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SUMMARY

Kalashnyk Dmytro, Aksionov Dmytro. The innovative technologies of the
professional training of teachers in the specialty 014.11 “Secondary education. Physical
Culture”, 017 “Physical Culture and Sports”.

The article is devoted to the importance of using innovative technologies in the training of
physical education teachers in higher education institutions. The purpose of the study is to analyze
the features of the use of innovative technologies in the training of teachers in the specialty
014.11 “Secondary education. Physical Culture” and 017 “Physical Culture and Sports”. The
following research methods were used during the study: search of the available methodological
and scientific literature with analysis of the found material, elucidation of causal relationships,
systematization, abstraction and specification, analysis of documentation and results of
researchers on the investigated problem. The results of the study made it possible to determine
the content characteristics of innovation in education; tasks, the solution of which is focused on
the introduction of innovative approaches to the training of teachers in the field of physical
culture, are presented; the comparative characteristic of innovative models of training in
establishments of higher education is presented (contextual training, game training problem
(problem-search) training, modular training, full mastering of knowledge, distance learning); the
main advantages of using innovative technologies are outlined. The influence of the spread of
innovative processes in the educational area of higher education institutions on the intensification
of the formation of new learning mechanisms is indicated. The key aspects that are subject to
direct influence in the use of innovative pedagogical technologies in the training of future physical
education teachers are described. Among them are creation of a creative atmosphere and active
use of interactive forms and methods. Practical significance of the research: the conducted
research has a deeper degree of analysis of the research direction, based on previous research of
scientists, dissertators and researchers of the investigated direction. Conclusions and prospects for
further scientific research. The criterion for the quality of the educational process is the
thoroughness of its goals, content and innovative technologies, which is determined by the
competence approach to teacher education. Further research on the principles of optimizing the
use of innovative technologies in the training of physical education teachers is needed.

Key words: innovations, professional training, professional activity, professional and
pedagogical training, Physical Education, innovative model, higher pedagogical education.
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PROFESSIONAL COMPETENCE OF MUSICAL ART MASTERS:
THEORETICAL ASPECT

The article presents the theoretical aspect of the problem of forming musical art
masters’ professional competence on the basis of substantiation of the social significance of
master’s training in the context of innovative changes in education. The content aspects of
education through the prism of actualization of the cultural potential of society, which
provides prospects for socio-cultural development of each individual, are considered. The
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importance of acmeological strategies of creative self-realization of the student in order to
form his professional competence is highlighted. The professional competence of the second-
level education seekers as a holistic system of music-teaching, research knowledge, skills,
professional experience, abilities and performance indicators is substantiated.

Key words: professional competence, musical art masters, acmeological approach,
music education.

Introduction. The process of modern national education development
requires organization of professional training, which is aimed at forming the
spiritual world of the subjects of learning in order to implement the laws of
harmonization of their lives, ensuring natural entry into the social environment.
Achieving such results becomes possible in the conditions of embodiment of the
humanitarian paradigm, realization of the national basis of art teaching,
achievement of cultural conformity and aesthetic orientation of the educational
process, ensuring its level. This state of affairs requires clarification of the problem
of professional competence of specialists of the second level of higher education.

Analysis of relevant research. A thorough analysis of the issues of
professional training of future teachers was carried out in the works of
psychologists (B. Ananiev, V. Semychenko and others) and teachers
(A. Aleksiuk, V. Bespalko, I. Ziaziun, S. Honcharenko and others). In the works of
O. Abdullina, A. Aleksiuk, V. Bondar, |. Ziaziun, H. Kostiuk, N. Kuzmina,
O. Moroz, H. Padalka, V. Slastionin, N. Nychkalo, H. Khoziainov and others the
need to apply a competence-based approach to the future specialists training is
emphasized, which allows its acmeological direction. Domestic higher school
has significant achievements in training future professionals in the field of
music education (A. Kozyr, O. Oleksiuk, V. Orlov, H. Padalka, O. Rostovskyi,
O. Rudnytska, T. Tanko, V. Shulhina, O. Shcholokova and others).

However, the number and importance of theoretical and applied results
of pedagogical science is the basis and determines the feasibility of theoretical
justification of qualitatively new opportunities in the content and
organizational-methodological support of the educational process in the
magistracy, which has actualized the topic of the publication.

