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SUMMARY

Pokhylko Olena, Saparova Nurjemal. Trends in higher pedagogical education
development in the Republic of Kazakhstan (1991-2019).

Based on a set of scientific principles and methods, the article reveals development of
higher pedagogical education in the Republic of Kazakhstan in 1991-2019 and highlights its
main positive and negative trends, which range from the support for Soviet education
standards at the beginning of building their own statehood to the systemic reorientation to
the international education standards, which has become particularly strong since
Kazakhstan’s entering the Bologna Process (2010). It is confirmed that these steps stimulated
development of the legal field of education and led to decentralization of education
management and funding, expansion of academic freedoms, rethinking the established
principles of the educational process, including creating conditions for further effective
professional activity of future teachers in conditions of the fast changes in education and the
need for constant continuous updating of knowledge. Emphasis is placed on the negative
trends in the development of higher pedagogical education in Kazakhstan: declining prestige
and social status of teachers, their social security, weak motivation to master the profession,
high levels of feminization, aging, outflow of qualified personnel in highly paid sectors of the
economy. It is determined that in recent years the attention of state bodies of the country is
focused on improving the status of teachers, the level and quality of their education, as
evidenced by the adoption of the Law “On Teacher Status” (2019), increasing the passing
score for admission to pedagogical HEIs, introduction of qualification assessments, etc. The
positive experience of the Republic of Kazakhstan in the field of modernization of the
educational sector in general and higher pedagogical education in particular is actualized, its
significant predictive and prognostic potential in modern conditions of reforming the
education system of Ukraine is pointed out. It is indicated that the prospects of further
scientific research are related to the need to substantiate the content and methodological
foundations of higher pedagogical education in Kazakhstan at the present stage.

Key words: education, continuing education, higher education, higher pedagogical
education, development trends, Republic of Kazakhstan, international education standards,
teacher, teacher training.
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STRUCTURE AND CONTENT OF HIGHER CHOREOGRAPHIC EDUCATION
IN THE COUNTRIES OF THE EUROPEAN UNION:
EXPERIENCE OF POLAND AND GERMANY

The article highlights the structure and content of higher choreographic education in
Poland and Germany. Based on the terminological analysis and interpretation of scientific
thought, the content of basic concepts is revealed and higher choreographic education in Poland
and Germany is characterized as a branch of art education, which is implemented in the system
of higher education institutions (higher schools of dance, higher art schools, academies,
professional studios, universities of arts and sports, classical universities) and within which
professional training of future performers, teachers-choreographers, balletmasters, stage
producers, cultural workers is carried out. The results of comparative and structural analysis have
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shown that the structure of higher choreographic education in Poland includes: one university,
two academies, four higher schools, four professional studios. Instead, two higher schools of
dance, six higher art schools, two universities of arts and one sports university, two classical
universities make up the structure of higher choreographic education in Germany. It is found out
that content of higher choreographic education of the countries of the European Union, in
particular Poland and Germany, includes bachelor’s and master’s programs in the newest
specialties that meet modern requirements.

Key words: structure, education, higher education, choreography, higher
choreographic education, European Union, choreographic training, higher education
institutions, choreographers.

Introduction. Integration of our country into the European community
requires active modernization of the higher education institution, especially its
artistic unit. The vector of Ukraine in joining the European Higher Education
Area regulates adherence to guidelines set by the international community and
encourages study of the best educational practices. The educational
documents (Laws of Ukraine “On Higher Education” (2014), “On Education”
(2017), National Strategy for Education Development in Ukraine until 2021
(2013), EU Strategic Program “Education and Learning 2020” (2009), etc.).
serve as a guide in the development of higher choreographic education.

A special place in the cultural and educational space of the European
Union is occupied by higher choreographic education, which is the focus of
international level organizations, in particular the European Parliament, the
Council of Europe, the European Commission, UNESCO and others. Intensive
choreographic development, initiated in recent decades, is characterized by
significant achievements and draws attention of the professional
choreographic community and the international educational community. Of
particular relevance are the reformatory achievements of Poland and Germany
in the direction of preserving national dance traditions in order to develop and
improve modern choreographic education.

