[leparoriuHi HayKU: Teopis, icTopis, iHHOBaLiiHI TexHoJ0ri], 2023, Ne 3 (127)

representation has an individual and unique value as a component of the system of
musical abilities of a pianist due to auditory self-reflection regarding the musical
reproduction of the experience of the representation of piano music.
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CUHTE3 MUCTELITB Y ®OKYClI MY3UYHOIO TESAYPYCA BUKOHABLA

Y cyyacHili KynemypHili cumyayii epaHUYHO20 PO3WUPEHHA iHpopmayiliHo2o
npocmopy Ha2anbHUM oCMAe NUMAHHA cucmemamu3auii i 36epieaHHA 3HAHb, WO
30ilicHIOEMbCA Yy me3aypyci, Kompuli micmumes cUCMEMHI YyABAEHHA NPO c8im y yisiomy
ma (io20 OKpeMi CKaa008i, Npo nesHy 2asay3b 3HAHbL i 8UOU OianbHOCMI. Bug4YeHHsA
MYy3U4HO20 me3aypyca y Ppi3HOMaHimmi 8i02anyxeHs, 30Kpema, me3aypyca
BUKOHABUA € GKMYQAAbHUM i HOBAUIUHUM 8 KOHMeEKCMi My3UKO3HA8YUX 00C/i0H(EeHb
cbo2o0eHHA. Ocobausoi cocmpomu mema My3u4Ho20 me3aypyca Habysae y 38°A3Ky 3
iHmeprnpemayiero CUHMemMuU4YHUX meopis, WO pPO320pMAE I MAKOMC Yy MA0WUHY
My3U4yHoi nedaeoziku. Omxce, Memor cmammi € o0brpyHmMye8aHHs POosai My3Uu4yHO20
mes3aypyca, 30Kkpema npogeciliHo-meop4o20 me3aypyca 8UKOHABUA AK 0c0bsu8020
¢okycy cnpuliHammsa | mpaHcaayii  My3u4yHUx meopie CUHMemu4yHo2o muny;
cucmemamu3sy8aHHA  KaHanie  opmMy8aHHA npogeciliHo-meop4o20 me3aypyca
BUKOHABUA. Y cmammi 3acmoco8aHO aHanimuyHull, icmopu4Hul, cemaHmuyHud,
HAHPOoBUL, KOMMAEKCHUl Mmemoou 00CniOMHeHHA. Y 8UCHOBKAX HA20/A0WYEMbLCH, WO
npobaemamusauia me3aypyca BUKOHABUA 3YMOBs1eHa MOMeHYiliHoW CKAaoOHicmwo
penepmyapHo20 (hoHOY, 8 AKOMY MOXYMb MICMUMUCL CUHMeEMUYHIi meopu (Ha ocHosi
CUHMe3y MaHpie, CUHMe3y mucmeyme ma iH. eudie CUHmMe3sy), wo sumMazarome
binbwoeo obcazy 3HAHbL 0418 8UBYO0BYBAHHA BUKOHABCLKOI iHMepnpemaduii. Pazom 3
mum ue 3YMOB/IOE 8ax(aUsICMb cucmemu Mid20mosKU 2paMomHuUX axisyie, AKi
MYCAMb MAamu 3HAHHA, 8MIHHA | HABUYKU, HEeobXiOHi 0n18 30ilicHeHHA npogeciliHoi
dianbHocmi. OmpumaHdi pesyabmamu MOXymb Oymu KOPUCHUMU 08 MNpaKkmukie-
BUKOHaBYi8, nedazozie, Haykosuis. [lepcnekmusamu OOCNIOEHHA € BUBYEHHSA
MY3U4YHO20 me3aypyca 8 acrnekmi 8y36Koi cneyianizayii.

Kawuoei cnoea: my3u4yHuli me3aypyc, npogeciliHo-meop4uli me3aypyc
BUKOHABUA, MUCMEUMB0, My3U4YyHEe Mucmeymseo, cuHmes, CUHme3 mucmeums,
BUKOHABCMBO.