The aim of the article is to substantiate the theoretical aspects of the
professional competence of musical art masters.

Research methods. In the process of research theoretical methods were
used (analysis, systematization, generalization of scientific literature, systems-
structural, which provide the opportunity to compare theoretical approaches
to determining basic definitions).

Results. In order to further explore this range of issues, scientific
research in the direction of developing the problem of training musical art
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masters involves considering the concept of “education” through the prism of
its ambiguity and integrative nature.

Thus, in the context of the interpretation of “education” the leading role is
emphasized not in the amount of knowledge, but in the process of combining the
latter with personal qualities, the ability to independently use one’s knowledge. In
education there is always both a formal aspect, i.e. spiritual activity or spiritual
ability, and material, i.e. the content of education. In addition, it is possible to
consider “education” in three dimensions, namely: as a process of human learning
in an education institution or through self-education system of knowledge, skills,
experience of cognitive and practical activities, values and relationships; as a result
of mastering knowledge, skills, experience, relationships; as system of educational
programs and state standards of education (Sydorenko, 2000, p. 171).

The above interpretations have very limited consideration of the concept of
“education”: they tend to interpret education as a process of learning practical
experience, which is similar to its understanding with the organizational essence
of the learning process. Such a fragmentary understanding of this term does not
reveal the idea of education as “cultivation of a person”, creating conditions that
ensure its development “in culture” (Sydorenko, 2000, p. 77).

From these positions, it is important to emphasize that education is
designed to form a person capable of understanding moral and spiritual values,
which is “the property of his cultural circle, as well as the process of education,
self-education, influence and improving” (Honcharenko, 1997, p. 242).
According to A. Kozyr, the main trends in the development of education at the
present stage are: humanization, national orientation; socio-cultural
compliance; openness; shifting the emphasis from educational activities to
educational-cognitive and artistic; transition from reproduction to
understanding, comprehension; creating conditions for self-realization;
pedagogical interaction, cooperation; focus of the educational process on
identifying creative opportunities; transition from regulated ways of organizing
the pedagogical process to developing, activating; continuity of education;
indivisibility of education; acmeological direction of the personality
development (Kozyr, 2008, p. 10).

V. Luhovyi interprets the experience of systematic research of education
and pedagogical education as complex socio-cultural phenomena and considers
education as a process and a result of purposeful formation of a human
culture. More precisely, it should not be about human culture, but about the
culture of the subject of activity, which can be an individual, a social group and
humanity as a whole (Luhovyi, 1994, p. 12). The scientist also notes that
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education as a specialized component in the social organism, which is self-
organizing, self-preserving, self-developing, resists natural (and therefore
ineffective) cultural mechanisms for transmitting experience necessary for the
reproduction of social life (Luhovyi, 1994, p. 13).

The relationship between education and culture is considered in
different aspects:

- in line with the culturological paradigm of the pedagogical system;

- in the context of the multicultural education formation;

- in terms of the cultural-historical type of the education system;

- in terms of analysis of the culturological disciplines;

- in the stream of ways and means of development of culture, subjects of
education;

- taking into account the image of a cultured and educated person of a
particular historical epoch;

-through the prism of generalization, preservation and revival of
cultural-educational traditions of the people, ethnic group, nation.

Understanding this phenomenon in the socio-cultural context allows
definition of such functions as:

- intensive means of human entry into the world of science and culture;

- socialization of man and accumulation of experience of the generations;

- formation of social and spiritual life of man;

- translation of culturally designed examples of human activity;

- development of regional systems and preservation of national traditions;

- transfer and implementation of basic cultural values and tasks of
society development;

- activation of cultural heritage in public life and in the individual (Luhowyi,
1994).