It is undeniable that updating of the legal support, content and structure of
choreographic education and optimization of the list of specialties under which
professional training is provided, have become an important link in the
modernization processes of not only European but also Ukrainian choreographic
education. Taking into account progressive changes of the national society in the
cultural and educational sphere, the study of the structure and content of higher
choreographic education in Poland and Germany is relevant.

Analysis of relevant research. The fundamental ideas of national scientists
who reveal the problems of the European Higher Education Area (S. Verbytska,
l. Yeremenko, S. Martynenko, L. Pukhovska, |. Regeilo, A. Sbruieva and others) are
of great value for understanding the phenomenon under study. The issues con-
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cerning educational systems of EU countries are considered by M. Haharin, O. Zub-
rytska, T. Krystopchuk, V. Radkevych, S. Sysoieva, V. Soloshchenko and others.

Some aspects of art education in the European countries are highlighted by
M. Artiushyna, L. Volynets, V. Poltavets, O. Sulimenko, N. Tsymbaliuk, I. Yarmak
and others. Special attention deserves research that deals with the problem of
higher choreographic education in the countries of the European Union
(H. Nikolai, V. Soloshchenko, I. Tkachenko (Germany), T. Povalii (Poland)).

In the context of this problem, attention is focused on the works of the
Polish (E. Kozak, J.Losakevich, K. Pavlovsky, B. Ser-lanik, K. Urbanski,
J. Shimaida, etc.) and German (J. Biondi, H. Walsdorf, K. Erdmann-Rajski,
G. Kleins, K. Koch, F. Lampert, P. Primavesi and others) scholars who highlight
particular problems of higher choreographic education in the territory of the
Republic of Poland and the Federal Republic of Germany. However, despite
considerable amount of studies conducted by domestic and foreign
researchers, it can be argued that the structure and content of higher
choreographic education in the countries of the European Union, in particular
Poland and Germany, have not been the subject of a comprehensive study.

From this point of view, the relevance of the issue of investigating the
structure and content of higher choreographic education in Poland and Germany
at the present stage of development of the European society, as well as the lack of
comprehensive studies of the progressive experience of EU countries in the
specified field predetermines the purpose of the article — to reveal the structure
and content of higher choreographic education in Poland and Germany.

Aim of the Study. In characterizing the structure and content of higher
choreographic education in the countries of the European Union, namely in
Poland and Germany, we operate with the concepts of “structure”, “content”,
“choreographic education”, “higher choreographic education”. Let’s analyze
definitions of these concepts proposed by native scientists.

In the philosophical encyclopedic dictionary edited by V. Shynkaruk, the
term “structure” (Latin structura — structure, placement, order) means a way of
natural connection between the components of objects and phenomena of
nature and society, thinking and cognition, a set of essential links between the
selected parts of the whole, which ensures its unity. The internal structure of
something is called structure. It is characteristic of objects that represent
systems, and is distinguished by establishing relatively stable, intrinsic
relationships between their elements, with partial or complete abstraction of
the qualitative characteristics of these elements (LUnHKapyk, 2002).
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In F. PeregudoV’s view, the structure is closely linked to the system. Thus,
under the system (“formation”, “combination”, “conjunction”), the researcher
understands the totality of certain elements, between which there is a natural
connection or interaction (Meperygos, 2012).

Based on the analysis and systematization of Article 1 of the Law of
Ukraine “On Higher Education” (2014), we have established that the concept of
“content” is interpreted as the structure, content and amount of educational
information, as a result of perception and assimilation of which a person has
the opportunity to obtain higher education and certain qualification (3axkoH
YKkpainu «[Mpo suwy ocsimy», 2014).

Candidate of Pedagogical Sciences T. Povalii notes that choreographic
education is a network of culture and education institutions, secondary
specialized and higher education institutions, which provide training for
secondary education specialists (schools of culture, choreographic colleges,
pedagogical colleges, circus schools, etc.) and specialists of higher category in
choreography (academy of culture, academy of managerial staff of culture and
arts, universities, pedagogical universities, etc.) (NMosanii1, 2015).

