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regulation, the regulatory influences of interpreters are transmitted to the processes of
perception, processing and implementation of both text and performance components of musical
works. Psychological noise immunity is analyzed as an important component of the readiness of
instrumental musicians for stage activity. An analysis of the psychological and pedagogical
literature has shown that the study of the readiness of instrumental musicians in the HEI for
stage activities is impossible without a praxeological approach to understanding the concept of
“readiness”, as one of its leading ideas is “potentialization”, i.e. readiness for purposeful training.
The praxeological approach to the formation of the readiness of specialists necessarily involves
both assessment of professional phenomena from the standpoint of the prospects of their
development in a given direction and forecasting the results of future activities. Thus, planning of
future actions should be characterized by reach, concreteness, accuracy and absence of
contradictions. Such planning is combined with goal setting. The praxeological approach allows
determining the basic principles of perfect pedagogical activity aimed at forming instrumental
musicians’ readiness in higher education institutions for stage performances, namely: goal-
setting of pedagogical activity (determination of the main goal, as well as secondary, initial,
intermediate and final goals of training and education of instrumental musicians); the ability to
compare, analyze the goal and the results of interpretive activities both in the usual conditions
and in the process of stage performances; forecasting the results of pedagogical activities taking
into account the individual characteristics of the performing culture of musicians-
instrumentalists; planning of future actions aimed at achieving high success of stage activity of
musicians-instrumentalists; preparation for future stage activities, which includes extensive
training and preparatory work for the acquisition of performing skills of musicians-
instrumentalists; inhalation, i.e. the ability not to be guided in their own activities as exaggerated
care and autocratic pressure on the personality of instrumental musicians.

Key words: instrumental musicians, stage activity, phenomenon of readiness, mental
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METOA0NOrNYHI OCHOBU ®OPMYBAHHA 3ATHOCTI MAUBYTHIX
YYUTENIB XOPEOTPA®IT 0 XYAOKHbO-IHTEPMPETALIMHOI TBOPYOCTI Y
®AXOBIN AIANbHOCTI

Mema cmammi nond2ana y BU3HAYEHHi edeKmMuBHUX Memo00s02iYHUX OCHO8
opmysaHHA 30amHocmi malibymHix yyumenie xopeoepagii 00 xyo0omHbo-iHmepnpemauiliHoi
meopyocmi 8 npoueci nedazoziyHoi i nocmaHos4oi disnbHocmi. Memodom meopemu4yHo20
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aHani3zy HaykKoso-nedazoeiyHoi snimepamypu 6ya0 6U3HAYeHo, WOo maxkumu nioxooamu €
eepmeHesmuyHuUll, pecgpaekcusHull i aHmponosnoeiyHull. [ledaeo2iYHUMU  MPUHUUNAMU,
npuxunsHicmes Akum 3abe3nedyye edpeKkmusHicmb npouyecy 3acmocy8aHHA OaHUX nioxodis, €
MPUHYUNU meop4Yyo20 CmassaeHHA 00 MPouecy aHasi3y meopy mucmeymsa, MiOKpinaeHHA
emnamiliHoeo cmassneHHA cmydeHmis 00 8UPA3HOCMI XyOOHHbOI MOBU MUCMEUbKO20 MBopy,
ypaxysaHHsA iHougioyanbHux 30ibHocmel cmydeHmis-xopeozpadgis.

Knwuosi cnoea: malibymHi s4umeni xopeozpadii, meopyicms, iHMepnpemayis,
eepMmeHesmuKa, pedneKcida, ocobucmicHo-30pieHMo8aHe HaBYAHHS.

MNocraHoBKa npobaemu. Mpouec ¢axoBoi NiAroTOBKM MabyTHIX yuntenis
xopeorpadii nepepbavae 3abe3nedyeHHA GOPMyBaHHA HU3KKU NpPOodeCiMHUX
3gaTtHocTen 3ragaHmx ¢axisuis. Cepen TaKux, Hacamneped, € 34aTHICTb A0
XYA0XKHbO-IHTEPNpPEeTaLiMHOI TBOPYOCTI Y Npoueci XxopeorpadiyHo-neaaroriyHoro
Ta MOCTAHOBYOrO BWAIB AiANbHOCTI. Taka 34aTHICTb FPYHTYETbCA HA BMIHHAX
ManbyTHiIX xopeorpadiB onpaLboByBaTU XYAOXHi TEKCTU, iIHTEPNPETyBaTH iX Ha
OCHOBI BCeBIYHOro aHanizy MMUCTELbKOI MOBU Ta BIaCHOIO XYA0XHbO-€MOLINHOIo
cnpuiHATTA. POpMyBaHHS OKPECNEHOI 34aTHOCTI € BaXKIMBMM  3aBAAHHAM
¢$axoBOi NiArOTOBKM ManbyTHiX yumTenis xopeorpadii, OTXKe Ma€ I'pyHTYBaTUCA Ha
MEeTOA010rNYHNIM OCHOBI, AKa BPaxOBYE crneundiky 03HaYeHOro Npouecy Ta HOBITHI
TeHAEHLUIi i cTaHAapTM NpodeciHoi NiaAroToBKM daxisL,iB.

