge of vocals, vocal activity,
physiological and psychological components of vocal art; some disciplines are very poorly
provided with highly qualified teaching staff. In particular, there is a shortage of teachers
who teach vocal basic subjects, such as: history of vocal art or vocal technique. It is also
significant that the Ministry of Education of China evaluates the effectiveness of higher
education music institutions on formal indicators, namely: curricula, dissertations and
employment rates of graduates, while the direct content of curricula, the level of knowledge
and skills of students remains outside of monitoring.

It is proved that the important conceptual ideas that underlie the vocalists
professional training in the system of higher music education in China are reliance on
national performing and pedagogical traditions in the process of training vocalists in
combination with borrowing the experience of other countries in this field; maximum use of
cultural opportunities in the process of vocalists professional training, which makes it
possible to train them taking into account the cultural context and highlight the general and
national-specific in ways of sound production, manner of performance, aesthetically
appropriate ways of emotional self-expression, create and present culturally appropriate
interpretation of vocal works.

We consider procedural foundations of vocal art specialists training in the system of
higher music education of China, in particular technologies and forms of educational process,
to be a promising direction of further scientific research on the specified problem.

Key words: vocal art, vocal art specialists, training of vocal art specialists,
methodological approaches, higher music education in China.
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