We would like to emphasize that on the basis of Sumy State Pedagogical
University named after A. S. Makarenko (Ukraine, Sumy) within the framework of
development and implementation of the comprehensive scientific project
“Theoretical and methodological foundations of choreographic-pedagogical
education development in Ukraine” (2015-2017) headed by Doctor of
Pedagogical Sciences, Professor H.Yu. Nikolai, the phenomenon of higher
choreographic education was considered, which was interpreted as an
independent branch of art education with its structure, institutionally designed in
the form of specialized institutions of higher education and scientific-educational
units of the universities, content and organization of its acquisition in the process
of preparation of future performers, balletmasters and teachers-choreographers
for the purpose of forming their dance culture, professional competence and
performing skills, which constitute personal and social value (TkauyeHko, 2018).

It should be noted that from the end of the XX — beginning of the
XXI centuries higher choreographic education of the Republic of Poland and the
Federal Republic of Germany is the focus of attention of the European
community, which is explained by their joining the Bologna process and creation
of the European Higher Education Area. As a consequence, in particular in
Germany, the Dance Plan Germany (Tanzplan Deutschland) (2005-2010) was
developed and implemented, the main objective of which was to modernize the
structure and content of higher choreographic education in the federal states.
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Based on the analysis and generalization of the document, we have found that the
main tasks of the Dance Plan Germany were reorganization of existing structural
units and opening of new higher education institutions for training highly
professional choreographers. Instead, the institutional level envisaged improving
the content of bachelor’s and master’s programs (Tanzplan Deutschland).

In order to provide more detailed and thorough description of the structure
of higher choreographic education in the territories of the Republic of Poland and
the Federal Republic of Germany, we conducted analysis of the documents of the
Ministry of Science and Higher Education and the Ministry of Culture and National
Heritage (Poland), the results of which showed that in the Republic of Poland
eleven higher education institutions provide choreographic training. Instead,
choreographers training in Germany is carried out in thirteen universities located
in six federal states, as evidenced by the map we have developed (see Fig. 1).
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The results of structural and comparative analysis of higher choreographic
education in the European countries, have allowed to substantiate the typology of
higher education institutions that provide choreographic training in Poland and
Germany. It is proved that higher choreographic education in the Republic of
Poland is represented by such institutions as universities, academies, higher
schools, professional studios and is realized by mastering special disciplines, as
well as subjects of the general cycle taking into account the peculiarities of
sociocultural activity, within which will work a future choreographer. At the same
time, higher dance schools, higher art schools, universities of arts and sports are
part of the structure of higher choreographic education in Germany, which also
includes arts departments of two classical universities.

In this context, we consider it appropriate to specify the structure of higher
choreographic education in Poland and Germany by the following indicators:
types of institutions of higher education, structural units, area of training
(level/specialty), ownership and summarize it in the form of a table (see Table 1).

Table 1
Structure of higher choreographic education in Poland and Germany

2 2| Name of higher eduction . Area of trainin Owner-
8T institutgion (city) Structural units of HEI (Ievel/specialtyg) ship
ey
Republic of Poland
- Frederic Chopin University | Choir conducting, | Dance State
£ | of Music / Warsaw music education,
§ church music,
5 rhythmics and dance
department
« | Academy of Humanities and | Arts department Dance State
-g Economics / Lodz
3 | Grazyna and Kiejstut | Faculty of Vocal and | Choreography and | State
8 | Bacewicz Academy of | Acting Performance Dance Techniques
< . .y
Music / todz
School of Social Skills / | Arts department Dance Private
Poznan
§ Stanistaw Staszic Higher | Humanities Dance Private
§ School of Skills / Kielce department
E University of Social | Dance department Dance Private
-%’ Sciences / Lublin
AST National Academy of | Faculty of the dance | Acting State
Theatre Arts / Krakow theatre in Bytom
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Performing Arts Munich