AHani3 akTyanbHUX AocnigXeHb NoKasas, WO npobiemam BU3HAYEHHA
MEeTOA0/0MNYHNUX OCHOB (POPMYBaAHHA B MUCTELKO-OCBITHBOMY MPOLLECI
TBOpYOi, ycebiyHO  pPO3BMHEHOI, 34aTHOI A0  CaMOBAOCKOHANEHHSA,
BUcokonpodecinHoi ocobuctocti manbyTHbOro neparora NPUCBAYEHO npadi
A. AHppeeBa, H.bBibika, E.3eepa, |[.3s3i0Ha, O.CaBuyeHKo, O.OByYapyk,
B. CemunyeHko, B. CTpenbHMKOBOI, A. XyTOPCbKOro Ta iHLWMWX.

MeTtogonoriyHi  ocHoBu dopmyBaHHA  PaxoBUX KOMMNETEHTHOCTEN
ManbyTHiIX  xopeorpadis  pgocnigkeHo B npauax K. lepacumoBoi,
T. KanawHikosa, Jlto UaHbuaHb, O. MaptuHeHKo, T. Meagigb, O. lNepniHoi,
O. Pebposoi, C. TBepaoxniba, T. ®inaHOBCKOI Ta iHLWIX.

OCHOBHi HayKOBi NigxoAn Ta neaaroriyHi npuHuMnmn  GopmyBaHHA
¢daxoBux fAKkocter xopeorpada Bu3HavyeHo O. bukosoto, K. FepacMmoBoto,
N. MapkiHoto, O. dinimoHosum, T. PypmaHosum, O. LLnniHO Ta iHWMMMK.

Takmm 4ymHOMm, npouec ¢opmyBaHHA GaXOBUX KOMMETEHTHOCTEM Ta
AKOCTEM MaMbByTHIX yumTeniB xopeorpadii po3rnAgaeTbCa AK TAKUM, WO MaE
3[iMCHIOBATUCA HA FPYHTI BNPOBaAMKEHHA HAyKOBMX MiAXxoA4iB Ta AOTPUMAHHS
BiANOBIAHMX negaroriyHMx npuHuymnis. Cepen TakMX NigXo4iB  yyeHi
pPO3rnNA4aldTb  KOMMETEHTHICHUN,  FTePMEHEBTUYHWUIA,  AHTPOMNOJIOTIYHWN,
CTYAEHTOLEHTPOBaHUN, pedIEKCUBHUI TOLLO.

MeTa cTatTi Nonarae y BM3HayeHHi epeKTUBHUX HAYKOBMX MNiaxoais Ta
negaroriyHMx NpPUHUMNIB, PYHKLIOHANbHUX Y SAKOCTI METOA0/I0NYHUX OCHOB
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dopMyBaHHA 34aTHOCTI MaMbyTHIX yuuTeniB xopeorpadii A0 XYAOKHbLO-
iHTEepnpeTaLiMHOI TBOPYOCTI B NpoLeci $axoBoi AiANbHOCTI.

Y pocnipXeHHi 3aCTOCOBAaHO MeToAM: aHanNi3 HAyKoBO-NeaarorivyHoi
NiTepatypu 3 MeTOK BM3HAYEHHA METOAONOMYHUX 3acag GopMyBaHHA GaxoBumX
KOMMNEeTEeHTHOCTEeM Ta AKOCTeN ManbyTHIX negaroris-xopeorpadis.