As A. Kozyr notes, “discussion about the internal structure of education is
ongoing and permanent and, apparently, does not keep up with the real socio-
cultural changes that determine the functions of education. After all, education is
upbringing, training and development, namely: upbringing as the ability to
manage one’s needs (including a wide range of interests) and, of course,
intelligence, tolerance, a high level of inner will and spirituality; ability to reflect on
emerging situations; doubt, draw conclusions, self-determine, adapt;
development as mastering the ways to produce and express one’s own thoughts,
to exchange them for the purpose of understanding, to act consciously, to have a
high level of reflexive abilities, which is the information base of intelligence”
(Kozyr, 2008, p. 24-25).
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One of the effective ways to develop cultural and ideological aspects of
education in general and master the latest advances in professional activities,
in particular, is interdependence of philosophy and education, the fundamental
importance of which lies in the fact that “comparing different concepts of
education, clarifying the basics of each and conducting critical analysis, the
philosophy of education finds the boundary foundations of the educational
system and pedagogical thought, which can serve as a basis for consensus of
different positions. At the same time, the philosophy of education
substantiates the guidelines for the reorganization of the education system,
offers certain value bases of new projects of educational systems and
pedagogical thought” (Andrushchenko, 2004, p. 347).

It is worth noting that the modern concept of professional education is
based on the philosophical principle of internal interconnectedness and
interdependence of the processes and phenomena of the world. From the
standpoint of anthropological problems of the modern philosophy, education is
considered through the prism of its focus on the transmission of cultural
information, actualization of the cultural potential of society, which provides
the prospects for socio-cultural development of each individual. The task of the
modern philosophy of education, according to V. Andrushchenko, is to
determine the contours of the philosophical forecast of the education
development in the 21 century.

This approach accumulates the characteristics of “education” not only in
terms of disclosure, formation and realization of internal reserves of the
individual, but also necessarily involves understanding of education in terms of
its social functions in society, which enhances communication as a mechanism
for preservation and transmission of socially significant cultural meanings from
generation to generation” (Andrushchenko, 2004, p. 18).

Recognizing the superiority of art over all other forms of spiritual and
practical comprehension of the world, V. Andrushchenko emphasizes the
crucial role of art in the formation of the individual as a whole that can feel the
light. In his sense, man is boundless, he sees and penetrates the boundless
world, is enriched by this boundless and becomes an omnipotent personality.
The possibility of mastering such a set of systematized knowledge and skills of
activity, which contributes to independent and responsible solution of research
and practical tasks, creatively using and developing the achievements of
culture, science, technology, is provided by higher education (Andrushchenko,
2004, p. 54). The degree of coherence of the higher education system is an
indicator of progress and civilized existence of any country.
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In the context of the ideological, methodological and culturological
functions of philosophy (Meshchaniniv, 2005, p. 27), the functions of art
education are determined:

- motivational-upbringing, which consists in motivating the individual to
self-determination, formation of life position, worldview, conscious attitude to
oneself and the world;

- culturological, which focuses educational activities on the development
of general and artistic culture of students;

- cognitive, which envisages involvement of the individual in a holistic
knowledge of the world;

- communicative, thanks to which students get the opportunity of artistic
multi-subject communication;

- creative-motivating, which involves emphasizing the role of aesthetic
pleasure in the perception and creation of art;

- psychological relaxation, which takes into account the relaxation and
recreational impact of human potential of art on the individual (Padalka, 2008).

Undoubtedly, ensuring a civilized level of progress and existence of any
country requires a well-functioning higher education system. Modern higher
education institutions, whose activities are focused on radical changes in the
development of the whole civilized society, are carrying out purposeful work to
improve specialists’ training.

The main purpose of future teachers’ professional training, according to
A. Kozyr, is to master acme-directed strategies of creative self-realization in the
process of reaching the top of professionalism (Kozyr, 2008, p. 117). According to
A. Kozyr, implementation of the acmeological approach in professional training of
future teachers is carried out by means of acmeological educational technologies,
as they promote activation of students’ inner potential (motivational-target
sphere of their personality; abilities, volitional qualities, self-consciousness), as a
condition of reaching the acme-level by the personality.

The specificity of acmeology, relative to other human sciences, is that it
explores the entire life and professional path of the individual. Acmeology
studies the problems of improvement, correction of professional activity and
proceeds from the fact that the peaks of professionalism and proficiency a
person reaches himself; in addition, the professional activity of the individual
plays a leading role in its destiny (Kozyr, 2008, p. 117). With this in mind, A.
Kozyr considers the acmeology of artistic-creative activity in relation to its
essential general characteristics, namely: through the influence of personal
characteristics of the subject of this activity (including abilities, spiritual needs
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of a creative personality, motivation, perception of works of art, etc.) on artistic
result and creative achievements (Kozyr, 2008, p. 118).