State Post-Secondary | Vocal  and Ballet | Actor of music | State
Vocal and Ballet Study /| department scenes
" Gliwice
% State Post-secondary | Department of cultural | Dance State
4?, College of Culture | animation
Tg Animation / Kalisz
2 | State College of Cultural | Department of cultural | Dance State
§ Animation and Library | animation
g Studies in Wroctaw
State Vocal College of | Vocal and acting | Arts management | State
Actors D. Baduszkowa /| department
Gdynia
Federal Republic of Germany
Free University of Berlin Department of | M.A.: Dance | State
Philisophy and | studies
Humanities:
4] Institute of theatre
E studies:
< Theatre and dance
S studies
Justus Liebig University | Institute of applied | M.A.: State
Giessen theatre studies Choreography and
performance
Berlin University of the | Inter-University Center | B.A.: State
Arts for Dance Contemporary
S dance;
) M.A.:
e Choreography;
® M.A.: Solo/ dance/
£ production
G | Folkwang University of the | Institute of | B.A.: Dance; State
3 | Arts contemporary dance M.A.: Dance
E composition;
g M.A.: Dance
5 pedagogy
German Sport University | Institute of Dance and | M.A.: Dance | State
Cologne Culture of Movement | culture
- University of Performing | Dance department B.A.: Dance; State
£ | Arts Ernst Busch M.A.:
%S Choreorgaphy
< | Cologne  University  of | Centre of | B.A.: Dance; State
2 | Music and Dance contemporary dance M.A.: Dance
§ studies
%Jo University of music and | Ballet academy B.A.: Dance State
T
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Frankfurt University of | Department of fine | B.A.:Dance; State
Music and Performing | arts with | M.A.:
Arts choreographic section | Choreorgaphy and
performance;
M.A.:
Contemporary
dance
Mannheim University of | Academy of dance B.A.: Dance; State
Music and Performing Arts B.A.: Dancy
pedagogy;
M.A.: Dance;
M.A.: Dance
pedagogy
Alanus University of Arts | Arts therapy | B.A.: Eurythmy; State
and Social Sciences department M.A.: Eurythmy;

M.A.: Eurythmy in
school and society;
M.A.: Eurythmic

therapy

Palucca University  of B.A.: Dance; State
% Dance Dresden M.A.:Pedagogy of
% classical dance;
§ M.A.: Pedagogy of
c contemporary
° dance
2 | State Ballet School of B.A.: Dance State
T | Berlin and State Artistic

School

Thus, based on the analysis and systematization, in the Table 1 we have
identified such education institutions that provide dance training for future
choreographers, namely: in Poland — one university (Frederic Chopin University
of Music in Warsaw), two academies (Academy of Humanities and Economics in
Lodz and Grazyna and Kiejstut Bacewicz Academy of Music in £édz), four higher
schools (School of Social Skills in Poznanm Stanistaw Staszic Higher School of
Skills in Kielce, University of Social Sciences in Lublin, AST National Academy of
Theatre Arts in Krakow), four professional studios (State Post-Secondary Vocal
and Ballet Study in Gliwice, State Post-secondary College of Culture Animation
in Kalisz, State College of Cultural Animation and Library Studies in Wroctaw,
State Vocal College of Actors D. Baduszkowa in Gdynia) (Mosanin, 2015); in
Germany — two dance schools (Palucca University of Dance Dresden and State
Ballet School of Berlin and State Artistic School), six higher schools of arts
(University of Performing Arts Ernst Busch, Cologne University of Music and
Dance, University of music and Performing Arts Munich, Frankfurt University of
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Music and Performing Arts, Mannheim University of Music and Performing
Arts, Alanus University of Arts and Social Sciences in Bonn), two universities of
arts and one sports university (Berlin University of the Arts, Folkwang
University of the Arts, German Sport University Cologne), two classical
universities (Free University of Berlin and Justus Liebig University
Giessen) (TKauyeHKo, 2018; Tanzplan Deutschland).