Buknap ocHoBHOro marepiany. Cneymdika ¢paxoBoi AiANbHOCTI BYMTENIB
xopeorpadii nonArae B HeOOXiAHOCTI TBOPYOro OMNpPaLIOBAHHA HUMMU
MUCTELbKMNX TEKCTIB Yy MPOLECi negaroriyHo-iHTepnpeTauinHoi Ta NOCTaHOBYOI
AianbHocTi. O3HayeHe 3yMOB/IIOE HeOobXiaHICTb popMyBaHHSA y NpoLeci ¢paxoBoi
NigroToBKM 3ragaHmx ¢axiBuiB 34aTHOCTEN 3aCTOCYBAHHA ePEKTUBHUX METOLIB,
NPUMAOMIB | TEXHONOTIM 3HAaXOAXKEHHSA, Bigbopy, onpautoBaHHA, TpaHcPopmaLii
M BUKNAQYy XyAoOXHboi iHPopmauji. lMNoTeHuian y [aHOMY KOHTEKCTi Mae€
036pOEHHA MabyTHIX yumTenis xopeorpadii 34aTHICTIO 3aCTOCOBYBATU METOAM
repMeHeBTMYHOro aHani3y, TAYMavyeHHA Ta iHTepnpeTaL,il TeKCTiB.

Y MUCTeubKin nepgaroriyi BXKe € CTano AYyMKa, WO repMeHeBTUKaA
MOBWMHHA CTATU CBITOMAAHOK M METOA0/0MYHOK OCHOBOK NeaaroriyHoro
npouecy. Takui niaxia mae Aocutb Baromi niacrasu. 3okpema, /1. CtenaHoBa y
CBOEMY AOCNIAXKEHHI NiIAKPECAIOE, WO 3aCTOCYBAaHHA repMeHeBTUYHOrO Nigxoay
y npoueci iHTepnpeTauii, no-neple, A03BONAE 34INCHUTM AOCNiIAKEHHA byab
AKOI MMUCTELTBO3HaBYO0I NpobaeMu, WO CTOCYETLCA NOLYKY XYA0KHbOTO CMUC/TY
abo neBHOi iHopmauii wWoAO0 ocobucTocTen, ICTOPUYHOI  enoxw,
COLIOKYNbTYPHUX Tpaamuin (CtenaHosa, 2016b).

OKpemo BYEHA 3a3HayaE, WO B poboTi Hag xopeorpadiyHO KOMMO3ULLED
MY3MKa, O € OCHOBHUM XYA0XHbO-A0MNOMIXKHUM MaTepianom ana xopeorpadiy-
HWUX igeln, Benbmu notTpebye NeBHOro BepbasnbHOro KOMEHTApHO, WO IPYHTYETLCA
Ha 3acajax repMeHeBTUYHO-iHTepnpeTaLiHoro aHanisy (CrenaHoBsa, 2016a).

fepmeHeBTMKA BM3HAYAETbCA B HAYKOBIM NiTepaTypi AK Teopia i NpaKTUKa
PO3YMIHHA, TAYMAYeHHA Ta iHTepnpeTauil CeMIOTUKM TEKCTY 3 MEeTOK OCArHeHHA
noro 3micty (.-I. Fagamep, M. Pikbop). FfepmeHeBTMKa SIK NPAKTMKA MUCTELLbKOTO
ni3HaHHA nonarae, 3a sucnosnoBaHHAM C. LLnna, y BW3HayeHHi enemeHTiB
CEMIOTUKM TBOPY MUCTELTBA AK OPraHi3oBaHOi CTPYKTYpPU NOCNIA0BHO NOB’A3aHUX
3HaKiB Xy40XHbOi MOBM NeBHOro Buay mucteursa (LLUun, 2014, c. 91).

fepMeHeBTMYHM  Nigxia, AK  METOAO/NOrYHe NigrpyHTA  OopraHilauii
HaBYaNbHOrO MpoOLEeCcy 3aCTOCOBYETbCA Nifg, 4Yac iHTePnpeTauinHoi  AianbHOCTI
MaNBYTHIX BUKNaAa4iB MUCTELIbKUX AMCLUMNAIH LUNAXOM aKTyasi3aL,i iX KOrHITUBHO-
PO3YMOBMX AiN LWOoA0 BUABNEHHA iHGOPMALLi NPO COLiaIbHO-ICTOPUYHUI KOHTEKCT
TBOPEHHA, 0COBUCTICTb TBOPLA, KY/AbTYPOAOriYHY enoxy, KyAbTypHi Tpaauuii. Ak
CAyWHO 3a3HayeHo J1. CtenaHOBOM, aKTyani3auia repmeHeBTUMYHOro nigxoay
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CNPUVAE OPIEHTALLi HA BUABNEHHA KOHKPETHO-iICTOPUYHOIO 3MICTY TEKCTY KY/IbTYpU M
$dOpPMYBaHHA HABMYOK LINICHOrO, TBOPYOro, KOHLENTyaNbHO-$iNocodcbKoro
niaxoay Ao iHTepnpeTauii TBopy mucteuTsa (CtenaHosa, 2016b).