MocraHoBKa npobnemu. Ha cyyacHoMy eTani PO3BUTKY MY3WUYHOI
KY/IbTYPU | MYy3MYHOIO MMUCTELTBA MOCTAE NMUTAHHA TPAHMYHOrO PO3LUMPEHHA
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iHbopmauiHoro nons, iHTeHcudikauii  iHGOpPMaAUIMHMX MOTOKIB, AKi
BMN/IMBAOTb Ha NHOANHY-peumnieHTa. Y 38’A3Ky 3 uum popmyeTbea npobnema
CNPUNHATTA, 06pobKK | TpaHchAaLii iHpopmau,ii, AKa HeobxigHa My3MKAHTOBI
ANA 30iMCHEHHA NpPodeciMHOI AiAaNbHOCTI, aaXKe OXOMUTU | CMOXXUTU BeCb
MmacuB iHpOpMaLii BUABNAETbCA 3aBAAHHAM, HEBMKOHAHWM a priori. Yce ue
NiABOANTb A0 MOLUYKY LWAAXIB BUPiWEHHA npobnemu uinecnpAaMoBaHOro,
CBiZLOMOrO CMOXMBAHHA W 06pobneHHA iHPopMauii, nepeTBOpPeHHA i
BHACNIAOK MUCNEHHEBUX OnepaLi Ha 3HaHHA. [NleBHUM YnHOM 06pobneHa
iHpopmauis 36epiraeTbca y CBIAOMOCTi KONEKTMBY W iHAMBIAA, NpUTOMY
MIiCTUTbCA HE B XaOTMYHOMY HarpoMaKeHHi okpemMux ¢akTiB Ta igen, a y
MeBHIA cUCTeMi B33aEMO3B'A3KIB, 3aBAAKM YoMy W 3abe3nevyeTbcA
OnepaTUBHICTb Ta €PEKTUBHICTb ii BUKOPUCTAHHSA AK KEPYHOYOro MeXaHiamy, 3
oAHOoro 60Ky, M SIK MOMAMBICTb 33a40BOJIEHHS MNOTPebU Yy MNi3HAHHI,
MiXKOCOBUCTICHOMY Ta rPyNnoBOMY CMiSIKYBaHHI — 3 iHLIOrO.

Y TaKoMy BMNagKy MOETbCA BXKE He NPOCTO NPO CYKYMHICTb 3HAHb, A
NPO CTPYKTYPOBAHY CUCTEMY 3HAHb — Te3aypycC AK CUCTEMHI YABNEHHA NpPO
CBIT Yy LiZIOMYy Ta MOro OKpemi CKNagoBi, NPO NEBHY rasy3b 3HaHb i BUAU
AianbHOCTI. BoueBnab, Te3aypyc NOB’A3aHMM He TiNIbKM i3 BlaCHe 3a4a4eto
36epiraHHA, a 3 NUTAHHAMM CNPUMMAHHA Ta KOMYHiKauii. Came nig, Takum
«NOABIMHMMY» KYTOM 30py Le ABUWE Ta MOHATTA, AKMM BOHO
NO3HAYa€ETbLCA, | PO3rNAJAOTLCA, Neplw 3a BCe, NIHIBICTUKOW i TeOpi€Eto
iHbopmauii. OTKe, NOCTAaE HarasbHa HEObXiAHICTb Y BUBYEHHI MY3UYHOTIO
Te3aypyca AK CnewuianisoBaHOro «CXOBULWA» MY3UYHUX 3HAHb i 3HAHb NPO
My3UYHE MUCTELTBO, AKUMW BHACNIAOK CTPYKTYPOBAHOCTI [03BOJAE
ebeKTUBHO  34ilcHOBAaTM  NpPodecinHy  AiANbHICTb  MY3WKaHTIB i
3abe3neyyBaTu Ni3HaBa/IbHi i KOMYHIKAaTUBHI Npouecw.

OcobnuBy ponb Te3aypyc BIiAirpae npu CAPURHATTI MY3UYHUX
TEKCTIB, AKi MalTb CUHTETUYHWUM XapaKTep — CUMHTETUYHMX KaAHPIB
(My3MuyHO-TeaTpanbHUX, ayAioBi3yasibHUX, aHPOBUX HOBOTBOPIB XX
ctonitra (onepa-cumeoHisa, cMMmdOoHia-opaTopis Towo)), a TaKoX TUX, Y
MeXKax AKUX 34INCHIOETbCA CKMAAHMMA CUHTE3, NPUTAMAHHUN MY3UYHOMY
MUCTEUTBY OCTAHHbOI TpeTuHM XX-noyatky XXI cTonitb (cMHTE3 TMNIB
MWCNEHHA, Pi3HUX KOMNO3UTOPCbKUX TEXHIK TOLLO).