It is proved that the leading structural divisions of the Polish universities
are: arts department, dance department, vocal and acting performance
department, department of cultural animatoion, etc. Instead, department of
fine arts, faculty of philosophy and humanities, institute of dance and culture of
movement, institute of theater studies, dance center, ballet academies are the
structural units of higher education institutions that train choreography
specialists in the Federal Republic of Germany.

According to the results of comparative analysis and systematization,
presented in Table 1, it is found out that in Poland choreographers training is
carried out in higher education institutions of different types, in Germany — in
the system of art education.

In the context of considering the structural aspects of higher choreographic
education in Poland and Germany, we have found out that content of
choreographic training in these countries is being improved according to the
demands of the labor market and society. Thus, one of the results of creation of
the European Higher Education Area was expansion of bachelor’'s and master’s
programs and specialties providing choreographic training. In Poland, such
specialties as ballet pedagogy, actor of dance theater, artist of musical theater,
performer of music scenes, Latin American dance, rehabilitation of the dancer and
choreotherapy, choreography and theory of dance, choreography and dance
technique, gain popularity. At the same time, such specialties as dance pedagogy,
choreography and performance, dance studies, contempory dance, eurythmy,
dance composition, dance culture, etc. are in demand in Germany.

In the content of future choreographers training in Poland an important
place is occupied by a complex of subjects that allows to master teaching methods
and techniques of performing dances from different countries. Fundamental
among the disciplines of the profile cycle are: theory and methodology of teaching
Polish national dance, ballroom dance, historical dance, character dance and folk-
dance. In general, the content of higher choreographic education in Polish
education institutions is similar. Such disciplines as the principles of dance
composition, classical, Polish and contemporary dance are the same for all higher
education institutions, but in the standard list of choreographic disciplines, each
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higher education institution also makes individual proposals, in particular: Frederic
Chopin University of Music in Warsaw introduced into curriculum “Dance
Psychology” and “Dance Pedagogy”; “Dance Philosophy”, “Polish Dance Folklore”
and “Hygiene of the Actor-Dancer’s work” are taught at AST National Academy of
Theatre Arts in Krakow; Academy of Humanities and Economics in Lodz gives an
opportunity to master the courses “Production and Directing”, “Principles of
Makeup”, “Dance Projects”; the course “Anatomy and Physiology of Movement”
is provided by the curriculum of Karol Szymanowski Academy of Music; “Ethnic
Dances”, “Basics of Costume Design”, “Psychotherapy of Dance and Movement”
are studied at the University of Social Sciences; disciplines “Yoga” and
“Biomechanics” are taught at Dance Department at School of Social
Skills (Mosanin, 2015).

Among the specialized disciplines of higher education institutions that train
choreography specialists in the Federal Republic of Germany, priority is given to
contemporary dance, modern dance, classical dance, dance composition, dance
theory, dance history, dance pedagogy, improvisation. However, some HEls offer
original disciplines for study. For example, “Dance and architecture”, “Dance and
film”, “Dance medicine” characterize curriculum of Palucca University of Dance
Dresden; “Kurt Joss technique”, “Dance technique and didactics” are available at
Folkwang University of the Arts; “Aesthetic gymnastics”, “Theater studies”,
“Comparative methodology of modern dance” are mastered by the students of
Frankfurt University of Music and Performing Arts.

It should be noted that choreographers training in Poland and Germany is
based on a module principle. Lectures, seminars, group and individual classes are
supplemented by students’ participation in choreographic circles and ensembles
of universities, as well as theatrical choreographic troupes. A component of higher
choreographic education in the studied countries is internships for gaining the
necessary experience in the field of choreography and realizing their own ideas.