HaykoBLi po3rnagatoTb akTyasnisauito repmeHeBTMYHOro nigxody nig yac
HaBYa/IbHOI AiANbHOCTI AK iIHHOBALIMHMI pecypc MoaepHi3aujii BULLLOI MUCTELbKOT
OCBITW Bif3Ha4YalouM MOro METOANYHUI NOTEHLian Woa0 iHTeHcudiKauii npouecis
CaMOpPO3BUTKY | Ccamopeani3auji CTyAeHTa, aKTMBi3auii MOro ni3HaBa/ibHOI
OIANBHOCTI B KOHTEKCTi (POpMyBaHHA TBOPYOrO CTAB/IEHHA A0 npouecy
XYAO0X¥HbOrO aHanidy, oCArHeHHA ceHcy TBopiB mucteuTsa (A. iIuHeHko, A. JlicyH,
O. OnekKciok, .Maganka, O. Pebposa, M. TKay, C. LLinn Ta iH.).

FepmeHeBTUYHUI Niaxig cnpuAae iHTeHcMiKayii NpoueciB CamMopo3BUTKY
M camopeanizauii CTyAeHTa, aKTMBI3aUjii MOro ni3HaBaNbHOI AiANbHOCTI B
KOHTEKCTi GpOpMyBaHHA TBOPYOro CTAaBAEHHA A0 NPOLECY XyAOXKHbOro aHaniy,
dopmyBaHHi  cBiTornagy, ¢axoBoi epyauuii, PO3BUTKY EMOLIMHOI Ta
KomneTeHTHicHoi cdepun ocobuctocti (Annaaposa, 2017).

OcKinbkn nigxoam Ta NPUHUMNU CKOOPAMHOBAHO, TAKUM, LLLO BU3HAYAE |
cnpuAe peanisauii repmeHeBTUYHOrO NigxoAy, AOUiIIbHO BU3HAYUTU NPUHUMN
CTUMYNOBAHHA TBOPYOro CTaBNAEeHHA 40 XYAO0XKHbO-aHaNITUYHOI 4iANIbHOCTI.

XopeorpadiyHe mMcTeuTBO NOB’A3aHO 3 MY3UYHUM, OTXKE OAHUM i3 BUAIB
¢daxoBOi AianbHOCTI Xxopeorpada € OMNaHyBaHHA My3MYHOro Mmatepiany. Y
npoueci nigrotoBkn y 3BO cTtyaeHT-xopeorpad npoBOAUTb aHaNi3 My3UYHUX
TBOPIB 3 MeTo NnobyaoBM KOHUENLUii BMKOHABCbKOI Ta neaaroriyHol
iHTepnpeTaLii, NOCTaHOBKK XxopeorpadiyHnx KomMnosnuin. AKICHUA piBEHb LMX
NPOLLECIB 3a/1I€KUTb BiA, CTYNEHIO PO3YMIHHA Xopeorpadom XyAoXKHbOro 3micTy
TBOPY, MOro CTU/IbOBOI Ta *KaHPOBOI NPUHANEXHOCTI TOLWO.

Mepexia BiA, HaBYaNbHO-AUCUUNAIHAPHOI A0 OCOOBUCTICHO OpPIEHTOBAHOI
MoZeni HaBYaHHA, nocTtynoBe 36inblueHHA pPoAi Ta 3HAYeHHA TBOPYOro
KOMMOHEHTY OCBiTM nNpu3BenM A0 iHTerpauii B neaaroriyHMM npouec
pednekcusHoro niaxoay (LU. AmoHawsini, B. 3arBs3uHcbKil, H. HikaHapos,
0. YecTHMx Towo). Y umx pocnigxkeHHax pednekcia posymietbca Ak dpopma
TEOPETUYHOI AiANbHOCTI /NIIOAVMHU, CNPAMOBAHA Ha OCMUC/AEHHS CBOIX AN 3
METOI0 NOAO0IAHHA NCUXONIOTNIYHUX Ta MKUTTEBUX NPOTUPIM.