Tomy ¢dopmyBaHHA My3MYHOrO Te3aypyca 3a NEBHOK CTPATEriEl €
3aBAAHHAM  MY3M4YHOI Mefarorikv, 30Kpema, BWKOHABCbKOI, ajarKe
BMKOHaBeUb € TUM MOCepeaHUKOM, MeLiaTOPOM MiK KOMMO3UTOPOM i
cyxayamu, Ha AKOro MOKMAAAETbCA MiciAa, 3 ogHOro OOKy, afeKBaTHOro
PO3WNPPYBAHHA KOMMO3UTOPCbKOrO TEKCTY, 3 IHWOro, — CTBOPEHHSA

45



[leparoriuHi HayKU: Teopis, icTopis, iHHOBaLiiHI TexHoJ0ri], 2023, Ne 3 (127)

BMKOHABCbKOi iHTepnpeTauii AK 3acoby 34iMCHEHHA KOMyHiKauii 3
peunnieHTamn, B pe3ynbTaTi AKOI Oyae nepedaHMn  3akNafeHui
KOMMO3UTOPOM cmucAa. Kepytoumm mexaHi3amom y ni3HaHHI, po3WwndpyBaHHi
i CTBOPEHHI KOMYHIKaTUBHOIO NMPOCTOPY € MY3UYHUIN TE3aypyC.

AHani3 aKTtyanbHUX pochigXeHb. [pobnematmsauia My3nYHOro
Te3aypyca i MWOro pi3HoacnekTHe BMBYEHHS BMeple 34iACHEHI Y
ANCepTaLiMHOMY AOCNIAXEHHI, cTaTTax i mMoHorpadiax M. KanawHuk. Y
Ha3BaHMX nNpausx OOFPYHTOBYETbCA CYTHICTb MY3MYHOro Te3aypyca,
BUABNAIOTLCA MOro cneundivHi pucn i CTpYKTypa, NPOMNOHYETbCA AediHilito
noHATTAa (KanawHuk, 2010a; 2010b; 2013; 2021). HesBarkaloum Ha
HAABHICTb FPYHTOBHUX AOCAIAMKEHb, TEMAa MY3MYHOro Te3aypyca MIiCTUTb
6e3niy nepcnekTUB AOCNIOKEHHA, cepel, AKMX HA3BEMO BMBYEHHA
npobnemy uinecnpamoBaHoro ¢GopmMyBaHHA Te3aypyca BMKOHaBUA B
npoueci nNpodecinHoro HaBYaHHA | npobnemy [OTUYHOCTI MNUTaHb,
NOB’A3aHMX i3 Te3aypycom A0 3arajbHUX NUTAHb MY3MYHOIO MMUC/IEHHA,
LLLO BiAKPUBAE LWMPOKI MOXKAMBOCTI NOAANbLINX AOCAIAXKEHD.

OT)Ke, cnopigHeHUMM [0 npobnemaTvkmM Tesaypyca € MUTaHHSA
MY3UYHOTO MWUC/IEHHA B cdepi BMKOHABCTBA i MY3MYHOI Meaarorikv, AKi
aKTMBHO  po3pobNAOTbCA B KOHTEKCTI  Cy4aCHOro  YKpPaiHCbKOro
My3MKO3HaBCcTBa. HasBemo y ubomy 3B’A3Ky npaui AneKcaHApOoBOi,
LWWanoBanosoi, 2020; bynatoBoi, 2016; bypcbkoi, 2005; EdppemoBoi,
Cronapuyk, 2020; 3umornag, 2019; KpemewHoi, 2012; MenbHuuykK, 2012;
Mo3sranbosoi, 2002; Mixtap, 2007; YexyHiHoi, 2021.