Comparative analysis makes it possible to state that higher choreographic
education institutions in Europe offer bachelor’s and master’s degree programs.
Based on analysis of the Polish Qualifications Framework (Polska Rama
Kwalifikacji) and  the  German  Qualifications = Framework (Deutscher
Qualifikationsrahmen) we can state that higher choreographic education in
Poland at the bachelor level corresponds to the first level of Qualifications
framework. The master’s degree is obtained at the second level of Qualifications
framework. German Qualifications Framework includes eight levels, of which the
bachelor’s degree corresponds to the sixth level and the master’s degree to the
seventh. It should be emphasized that higher choreographic education in
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Germany also has doctoral (eighth level). For example, Center for Contemporary
Dance of Cologne University of Music and Dance and Institute for Contemporary
Dance of Folkwang University of the Arts in Essen (North Rhine-Westphalia)
provide doctoral studies in choreography, cultural studies and dance studies.

Conclusions. Thus, higher choreographic education in the European Union,
including Poland and Germany, is a field of higher art education, provided by
higher education institutions (higher schools of dance, higher art schools, acade-
mies, professional studios, universities of arts and sports, classical universities) for
future performers, teachers-choreographers, stage producers, cultural workers.

It is proved that joining the Bologna Process by the Republic of Poland
and the Federal Republic of Germany and creation of a European Higher
Education Area have left a mark on development of the structure and content
of higher choreographic education in these countries. It is established that the
structure of higher choreographic education in Poland includes universities,
academies, higher schools, professional studios. Higher schools of dance,
higher schools of arts, universities of arts and sports, classical universities make
up the structure of higher choreographic education in Germany.

The content of future choreographers training in the studied countries
meets our time requirements and is available in bachelor’s and master’s
programs in the newest specialties. At the same time, curricula of higher
education institutions include innovative disciplines that, in our opinion, can be
used in the practice of national higher choreographic education.

The study does not exhaust all the aspects of the issue of structure and
content of higher choreographic education in the countries of the European
Union, in particular Poland and Germany, and confirms the importance of its
further study in the following perspective directions, such as experience of
training future choreographers of other countries, optimization of the structure
and content of higher choreographic education in Ukraine.
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PE3IOME

TKaueHKo MpuHa. CTpyKTypHO-coaepKaTenbHble 0cobeHHOCTH BbICLLEro
xopeorpadumyeckoro obpasoBaHuMA B cTpaHax EBponerickoro Coto3a: onbIT Mosbwn 1 FfepmaHnn.

B cmamee ocseweHbl CMPYKMypHO-coOepicamesnbHble 0Co0beHHoCmU 8bicuie2o
Xxopeozpaghuyeckoeo obpazosaHus 8 Monswe u lepmaHuu. Ha ocHogée MepMUHOI02UYECKO20
QHAAU3a U UHmMeprnpemayuu Hay4yHoU MbICaAu PacKpblmo codepicaHue 6a308bix noHAmMul u
0XapPaKMepPU308aHO Bbicwee Xopeozpaghudeckoe obpasosaHue 8 [lonbwe u epmaHUU KaK
ompacne Xyo0oxecmeseHHO20 06pa308aHUS, KOMOPAA peanusyemcsa 8 cucmeme y4yperoeHuli
gbicwe20 06pa308aHUA (BbiClWUE WKOAbI MAHUA, BbICLUUE XYOOHECMBEHHbIE WIKOsb,
akademuu, npogeccuoHanbHole CmyoOuyMsl, yHUBepcUmemsl UCKyccme U  criopma,
yHUsepcumemesl) u 8 rnpedesnax Komopol ocyuecmenaemca npogeccuoHanbHAs MNod20mosKa
6yoyuwjux apmucmos-ucrnosnHumesnet, nedaeozos-xopeozpacgos, banemmelicmepos-
MOCMAHOBU,UKO8, Ky/lbmypHbIX pabomHukKos. MpumeHeHue CpasHUMesnbHo-
cornocmasumesbHO20 U CMPYKMypHO20 QHAAU3A MOKA3bI8A0OM, YMO K CMpPpyKmype 8bicuie2o
Xopeoepaghudyeckozo 0bpazosaHus lNoabwiu omHocamca: 00UH yHuUsepcumem, 0s8e aKademuu,
yemolpe 8biCWUE WKO/bI, Yemobipe npogheccuoHanbHoix Cmyoduyma. [oKkazaHo, ymo o0se
gbiCluUe WKOMbl MAHYA, Wecmb 8bICLIUX XyOOHeCmBEHHbIX WKos, 08a yHusepcumema
UCKyccme U OOUH criopmusHblli  yHUBepcumem, 084 K/GCCUYECKUX yHUBepcumema
cocmasaalm  CmMpykmypy — ebicuie20  Xopeoepaguyeckozo obpasosaHus 8 [epmMaHuu.
YcmaHosneHo, 4mo codepiaHUe 8bicue20 Xopeozpaguyeckoeo 06pa308aHUA CMPAH
Esponelickoeo Coto3a, 8 yacmHocmu f[lonswiu u lepmaHuu, ommedyaemcs 6aKaNA8PCKUM U
MQ@2UCmepCcKUMU  npo2pamMmamu o Hoselwum CreyuasbHOCMAM, KOomopbsie omeeyarom
3anpocam cospemeHHoOCmu.