LLle /1. Burotcbkum 6yno BM3HAYEHO, WO CBiAOMICTb BUCTYNAE YMOBOHO i
npoasBom camoperynsauii ocobucrocti. CydacHa neparoriyHa AymKa A0BOAUTD,
IO BONIOAIHHA pedNEeKCUBHMUMM AKOCTAMKU BYUTENIO HeobxiaHe ans Toro, wob
OLIHWUTU CaMOBYTHICTb Ta iHAMBIAYANbHICTb KOXHOrO Y4YHS, AOMNOMOITU MOMY
nisHaBaTn cebe, peanizyBaTm CcBOIi NOTEHUiNHI MoxnmBocTi (A. Myapuk,
0. KyntoTkiH, A. MapkoBa, I'. LlykepmaH Ta iH.).
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Po3pobka pednekcMBHOro nigxoay B MUCTELbKIM nNeparoriui FPyHTYETbCA
Ha deHOMeHi B3aeMO3B’A3KY pedneKcii Ta cyb’eKTMBHOIo xapakTepy TBOPYOro
npouecy, (A. AnameHko, E. Bapnamosa, A. asunaosa, B. KaH-Kanuk, H. NlawkKo,
M. HanpgboHoB Ta J1. HanapoHoBa Ta iH.). 3riAHO 3 UMMM AOCNIAMKEHHAMM,
0COobUCTICTb, BUBYAOUM TBOPU MUCTELITBA, AOMNOBHIOE CBOE YABMAEHHA MPO CBIT i
KY/IbTYpPY, LLO CNPUAE PO3BUTKOBbI il aaNnTUBHUX Ta iHTErpaTUBHUX 34i6HOCTEN.
AKTyanisauyia pednekcMBHOro niaxody CnpuUATUME  PO3BUTKY  TBOPYUMX
3Ai6HOCTEN CTYAEHTIB, HABMYOK CAaMOOLLIHIOBAHHA 1 caMoopraHisadii.

OCKiNlbKM MNCUXONOTiYHA CYTHICTb pedneKcii NonArae B CaMOMi3HAHHI,
obupatoum cTpaTerito BNpoBagKeHHA pedneKCMBHOro nigxoay, M1 Cnuvpanuca
Ha MCUXOEMOLIMHUIM MEeXaHi3M CaMOMi3HAHHA BHYTPIWHIX CTaHIB Ha
eMOoLiMHOMY pPiBHi Yepes cniBnepexXnBaHHA — emnarTito. OTKe, 3 pepeKCUBHUM
NigXoA0M KOPEestoE NPUHUMN NiAKPINAEeHHA eMNaTinHOro CTaBNEHHSA CTYAEHTIB
0,0 BUPA3HOCTI XyA0XKHbOI MOBU MUCTELLLKOIO TBOPY.

Y  mMucTeubKo-NeaaroriyHin - nitepatypi  NiAKPECNOETbCA  NpiopuTeT
€MMaTIMHOro CTaBNEHHA MeAarora 40 BMKOHAHHA CoujanbHMX Ta $axoBux 3a4au
(E. AboynniH, M. Anekcees, J1. ApuyaxkHukoBa, J1. bapeHboiim, bB. Bim-Bag,
B. 3arBA3snHcbKkMi,  [1. Kabanescbkuit, B. PaxHikoBa, M. CKaTKMH Ta iH.).
MpobnemaTnky emnaTiiHOrO CTaBAEHHA B MMUCTEUTBI I'PYHTOBHO po3pobieHo B
UMX  OOCNIOMKEHHAX WOAO NPOLEecy MY3MYHOTO CNPUMHATTA.  30Kpema,
HaYKOBLIAMM MiAKPEC/HOETbCA BAXKANBICTb GOPMYBAHHA CTaBNAEHHA 40 MY3UYHOTO
MUCTELTBA, 3aCHOBAHOMO Ha aKTUBHIN CNiBNPUYETHOCTI Ta AianoriyHocTi. Ha gymKky
HAYKOBLiB, 3aNpOBaAMEHHA €eMMNaTiINHO-30PIEHTOBAHMX MPUHUMNIB HaBYaHHA
CNPMATUME PO3BUTKOBI  aKCIiOJIOMYHMX, EMOLIMHO-KOTHITUBHUX, XYAOMKHbO-
TBOPYMX KOMMOHEHTIB Y CTPYKTYpi 0cObMCTOCTi BUMTENA.