H. Padalka interprets acmeology as a science “associated with creation of
conditions and factors that ensure the highest professional, creative achievements
of man” (Padalka, 2008, p. 265). Development of acmeological approaches in the
teaching of masters of art is based on the provisions formulated by H. Padalka on
the definition of acmeological perspectives in art pedagogy. According to the
scientist, application of the method of idealization allows to present the method
of art education in the form of a system that meets such criteria as: perfection,
harmony, effectiveness (Padalka, 2008, p. 265).

Implementation of the criterion of perfection in master’s studies involves
creation of such ways of interaction between a teacher and a master, which
contribute to the productive mastering of master’s artistic phenomena and
artistic-creative self-realization in music and teaching. It is worth noting that the
category of “self-realization” most fully characterizes independence of the indi-
vidual, his activity, integrity, essential forces. Perfection of the methodology of the
master’s study is provided in the conditions of mutual influence, interconnection
of elements of the developed technique. Harmony in the construction of the
methodology of teaching masters is characterized by consistency, balance of its
components. High achievements of master’s students, their successes in artistic-
pedagogical activities testify to the effectiveness of the developed methodology.

It is legitimate to say that disclosure of the essence and content of the
acmeological direction of the master’s degree training is related to the concept
of “competence” and the problem of its formation.

Summarizing the essence of the definitions provided in the reference
literature, we can describe the concept of “competent” as follows: one who is
willing to solve complex problems in the use of innovation to achieve goals based
on one’s own knowledge in a particular field. Competence is the ability to social
and value activities based on personal knowledge and practical experience.

Modern scholars also pay considerable attention to the definition of
“competence”. Thus, V. Krychevskyi substantiates the following features of the
concept: knowledge for carrying out successful activities, awareness of the role of
this knowledge for practice; a set of operational skills, the ability to be creative in
professional activities. G. Braje refers to the structural elements of professional
competence not only basic knowledge and skills, but also the value orientations of
the specialist, motives, general culture, style of interaction with others, awareness
of the world around him and himself in the world, ability to self-improvement,
self-development.
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The important place is occupied by the definition of intellectual
competence, which was given by |. Ziaziun as a special type of knowledge
organization that provides the ability to make effective decisions, particularly in
extreme conditions. The elements of knowledge that characterize a competent
person include: diversity (multiplicity of different knowledge about different
facts); articulation (elements of knowledge that are clearly defined and
interconnected); flexibility (the ability to quickly change the content of individual
elements of knowledge and the relationships between them under the influence
of objective factors); speed of actualization (efficiency and easy availability of
knowledge); possibility of its use in various situations; availability of key elements;
categorical nature (the role of the type of knowledge is determined, which is
presented in the form of general principles, approaches, ideas); possession of not
only declarative knowledge (“what”), but also procedural (“how”); availability of
information about one’s own knowledge.

Thus, “professional competence” is interpreted as a fairly broad concept.
The competence of masters in the system of music-pedagogical education is
understood as a broad knowledge in the field of musical art and pedagogy;
possession of not only knowledge but also professional skills; availability of
experience of artistic-performance work by means of art. In the professional
competence of the masters of the music-pedagogical profile, their aesthetic-
pedagogical orientations, the level of general culture, the ability to creative
self-expression, self-improvement are indirectly reproduced.

The analysis of the scientific literature makes it possible to determine the
priority ways of forming the professional competence of master’s degree
students, including: providing a fundamental basis for artistic and pedagogical
training in the master’s degree program; achieving orientation of the
educational process on the profiling of musical training; systematic activation
of the experience of artistic-professional, pedagogical and scientific activities of
master’s degree students.

Thus, effectiveness of professional competence formation is ensured
in the conditions of deep comprehension of fundamental knowledge in the
direction of improving music and professional training; mastering the
multifaceted field of music-theoretical knowledge; use of scientific
information from pedagogical disciplines in order to improve music-
pedagogical practice.

Generalization of scientific achievements gives grounds to claim that
formation of the professional competence of the master’s degree students is
based on the balanced development of their professional training, the relationship
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of music-theoretical and scientific information and music-performing and research
skills, flexibility and variability of the methodological support.

The issue of intensifying the experience of music-professional activities
of the master’s degree students needs serious attention in today’s higher
education. The analysis of artistic-professional experience is included in the
process of formation of professional competence as a source of information, as
a motivational stimulus that sets the goal and expected results of professional
activity as a means of developing performance culture.