lNepCcnekTUBHICTb AOCNIAXKEHHA Te3aypyca B3arani i My3MYHOro
30Kpema niaTBepAKYETbCA nNpauAMK, Yy AKMX BMBYEHHA Te3aypyca
BMBOAUTLCA Y NNOLLMHY NeAarorikuy, y ToMy YMcai My3ndHoi. Tak, y cTaTTi BaH
LU3sne (2021) 3anpoBagrKeHO MNOHATTA «NeaaroriyHo-iHTepnpeTauiiHuin
Te3aypyc ManbyTHbOro BUMTENA MY3UYHOIO MUCTELTBa» i 34icHeHa cnpoba
KOHKPEeTM3aLji UbOoro MNOHATTA AK OCHOBM OAHOMMEHHOI €epyAoBaHOCTI,
3aNpPONOHOBaHMN NeAaroriYHUiM iHCTPYMEHTApiN, HeobxiaHuh [na mnoro
dbopMyBaHHS. Mig neparoriyHo-iHTepnpeTauinHow epyAoBaHICTIO
ManbyTHbOro BYUMTENA MY3MKM aBTOP PO3YMIE KLUMPOKY NOIHPOPMOBAHICTb Y
LAPWHI MYy3M4YHOI neparorikv, 30Kpema, Yy Til ii YaCTUHI, AKa OMiKYETbCA
3HAHHAMM WOA0 iHTEPNPETALIMHOIO ONpaLOBAaHHA My3MYHUX TBOPIB, cepes,
AKNX: MUCTELITBO3HABYi 3HaHHA B ranysi My3UYHMX CTUAIB i }KaHPiB, My3UYHO-
iCTOPMYHI 3HAHHA WOA0 XYAOMHbO-eCTETUYHMX NaaThopm i nornsagis, a
TAKOX TBOPYOro AOPOOKY KOMMO3UTOPIB-KNACUKIB, MY3UYHO-TEOPETUYHI
3HaHHA WOAO0 OCHOBHMX 3ac0biB My3MYHOI BMPA3HOCTI (My3un4yHOi dopmu,
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Mmenogii, rapMoHii, pakTypu, AMHAMIKKM, METPO-PUTMY, TEMMY, Nagdy TOLLO),
3HaHb LWOAO MNPOBAAMKEHHA XYAOXHbO-NeAaroriyHOro aHanisy Ha ypokKax
MY3WUYHOrO MMCTELTBA B 3ara/IbHOOCBITHIN LWKOAI, 3HaHb Y ranysi MeToAMKu
IHCTPYMEHTANbHOIO, 30Kpema, popTeniaHHOro BUKOHABCTBA, 3@ AOMNOMOrOH
AKMX CTAE MOXK/IMBMM MOBHOLHHE BTi/IEHHA PO3p0obaeHOi iHTepnpeTauinHoi
KoHuUenuii my3suyHoro TBOpY» (BaH U3sane, 2021: 241-242). CTOoCOBHO
HEeoOXiAHOro IHCTPYMEHTAPIlO, WO 3aCTOCOBYETbCA MNpU  POPMYBaHHI
neAaroriYyHo-iHTepnpeTauinHoro Tesaypyca ManbyTHbOro BYMTENA MY3UKM,
TO aBTOP HA3MBAE TaKi METOAM HABYAHHA: «AMCKYCIMHI, IHTEPAKTUBHI,
00pa3HO-AEMOHCTPAL,iMHI,  eCKi3HO-MPOEKTUBHI  MEeToAM  MUCTELbKOro
HaBYaHHA» (2021: 246), sKi, Ha Aymky BaH LU3sane  «ctumyniooTb
aKTUBI3aL,t0 onepyBaHHA MNOHATTAMM B ra/ly3i Neaarorikm iHTepnpeTauinHoro
ONpauioBaHHA, a TaKOX HabyTTA CTyAeHTamMM iHTOHALMHO-eCTETUYHOIO
¢doHAy 3pasKiB My3n4Horo mucteutsa» (2021: 246).

TakMm YmHOM, Npobaemn My3MYHOro Tesaypyca i Moro BiArany»KeHb,
30KpemMa BWKOHABCbKOrO, € QaKTyaJIbHUMW B KOHTEKCTi Cy4aCHMX
MY3MKO3HaBUYMX A0CAIAMKEHD.

Merta crartti — 06rpyHTYBaTM pPONb MY3MYHOro Te3aypyca, 30Kpema
npo¢decinHO-TBOPYOro Te3aypyca BWKOHABUA AK 0cob6amMBoro  ¢okycy
CNPUNHATTA | TPAHCAAUIT My3UYHUX TBOPIB CMHTETMYHOIO TUMY; CUCTEMATU-
3yBaTW KaHann GopmMyBaHHA NPOPECiMHO-TBOPUOro Te3aypyca BUKOHABLA.