3a BucnosatoBaHHAM J1. HagipoBoi, «My3MKa, WO KOHUEHTPYE B cobi
OYXOBHY €Heprito iHWKX — iX }UTTA, KyIbTYPU BCbOro NOACTBA — anentoe 40 Toro,
XTO BXOAMTb A0 il CBITY 3 BUMOIOIO BipW, 3a1y4€HHA, FTOTOBHICTIO HAaNOBHUTUCD i
ocob6amBmMm ceHcom» (HagumpoBsa, 2000). Y npoueci po3pobKM METOANKM PO3BUTKY
eMnartii y CTyAeHTiB My3U4HO-NeaaroriyHMx Gaky/bTeTIB BYEHA AiNLLIA BUCHOBKY,
o chopmoBaHiCTb eMmnaTii BUMTENA MY3UKM, AK MOro ¢paxoBoi sKocTi, 3abe3neyye
CNPSIMOBAHICTb MOro CBIAOMOCTI Ha «MNPOHMKHEHHA B MYy3U4HUA (EHOMEH, Y
MY3UYHY KyAbTypy, Y AYXOBHUI CBIiT My3M4YHOrO TBOPY, B OCOOMUCTICTb YYHA AK
LliHHICHO 3HAYyLLOro, PiBHOMPABHOIO COK3HMKA B OCATHEHHI MY3UKM i B CMiNIbHIN
MY3UYHO-TBOPYIM AiaNbHOCTI» (Tam camo).

3a pesynbtatamu gocnigxeHHsa J1. Hagiposoi, ¢opmyBaHHA ¢axoBoi
emMmnaTii ManbyTHiX ¢paxiBL,iB MMUCTELbKOI OCBITM Ma€ cCnMpaTUCA:
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— Ha aKTUBI3aUito npouecis  AeueHTpauil (anbTepHaTUBHICTD,
NAOPANICTUYHICTb CYyAXKEHD);

— igeHTndiKauio (CTUMYNIOBAHHA aKTUBHO-TBOPYOI iHTEpnpeTaLii),

— CUHecCTe3itlo, aKTUBI3aLilo YABM,

— KOMYHIiKaTUBHI BMiHHA (BepbanbHi Ta HeBepbanbHi),

— KpeaTUBHICTb, TONIEPAHTHICTb, aKTUBHY 3a/1ly4eHICTb Y GaxoBy Aif/IbHICTb,

— XYLOXHE CUHTE3yBaHHA.

MNpouec <¢opmMmyBaHHA emnaTii Yy CTYAEHTIB  My3MYHO-NeaaroriyHmx
daKynbTeTIB, 32 CNOCTEPEXEHHAM BYEHOI, AOLI/IbHO 3aCHOBYBATU Ha NPUHLMMNAX:

— Ky/NbTYypOBigNOBIAHOCTI;

— MiXnpegmeTHUX 3B’A3KIB;

— gianory;

— ypaxyBaHHA cneyndiku ¢$axoBoOi AiANbHOCTI BYUTENA MUCTELLbKUX
ANCUMNNIH;

— ypaxyBaHHA iHAUBIAYAaNbHUX AKOCTEN MO0 0COBUCTOCTI;

— onopu Ha aocsig, (Haauposa, 2000).

OcobwucTicTb CTyaeHTa, MOro iHAMBIAYasbHi MNCUXONOFIYHI  AKOCTI Ta
34i6HOCTi — Baromi YMHHMKM, WO BMNIMBAOTb Ha Npouec ¢opmMyBaHHA PaxoBumx
34aTHOCTEN. Y 3B’A3KY 3 UMM aKTya/IbHUM BUABAAETLCA aHTPOMO/IONIYHUI Niaxia,
3aCHOBAHMM Ha YpaxyBaHHi iHAMBIAYanbHUX 34i6HOCTEN CTYAEHTIB-xopeorpadis.

AHTpPOMONOrYHMIN Miaxia y neparoriui ue, y nepuwy 4epry, opieHTauis
OCBITHbOIO MPOLIECY Ha NHOACBKY 0COBUCTICTb, il AYXOBHUM CBIT, ynoa006aHHA,
NcuUxXonoriyHi  Ta  ¢i3nyHi  ocobamBocTi. 3 TOYKM 30py  HAYKOBLB,
aHTPOMO/IONYHUMA  NiaXiA  BWMKOHYE  THOCEONOTiYHY, MPOrHOCTUYHY W
HOPMATUBHO-NMPAKCEONOriYHY PYHKLIO B NegarorifHOMy 3HaHHI 33 YMOB MOro
BNPOBAAMKEHHA AK CUCTEMWU METOAO0NOrMNYHUX TEeOopeTUYHUX MONONKEHD,
OPIEHTOBAHMUX Ha NOAMHY AK npeameT nisHaHHA (b. AHaH’es, |. Mpelwmnnosa,
A. JaHintoK, €. In’aweHko, O. Icaesa, A. Pipcosa Ta iH.).