Kntoueesvle cnosa: cmpykmypa, obpaszosaHue, svicuiee 0bpa3osaHue, xopeozpagus,
sbicliee xopeoepaghuyeckoe obpaszosaHue, Esponelickuli Cow3, xopeozpaghuyeckas
nod020moskKa, seicuiue y4ebHole 3a8e0eHus, crneyuaaucmsi-xopeozpageol.

AHOTALIA

TkaueHKo lpuHa. CTpYyKTYpHO-3MicTOBI 0Cc0b6/IMBOCTI BULLOT XxopeorpadidyHoi ocBiTU B
KpaiHax EBponencbkoro Cotosy: aocsia Monblyi Ta HimevyumHu.

Y cmammi suceimneHo cmpykmypHo-3micmosi ocobausocmi suwjoi xopeoepagiyHoi
oceimu 8 lMonswi ma HimeyuuHi. Ha ocHosi mepmiHOn02iYHO020 aHAni3y ma iHmepnpemauii
HayKoBoi OyMKU pO3Kpumo 3micm 6a308UxX [OHAMb | CXQPAKMepu308aHO BUWY
xopeoepaghiuHy oceimy 8 [loabwii ma Himeu4yuHi AK eany3s mMucmeuybkoi ocesimu, wo
peanizyemosca 8 cucmemi 3aKknadie suwjoi oceimu (8uwi WKOAU MAHU, 8UWI MUCMeEUbKi
WKonu, akademii, npogpeciliHi cmydiymu, yHisepcumemu mucmeuyme i criopmy,
yHisepcumemu) i 8 Mexcax AKoi 30ilicHeEMbca npogpeciliHa nidcomoska malbymHix
apmucmis-eUKoHasyis, nedazoeis-xopeoepadgis, banemmelicmepig-nocMaHOBHUKiI8,
MpayieHUKi8 Kynbmypu. 3aCmMOCYy8AHHA MOPIBHAMBHO-3ICMABHO20 MA CMPYKMYpPHO20
aHanizy 00800amo, Wo 0o cmpykmypu suwjoi xopeoepagiyHoi oceimu lMNonbwii Hanexame:
00UH yHigepcumem, 08i akademii, Yomupu suwi WKOAU, Yomupu npogpeciliHi cmydiymu.
Hamomicme, 08i suwi WKOAU MAHYO, WiCmMb 8UUUX MUCMeEUbKUX WKis, 08d yHisepcumemu
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mucmeyms i 0OuH criopmueHull yHigsepcumem, 084 KAACUYHI yHigepcumemu CKaa0aromo
cmpyKkmypy suwoi xopeozpagiyHoi oceimu 8 HimeuyuHi. YcmaHossneHo, wo 3micm suujoi
XxopeoepagpiuHoi oceimu KpaiH €sponelicbkozo Cor3y, 30kpema [lonvwi ma Himey4uHu,

[

gid3Hayaemoca 6akanaspcbKumu U Ma2iCmepcbKUMU  npo2pamamu 30  HO8IMHImMuU
crieyianbHocmAamu, AKi 8idnosioarome 3arnumam CbO200eHHH.