Metoau pocnipgyeHHa: Y CTaTTi 3aCTOCOBaHI aHaNITUYHUIA MeToA — Y
OOCNIOXEHHI CTPYKTYPU MY3MYHOrO Te3aypyca; iCTOPUYHUN — Yy BUBYEHHI
MY3MYHOrO Te3aypyca AK CUCTEMHOIO CXOBULLLA MY3UYHUMX 3HAHb i 3HaHb NPO
MY3MKY B iCTOPUYHIN NpPOEKLii, BPaxoBYyOYM O0CBi4, OKPEMUX iICTOPUYHMX
nepioais PO3BUTKY MY3MYHOrO MUCTELTBA; CEMAHTUYHWUMA — Y BUAB/IEHHI
cneupndikM My3MYHOro Te3aypyca AK MexaHi3my, Wwo 3abe3nevye CNPUNHATTA
i po3WndpPyBaHHA 3aKNALEHMX Y MY3UYHOMY TBOPi CMUCAIB; *KaHPOBUIM — ANA
BM3HAYEHHA CUHTETUYHUX KAHPIB AK CKJAAHUX CUCTEM, LLO BMMAratoTb
«NigBULWEHOI yBarm» 3 OOKy BMKOHaBLiB; KOMMAEKCHUM, Yy SKOMY
MOEAHYIOTbCA  ICTOPUYHUIN, TEOPETUYHWUIM  KAHPOBUM,  AHANITUYHUN,
GYHKLIOHANbHUI MeTOAM 3apaan A0CATHEHHA cHOPMYIbOBAHOI METH.

Buknag ocHoBHOro martepiany. My3uyHuli me3aypyc — ue
ceMaHmMu4Hul npocmip Kynemypu, pidHUX euodie crineHocmi U iHOusIoa,
W0 YmMBOPHEMBLCA CMPYKMYPOBAHUM i 36eperceHUM y pi3HUX popmax —
i0eanvHili i mamepianbHil, ycHIU i nucemosill, y 308HIWHIU i 8HYyMPIiWHIl
nam’smi — 3HGHHAM MY3UKU, PO MYy3UKy, f[po 00C8i0 My3U4YHOI
0ian1bHOCMI, NMPO KOHMAKM 3 AKYyCMuU4YHO-38YKOBUM cepedosuuiem i 3i
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c8imom 8 yinomy yepes cayxoeull KaHan 368°A3Ky ma mixcocobucmicHy
KOMYHIKQyito 3a nocepedHUymaeom iHMOHAyilUHUxX, iHmeaeKkmyasnabHUX ma
eMoUiliHo yce8i0OMEHUX i Mepexcumux 8paxceHs.

3adikcoBaHi y BM3HAYeHHi HayKOBi MONOXEHHA NOTpebyloTb AoaaT-
KOBOi KOHKpeTu3aLii. My3nyHui Te3aypyc iCHYe y ABOX GopMax — maTepiasib-
HiN Ta igeanbHin. MNig NepLIo PO3yMIEMO CYKYMHICTb HOCIIB iHpopmauii npo
MY3UKY, a TaKOX pi3Hi cnocobu ¢ikcauii camoi my3mku. Baxknmea ponb TyT
BiABOAMTLCA BUKOHABLLIO AK MNOCEPEAHMKY MiXK KOMMO3UTOPOM i Cayxadyem y
BMMAZAKY, KO/IM Pi3Hi NOJIIOCK KOMYHIKaTMBHOIO npouecy nos’a3aHi gpaktom
BMKOHAHHSA TBOPY (Y *KMBOMY NPOLLECI YN Y 3anKCi).

Y cBOi igeanbHin Gopmi My3MYHUI Te3aypycC iCHYE Yy CBiAOMOCTI
iHAMBIAA YN KONEKTUBY y BUrnadi iHGopmauii, 3HaHb, AKi MOXYyTb ByTK
BepbanizoBaHi, Ta 06pa3HMX ysBAEHb, KOTpi BepbanisyoTbca BebMMU
npobnematnyHo, abo B3arani He nignaratoTb pauioHanisauii. Takum
YMHOM, 3HAHHA NPO My3MKy 3b6epiratoTbca y BepbanbHOMy BUrNAgi, ane
acoLiaTMBHO TaKOX MNOB’A3aHi 3 iHTOHALIMHICTIO SIK CYTHICHOK O3HAKO
MY3UYHOTO MMUCTELTBA, 3aK/1a4EeHOK0 B MOro NpUpo4i.