AHTPOMONOrYHMMA Niaxia, 3acTOCOBYETbCA B pO3pobui iHAMBIAyanbHO-
CNPAMOBAHUX METOAMK OCBITU AK METOAO0/OMNYHUIA PerynaTmB neparoriyHmx
inenm Ta KoHuenuin. Peanisauis nporHoCcTMYHOI QYHKLUIT aHTPOMNO/OrYHOro
nigxogy CcnpuvAe npouecam TeOpPeTUYHOro MNpPOrHO3yBaHHA MejaroriyHoil
AiANbHOCTI 3 NiaBuLLLEHHA iT edeKTMBHOCTI (OneKkctok, 2016; LLlonokosa, 2009).

3 MeTow  peanisauii  aHTPONOJOriYHOro  nigxody  AOUINIbHMM
NPeACTaBAAETbCA 3aCTOCYBAHHA MNPUHUMNY BPaxXyBaHHA iHAWBIAYA/IbHUX
NCUXONOTIYHUX, Di3NYHUX, OCOBUCTICHUX PUC CTYAEHTIB Nig Yac popmMyBaHHA
TAKTUKKU i cTpaTerii xopeorpadiyHoro HaB4yaHHA. Cneumdika xopeorpadiyHoi
niaroToBKN nepenbavyae KopeKkTyBaHHA NobyaoBM HaBYa/ibHUX 3aBAAHb LWOAO
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aHaToMO-di3ioNoriYHNMX 0cobAMBOCTEN, MY3UYHO-PUTMIYHUX (NOYYTTA Temny,
METPY, MY3WYHOI iHTOHALii, PUTMIYHOrO ManNtOHKY) 34iOHOCTEN CTYAEHTIB,
NCUXONOTIYHUX, XYAOKHbO-NEPLLENTUBHMUX 0COBANBOCTENM, PiIBHIO PO3BUHEHOCTI
iX 34aTHOCTI A0 emnaTii Ta pednekcil.

BMCHOBKM Ta NepcnekKTMBU NoAa/IbLUMX HAYKOBUX PO3BigOK. [poBeaeHMi
TEOPETUYHUM aHani3 HAyKOBO-NeaaroriyHol NiTepatypu [03BONMB
KOHKPEeTU3yBaTM METOA0/0rYHI OCHOBM (GOPMYBaHHA 34aTHOCTEN MAMBYTHIX
yuntenis xopeorpadii A0 XyAO0XKHbO-iHTEPNPETaLiMHOI TBOPYOCTI Yy ¢axosil
OiANbHOCTI. Y AKOCTi TaKMX OCHOB Oyn0 BU3HAYEHO epPMEHEBTUYHUN,
pepnekCMBHMM Ta aHTPOMOJIONYHMA nigxoan. BupilleHHIO OKpecneHux vy
AOCNIAXEeHHI 3aBAaHb, HA TAi 3aCTOCYBaHHA 3ragaHuX NigxoAis, CnpuAae
OOTPUMAHHA NeJaroriYyHMX NPUHLMNIB: TBOPYOro CTAB/IEHHA A0 Npouecy aHanisy
TBOPY MUCTELTBA, NiAKPINAEHHA eMNaTiMHOro CTaB/IEHHSA CTYAEHTIB 40 BUPA3HOCTI
XYAO0XHbOI MOBU MUCTELLbKOrO TBOPY, YPaxyBaHHA iHAMBIAyanbHUX 3aibHOCTelN
ctyaeHTa. lMoaanblli HayKoBi PO3BiAKM B OKPECNEHIN MNAOWMHI MaloTb 6yTu
CNPAMOBAaHUMWN Ha BU3HAYEHHA edEeKTUBHWMX MeJaroriyHMx ymos (GOpPMYBaAHHSA
30aTHOCTI MaMByTHIX yuuTenis xopeorpadii 34aTHOCTEM MANBYTHIX yuuTenis
XYO0*KHbO-IHTEpnpeTaLiMHOI TBOPYOCTi Y $axoBin AifANbHOCTI.
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PE3IOME

Bonkosa HOnua, Jincosckaa HuHa, TpouweHKo Bnagummup. MeTogonornyeckue
0CHOBbl GOpPMMPOBaAHMA CNOCOBHOCTM Byaywmx yuntenen xopeorpadum K xyaoKecTBeHHO-
NHTEpPNpPeTaLMOHHOMY TBOPYECTBY B NPOdECCMOHANBbHOM AEeATENbHOCTH.