Knawovosi cnoea: cmpykmypa, ocgima, euwa ocsima, xopeozpaghida, suuwa
xopeoepagpiuHa ocsima, €Esponelicbkuli Coto3, xopeozpagiyHa nidecomoska, 3aKknaou euuoi
ocgimu, ¢axisyi-xopeozpagu.
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Y cmammi po3Kpumo cymHicme meopii CcroxemHoi apaymeHmauii ma ii
imnanemeHmauyii 8 HABYAALHUX 3AKAA0AX BUWUX WKIiA HA MPUKAAOdi npozpecusHo2o 0oceidy
suKknadayie Benukoi bpumaHii ma CLUA. Po3z2naHymo Halieaxcaugiwi acnekmu mexHosnoail
8i3yanizayii ma OCHOBHI NMpPaAsUAad CMBOPEHHA iHGoepagiyHUX KoHcmpykyil. lposedeHo
aHani3 memodie cmpykmypy8aHHA iHgho — nocaidosHocmel ma ix iepapxiyHocmi. [oKa3aHo
6a308i iHcmpymeHmu 8izyanizauii ma 0b62pyHmMy8aHo ix nNpakmuyHy 3Ha4yumicme. [lesHa
y8az2a npudinAeMsCA KOHUenmyaabHUM 3acadam meopii 8i3yasnsHoi apaymeHmauii i meopii
CrOXemHo — ap2ymeHmauyiliHoi meopii.

Knwuyosi cnoea: KozHimueHa e2padika, 8i3yanizayis, iHpozpagika, croxemHo-
apaymeHmauiliHa meopis, 8i3yaabHa ap2yMmeHmauyis, coxemHa iHghoepagika.

MoctaHoBKa npobaemun. 3aranbHOBIAOMO, LLO BifibHE BOMOAIHHA iHO3EM-
HUMM MOBAMM € OZAHIEID 3 KAKOYOBUX CKIAAOBMX NPOdECiMHOI KOMNETEHTHOCTI
ManbyTHbOro cneuianicta B 6yab-AKil ranysi AianbHOCTI. BarKKo nepeouiHuTm
Ba*KNIMBICTb iHLLOMOBHOI OCBITM B YMOBaX CbOroAeHHA B KOHTEKCTi BXOAXKEHHA YK-
paiHM A0 CBITOBOI OCBITHbOI CMiIBHOTM N NOCTIMHOIO PO3LMPEHHS MiXKHAPOAHUX
KOHTaKTIB Y HayLi, TOProBMx BiAHOCUHAX, TYPWU3MI, 3aranbHili KOMYHiKau,ii Tow,o.

bBe3 cymHiBy, ponb BMKAaAaya y HaBYaHHiI iHO3EMHIN MOBI, iIHHOBALLNHMX
MeToAiB, AKi BiH IMNAEMEHTYE Nig Yac BUKNAAAHHA IHO3EMHMX MOB, € rpadika —
MiKc iHbopMmaLii, An3aliHy Ta intocTpadii. 3aBgaHHA iHpopMmaLinHoi rpadikm (IIN) —
BMABUTU Ta 300parkaTu Te, Ans Yoro HepoctatHbo cnis (Velasco, 2015). IT — ue
Bi3ya/ibHe Big0bpaXKeHHs AaHMX, O MiCTUTb HEBENMKY 3a 06CArom, ane 3HaYnMmy
i npaBuibHO odopmneny iHpopmauito (Bulloch, 2016). IT — cnoci6 Bisyanisalii,
AKMIM oNOMara€e aBTopy NOBiAOMNEHHSA YiTKO 1 NpnBabanBO HagaTh iHpopmaui;to,
a yMTaueBi WBMAKO il cnpuinHATK (TpywKo Ta LLinakoscbkuin, 2017).

AHania aKTyanbHUX pocnigXeHb. |Hporpadika € npeameTom
AocnigKeHHs 6araTboX Cy4aCHMX HAYKOBLIB, fAKi BMBYAlOTb Pi3Hi ii acnekTu.
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