Po3rnAagatoum  My3suYHUIM Te3aypyCc AK BMNOPALKOBAHY CTPYKTYpPY,
BMABMMO ABi GOpPMM MOro iCHyBaHHA: YCHY, 3yMOBJ/IEHY MPUPOAOI0 MY3UKMK
AK 3BYKOBOIO BUAY MUCTELLTBA, i TMCbMOBY, AKa PYHKLIOHYE Yepes3 C/I0BECHO-
NMOHATTEBI 3HaKN. B yCHIN popmi my3nyHUIM Tesaypyc AK Aobpe opraHizoBaHa
CTPYKTYpPa MICTUTb TPWU PiBHIi, B3aEMONiANOpPAAKOBAaHUX OAWMH OAHOMY MO
BEPTMKaNi: aKYCTUYHO-3BYKOBE CepeaoBuLLEe, MY3NMYHA TBOPUICTb i My3U4YHa
HayKOBO-TEOpPETUYHA AYMKA. TaKMM UYMHOM, B OMUCAHIN CTPYKTYPHIN
BEpPTUKaNi BiAOYBAETbCA PyX, CAPSMOBAHMW Bropy, Big 6Ge3nocepeaHboOi
YYTTEBOI eMMiPUKN AKYCTUYHO-3BYKOBOIO CepefoBMLLA Yepe3 KOHKPETUKY
MY3UYHUX HaabaHb y BUrNAAi My3UYHWUX TBOPIB, A0 abcTparoBaHWMX 3HaHb.
TaKMM UYMHOM MOXHA BW3HAYUTU TPU CTPYKTYPHI NAACTU  MY3UYHOrO
Te3aypyca: «NigKOPKOBUIMY, KMY3UYHUIM» Ta «KMY3UYHO-Mi3HaBaAbHUMNY. Mipa
iX cneujanizauii 3anexuTb AK Big4 NpodecinHOi OopieHTAUji BMKOHaBUA-
iHAMBIAa (My3WYHOI Ta iHLWOI), TaK i Big MOro iHTeNeKTyanbHUX 34ibHOCTEN,
CTYNEHA CXWUIbHOCTI A0 MUBUHKM 3aHYPEHHA Y NpeaMeT Mi3HaHHSA, 3arabHoi
epyamLii, TAXKIHHA 40 NOriKo-aHaNITUYHNX onepaLii.

3aBAAKM NMUCbMOBIN GOPMI CTPYKTYPU MY3UYHOTO Te3aypyca, TaKOXK
TPUPIBHEBIN, CUCTEMATU3YIOTLCA YCi 3HAHHA CTOCOBHO MY3MYHOIO MUCTELITBA.
BepxHit piBEHb Ma€ BUXi4 A0 MY3MYHOI Ky/bTypu, BiH OXOMJIOE BiCiM
TEMATUUYHMX BNI0KIB, B AKMX 3a4iAHI MOHATTA, WO PO3KPUBAOTb 3HAHHA NPO
My3MKYy Ta Cnocobu ix OTpuUMaHHA. basucHui, cepeanHHUA, piBEHb
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6e3nocepeHbO MNOB'A3aHUIM i3 MY3MYHOK TBOPYICTIO, WO KOPENoe
cepeaHboOMy PiBHIO YCHOI dopmu. HapelwTi, «GOHOBMNY, TPETIl, NOB’A3aHNIM
i3 MY3UYHUM MUCTELTBOM AK NOBCAKAEHHICTIO, WO BiANOBIOAE «aKyCTUYHO-
3BYKOBOMY CepesoBuLLy» YCHOI GOpMU. Y CUCTEMHIA B3aeEmoZii yCi piBHi
MY3UYHOrO Te3aypyca CTBOPOKOTb KaPTUHY MY3MYHOIO 3HAHHA | CamMoi My3u-
Ku B ii cneymdiui Ta 6aratoacnekTHMX i 6araToBEKTOPHUX KOHTAKTaX 3i CBITOM.

BuKnaaeHi HayKoBi NONOXKEHHA BUBOAATb HAa NUTaHHA cneyndikauii
MY3UYHOrO Te3aypyca, A03BONAKTb Hagatu agediHiuito Te3aypyca
BMKOHaBLA. [IpogpeciliHo-meopyuli me3aypyc 8UKOHABUA — e CYKYMHiCmeo
3HAQHb MY3UKU, rpo MY3UKY, npo crneyianizosaHull OifsnbHiCHUlU 00c8io i
cnocobu lozo Habymmsa, wo 3b6epicaemeca y cgidomocmi ma
8MINOEMbLCA Y Pi3HUX 8UOAX BUKOHABCLKOI 0ifisfibHOCMI. TAKUM YMHOM, MU
NPOMNOHYEMO Te3ayPYCHMW nNiaxia, CYTHICTb SIKOFO MNOJIATAE Yy BUBYEHHI
BMKOHABCbKOI AifANIbHOCTI 3 TOYKWM 30pYy TUX 3HaHb, fIKi YTBOPKOOTb MOrO
CEMAHTUYHE NoNe — XyAO0XHiN CBIT BUKOHABUA.