Llenb cmamosu cocmosna e onpedeneHuu 3¢hheKmusHbIX Memo00s102u4ecKUx 0CHO8
¢opmuposaHus  cnocobHocmu  6yOywux — ydumenell  xopeoepacghuu  meopyecKu
ocywecmsnames Xxy0oxecmeseHHyo UHmeprnpemayuro npoussedeHuli uckyccmea 8 npouecce
nedazoau4yeckol u nocmaHoso4YHoli deamenosHocmu. Memodom meopemuyecKko20 aHaAu3a
Hay4Ho-nedazoau4veckoli numepamypsl bblao onpedeseHo, YMO MAKUMU M00xo0amu
A8aat0mca 2epmeHesmuvecKuli, pegaekcusHeolli U aHmpononozu4eckul. lNedazoauveckumu
MPUHYUNAMu, npusepxeHHocms KomopeiMm obecrnieyusaem 3gghekmusHocms npoyecca
npumeHeHUA OaHHbIX M00X0008, ABAAOMCA MPUHYUMLI MBOPYECKO20 OMHOWEHUA K
npoueccy aHanu3a rnpouzsedeHuUs UCKYyccmed, MoOKpenaeHua smnamuliHo20 OomHoweHUsA
CmyoOeHmos8 K 8blpa3umensHoCmu  Xy00XecmeeHHO20 A3blKA  XYyO0XecmeeHH020
npoussedeHus, yyema UHOUBUOYaAbHbIX ciocobHocmeli cmyoeHmos-xopeoapagos.

Knrouessie cnosa: byoywue yyumens xopeoepacguu, meopyecmeo,
UHMepnpemayus, 2epMeHe8mMuUKa, pegaexkcus, MUYHOCMHO-0pUEeHMUPOBAHHOE 0byYeHue.
SUMMARY

Volkova VYuliia, Lisovska Nina, Troshchenko Volodymyr. Methodological bases of
forming future choreography teachers’ ability to artistic-interpretive creativity in professional
activity.

The specificity of the professional activity of choreography teachers is the need for them
to creatively process artistic texts in the process of pedagogical interpretive and staging
activities. The aforementioned necessitates formation, in the process of professional training of
the above-mentioned specialists, of the ability to apply effective methods, techniques and
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technologies for finding, selecting, processing, transforming and presenting artistic information.
The hermeneutic approach has potential in this context, as a methodological basis for organizing
the educational process in order to form the ability of future choreography teachers to creatively
carry out interpretive activities. In particular, actualization of the hermeneutic approach
contributes to the orientation towards identifying the concrete historical content of the text and
formation of skills of a creative, holistic, conceptual-philosophical approach to the interpretation
of a work of art. The principle of stimulating the students’ creative attitude to artistic and
analytical activity is associated with the hermeneutic approach. Adherence to this principle
ensures a high quality level of interpretation of works in the choreographic and educational
process, since it directs attention to the future choreographer’ understanding of the artistic
content of the work, its genre and style basis in the context of belonging to a certain socio-
cultural environment. The transition from an educational and disciplinary to a student-centered
learning model, a gradual increase in the role and importance of the creative component of
education determine the appropriateness of the use of a reflective approach. This approach,
based on understanding one's own psychological reactions and emotions, as well as activities
and behavior, corresponds to the specifics of the creative interpretive process. This specificity
consists in the subjective nature of the perception and interpretation of the artistic image,
namely, in complementing the results of hermeneutic analysis with their own value ideas about
the world and culture. The psychological essence of reflection, which consists in self-knowledge,
determines the functioning of the psychoemotional mechanism of self-knowledge of internal
states at the emotional level through empathy. In this regard, it is advisable to ensure the use of
the reflective approach, adhering to the principle of reinforcing the empathic attitude of students
to the expressiveness of the artistic language of a work of art in the choreographic and
educational process. The student’s personality, his individual psychological qualities and abilities
are significant factors influencing the process of forming professional abilities. In this regard, an
anthropological approach based on taking into account the individual abilities of students-
choreographers seems to be relevant. The anthropological approach, focused on the human
personality, its spiritual world, preferences, psychological and physical characteristics, correlates
with the principle of taking into account individual psychological, physical, personal traits of
students in the formation of tactics and strategies of choreographic training. It is advisable to
direct further research in this direction to determining effective pedagogical conditions for the
formation of the ability of future choreography teachers to creatively carry out artistic and
interpretive works of art in the process of professional activity.

Key words: future teachers of choreography, creativity, interpretation, hermeneutics,
reflection, student-centered learning.
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Y cmammi sucgimsneHoO cymHicms ma cxapakmepu308aHO posiOHi Memooo102iuHi
nioxoou 0o niGcomosku ¢haxisyie MazicmepcbKo20 piBHA 8 2asay3i mucmeybKoi ocgimu.
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