Based on the fact that the master’s degree student must not only master
the relevant range of issues, such as music theory, but also understand how
this area of knowledge is related to other disciplines, including performing arts,
and what does it mean for the acme-formation of a future specialist, one of the
main means of solving the problem of forming professional competence is
introduction of an integrated approach into the educational process. Due to
the fact that the integrated approach is characterized by a systematic,
generalized nature, the master’s degree creates an opportunity for a holistic
learning process based on the interaction of components of its content.

Analysis of the theoretical aspects and practical results of ensuring
professional competence formation of the master’s degree students in the stream
of acmeological approaches gives grounds to interpret professional competence
as a holistic system of music-pedagogical, scientific-research knowledge, skills,
professional experience, abilities of master’s degree students and their
performance indicators; and formation of this phenomenon involves directing the
educational process to ensure integration processes, interaction of general
pedagogical and artistic achievements, actualization of the relationship between
music-aesthetic education and practice of artistic-creative self-realization of
master’s degree students.

Conclusions. The materials presented in the article allow us to
summarize that the professional competence of musical art masters is
considered in the context of acmeological educational technologies, as they
contribute to the formation of professional competence as a wide erudition of
students in the field of music and pedagogy as well as creation of their general
culture, ability to creative self-realization.

Further development of the prospects for scientific-methodological
understanding of master’s training requires elaboration of such problems as
identifying ways to ensure competitive specialists of the master’s level in the
process of professional development; methods of forming the teaching
proficiency of the musical art masters, etc.
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PE3IOME

KopakuH Anekcei, EpemeHKo Onbra. [lpodeccMoHanbHasi KOMMNETEHTHOCTb
MarnucTpoB My3blKaJIbHOTO UCKYCCTBA: TEOPETUYECKNI aCMEKT.

B cmamee npedcmasneH meopemu4veckuli acrnekm npobaemel GopmMuposaHusa
npogeccuoHanbHOlU KoMnemeHmMHOCMuU Ma2ucmpos Ha ocHose 06OCHOBAHUA coyuanbHOU
3HaYuUMocmu maa2ucmepcKoli Mo020mMoBKU 8 KOHMeEKCMe UHHOBAUUOHHbLIX U3MeHeHull 8
0bpazosaHuU. PaccmompeHsl codepicamesbHble acrnekmoel 06pa308aHuUA 4epe3 rpusmy
aKmMyanu3auyuu KysnemypHo20 nomeHyuasaa obujecmesa, ymo obecrneyusaem nepcrekmussl
COYUOKYnMbMypHO20 pazsumus Kaxool auyHocmu. OceeweHbl 3HAYEHUA aKMeOos102u4ecKux
cmpameauli meopyeckoli camopeaausayuu couckamesns 06pPA308aHUA C  Uesbko
¢opmuposaHus ez0 npogeccuoHanbHol KomrnemeHmMHocmu. ObocHosaHa
npogeccuoHanbHAA KOMNemMeHmMHOCMb couckameseli 06pa308aHUA 8MOpPO20 YPOBHA KAK
UesoCmHaA cucmema My3bIKAAbHO-MPernooasamesnsCckux, Hay4yHO-uccnedo8amesnbCKux
3HaHUl, ymeHull, npogeccuoHanbHO20 onbima, crnocobHocmeli u pe3ysnbMAaMuUBHbIX
nokaszamerneti desmenbHOCMU.

Knwuesvlie  cnoesa: npogeccuoHanbHAA  KOMIemeHmMHocme, maaucmpel
MY3bIKA/16bHO20 UCKYCCMBa, akmeoso2uyeckuli nooxod, My3bikasasHoe 0b6pa3osaHue.
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AHOTAUIA

KopsakiH Onekciit, €EpemeHKo Onbra. [lpodeciiHa KOMMNETEeHTHICTb MmaricTpis
MY3UYHOIO MMUCTELTBA: TEOPETUYHMNI aCneKT.