3ayBaXXMMO, WO BMKOHABCbKA AIANbHICTb MA€E  PIi3HOMAHITHY
peanizauito. BUKOHABLI MOXYTb MNPOABUTU CBIM TBOPYMIMA NOTEHUiaN AK
CONiCTN,  aHCAaMbBAICTN,  KOHLEPTMEUCTEPWU,  OPKECTPAHTU,  XOPUCTMH,
anpureHTn. [lo peneptyapHoro ¢boHAYy My3MKaHTA MOXYTb BXOAUTU TBOPU
CUHTETUYHOro Tuny: 6anetn, onepu, KaHpPoBi HoBOTBOPU XX CTOANITTH,
NPOAYKTU HAACKNAAHOTO CUHTe3y (KaHpiB, CTWAiB, BUAIB MUCTELTB),
CTBOPEHI BigNoBigHO A0 eCTETUKO-XYAOXHIX | TBOPYUX HACTAHOB i NPUHLUMNIB
My3n4Hoi KynbTypu XXI ctonitta (Kalashnyk, M. P., Sukhorukova, L.A.,
Savchenko, H.S., Genkin, A.O., Smirnova [.V., 2020; Zavialova, O.K.,
Kalashnyk, M. P., Savchenko, H. S., Stakhevych, H. A., Smirnova, |. V.,

3 AKMM 64 BUAOM CMHTE3y BMKOHABELb He 3iTKHYBCA Ha MPaKTUL,
nepeg HUM MOCTAE BAXKAMBE 3aBAAHHA YCBIAOMUTU crneundiky CUHTe3y,
MOro CKNaf0Bi eNeMeHTUN, MPUHLUNN X NOEAHAHHA Y XYAO0XKHIO LLiNCHICTb,
AKOIO € TBip mucTelTBa. Lle BMmarae Big My3nkaHTa, no-neplie, 3a4iaHHA
aHANITUYHO-TEOPETUYHOrO MUC/IEHHA, fIKE A03BONAUTb aTpMbyTyBaTM TUN
CUHTE3Y | AMdepeHLitoBaTU eNeMEHTU, SIKi MOro yTBOPHOKOTb B acMekTi iX
CUCTEMHUX B3aEMO3B’A3KIB, QYHKLIN, 3a HaaBHOCTI — iepapxii. MNo-apyre,
BK/IKOYEHHA ICTOPUYHOTO MWUCNEHHSA, AKe [A03BOAUTL i4eHTUdiKyBaTH
CUHTETUYHMIA TBIP Ha OCi Yacy 3 YCTaN€HMMU XKAHPOBUMMU-CTUNLOBUMMU
MoAeNs MM abo BM3HAYUTU MOTO AK NMPUHLMNOBO HOBE ABULLE B icTOPIi
MY3UYHOI Ky/IbTYPW, KOTpPe MA€E NuLle MeBHi aHanorii, 36irm 3 Bigommmu
3pa3kamu. BuxogAaunm 3 OTpPMMaHMX pe3ynbTaTiB BMKOHABLi MatoTb
MOX/INBICTb BMOYAYyBATM XYAOXKHIO iHTEPNpEeTaLito My3UYHOIo TBOPY, AKa
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Hanrnnble, HaMNOBHilLE BMABUTb 3aKNafdeHi Y TBOPi CMUCAU, LLLO CTaHe
3aMOpPYKOK0 BAANOIO KOMYHIKAaTUBHOIO MNpPOLLECY MiXK KOMMNO3UTOPOM i
cayxayem, B AKOMY BUKOHaBeL,b (BUKOHABL,i) BUKOHYE MiCito mocepeaHMKa.
HeobxiaHMM mexaHi3MoM y Ha3BaHUX Npouecax aTpubyuii n ineHTUdIKaUT
CUHTETUYHOro TBOPY Ta BMOYAOBYBaHHI BMKOHABCbLKOI iHTepnpeTauii €
MY3UYHUIM Te3aypyc SIK CXOBMLLE 3HaHb i Mam’aTi, AKi aKTyani3yroTbcA i
aKTUBI3YIOTbCA AN8 34iMCHEHHS HAa3BaHMX onepaLii.