Y cmammi sucgimneHo meopemuyHuli acriekm rnpobaemu popmys8aHHA rnpogpeciliHoi
KomnemeHmHocmi mazicmpie  My3u4HO20 MucCmeymea HA OCHo8i 06rpyHMy8aHHA
coyianbHOI 3Ha4Yywocmi mazicmepcbKoi Mid2o0moeKu 8 KOHmMeKcmi iHHO8ayiliHUX 3MiH 8
ocsimi. Po3enaHymo 3micmogi acrneKkmu oc8imu Kpi3b npu3my akKkmyani3ayii KysaemypHo20
nomeHuyiany cycninecmea, wo 3abe3nevyye nepcrnekmusu COUIOKY/bMYypPHO20 PO38UMKY
Kox)HOI ocobucmocmi. BuceimaeHo 3HAYEeHHA aKMeos02iYHUX cmpamezili meopyoi
camopeanizayii  300bysaya oceimu 3 Memow  (POopMyeaHHA loz2o npogeciliHoi
KomnemeHmHocmi. O6rpyHmosaHo npogeciliHy KomrnemeHmHicms 3006ysadyie ocsimu
0py2020 piBHA AK YinicHy cucmemy My3UYHO-8UKAAOAUbKUX, HOYKOBO-00CMIOHUUbKUX 3HAHb,
YMiHb, paxosoeo docsidy, 30ibHocmell ma pe3yabmamueHUX MOKA3HUKI8 OifinbHOCM.

Mamepianu, suknadeHi 8 nybaikauii, 0aroms 3moay y3aaaabHumu, wo npogeciliHa
KomnemeHmHicme mazicmpie My3u4HO20 Mucmeumea po3271a00EMbCA 8 KOHMeEKCMI
30CMOCY8AHHA AKMEOsO02IYHUX OC8IMHIX mexHOo02ill, a0x#e 80HU Cripusomes opmMyB8aHHHO
npocgpeciliHoi KomnemeHmHocmi AK WuUpokoi obizHaHocmi 3006yeayvie ocsimu 8 2any3i
My3U4YHo20 mucmeumea U nedazo2iku, a MAaKo# 8i0meopeHHA iX 3a2a/abHOI Kyabmypu,
30amHocmi 0o meop4oi camopeanizauii.

Modanbwuli  po38UMOK  nepcrekmus  HAYKOB8O-MemoOU4YHO20  OCMUCAEHHSA
mMazicmepcbKoi nid2comosKku nompebye po3pobku makxkux npobaem, AK 8UIHAYEHHA WAXi8
3a6e3nevYeHHA KOHKYPEeHMOCNPOMOMCHUX paxisyie MazicmepcbKo20 pieHA 8 npoueci
npogeciliHo2co cMaHo8MeHHA; MemoOUKA HOPMYyB8AHHA BUKAAO0AubKoi malicmepHocmi
mazicmpig My3u4H020 Mucmeymea ma iH.

Knarouoesi cnoea: npogeciliHa KomnemeHmMHicmes, mazicmpu mMmy3u4Ho20 Mucmeuymea,
aKmeos02ivyHuli Nidxid, Mmy3uyHa ocsima.
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3ACOBU MY3EMHOI NEAATOTIKU
AK BAX/IUBUA YUHHUK BUXOBAHHA CTYAEHTIB

Memoro cmammi € aHani3 HAyKo8UX M02a4a0i8 i 8/1CHUX 00CAIOHEeHb CMOCOBHO Poni
3acobie my3eliHOi nedazoziku y 8UX08aHHI cmyodeHmis, 30Kpema ix npogeciliHux akocmedl.
BusHauyeHo 8naue 3acobie myseliHOi nedazoeiku HA (hopmMyeaHHA npogeciliHux akocmel
malibymHix meduuHux cecmep. o makux 3acobie byno sidHeceHO mpaduyiliHi eKckypcii 0o
my3ero, nposedeHHA AeKyill, y4acms eKCKypcosodie My3eto 8 3ax00ax 3aKsiady oceimu,
cninbHa poboma Had meop4yumu npoekmamu, 36ip ekcnoHamis 0514 My3ero, 3anuc crnozadis
Yy4acHUKie ma ouesuduyis noodill, ogopmaeHHa GomomoHmaxcy mouwo. llpedcmasneHo
KOHUenmyanbHi OCHO8U mexHonoaii npogpeciliHo-opieHMo8aHo20 medu4YHo20
KpO€e3Hascmea, Wo € iHmez2pamuBHUM MPOUECOM Op2aHi3auii nizHasaanbHoi difanbHocmi

95