Yum CKNagHiWin CUMHTE3, YMM Pi3HOPIAHIWI enemeHTn, Wwo Moro
YTBOPIOKOTb, TMM IHTEHCMBHIiWLE MA€E nNpauloBaTM Te3aypyc 3apaau
3[iNCHEHHA HeobXiAHMX aHaNiTUY4HUX onepauin npu BUOYAOBYBAHHI
BMKOHABCbKOI iHTepnpeTauii. Y Takomy BUNAAKy Yy Te3aypycCi MatoTb
aKTyani3oByBaTMUCb CK/IaAHi MepexpecHi Mmixranysesi 3B’A3KM, acouiauii,
aHanorii. MocTaHaNniTUYHUIM CUHTE3 3 MEeTOK CTBOPEHHA BWKOHABCbKOI
iHTepnpeTaLii Ma€ 34iMCHIOBAaTMCA Ha OCHOBI y3arasnbHeHb 3HaHb, 06pasis.,
YABNEHb HE TiIbKM TUX, WO MICTATbCA Y MY3MYHOMY Te3aypyci, a U Tux,
KOTpi Hane)aTtb Te3aypycy AK LINICHOI CYKYMHOCTI 3HaHb, TMM CaMMM
PO3BUHYTUI Te3aypyc € aTpmbyTom BUCOKOro npodecioHana.

Y 3B’A3KY 3 UMM NOCTAa€E NUTaHHA POPMyBaHHA MY3MYHOrO Te3aypyca
BMKOHaBUA AK npobiemun my3myHoi neparorikm. O4yeBMAHO, WO WNOrO
CK/lafiaHHA MaE€ BiabyBaTUCh 33 AEKiIbKOMA KaHanamm, Aki «Ha suxogi» (y
CBiAOMOCTi My3MKaHTa) MaloTb YTBOPMTM LINICHY i€EpapXiyHy cuctemy
3HaHb, HEObXigHUX ANA MaincTepHoi NpodecinHoi AiANbHOCTI BUKOHABLIB.
Mepwnii maricTpanbHUIA KaHAN YTBOPHOKOTb TEOPETUYHI 3HAHHA, abcTpaKLUil
i y3arasbHEHHA, AKi MO)Ha poO3TallyBaTM Ha BePTUKaANbHIN oOCi Big
3arasiIbHOMy3MYHMX, LWLO CTOCYHOTbCA CYTHOCTI MY3MKK AK BUAY MUCTELTBA,
MY3UYHOTO MMUCNEHHA, IMAaHEHTHO-/IOMNYHUX 3aKOHIB MY3UKK, CTUNIB,
YKaHpiB, 40 BY3bKO cneundiyHO-BMKOHABCbKUX, AKI KOHKPETM3YIOTb B/lIaCHe
BMKOHABCbKY AifNIbHICTb: MOBa MAe NpPO MNOHATTA, KaTeropii, O3HaKw,
NPUHUMNN, 3aKOHOMIPHOCTI, cucTemMu, GYHKLUIT TOWO. 3HAHHA TaKOro TUny
ManbyTHIN BUMKOHaBeub 3400yBa€, HAaBYAKOUYMCb B 3aK/afdax MOYaTKOBOI,
nepeasuwoi ¢$axoBoi i BULWOI MUCTELbKOI OCBITWM, OMAHOBYHYM TaKi
HaByanbHi  gucuymnaiHn, AK  «EnemeHTapHa  Teopia  MY3UKKY»,
«Conbdenkio», «dax («CneuianbHu Knacy)», «FapmoHiay, «onipoHiar,
«AHaNi3 My3n4yHUX TBOPIB», «AHCaMbNb», «KOHLLEPTMENCTEPCBKMNI KNacy,
«My3sn4yHa niTepaTtypa», «lctopia My3ukm» TOowo. BignoBigHO, KOXHaA
HaBYaNbHA AUCUMNAIHA € OKPEMWMM KaHAIOM OTPUMAHHA 3HAaHb, O4HaK,
BOHW KOPENIOTb 33 NPUHLUMNOM MiXKAUCUMMNAIHAPHMX 3B'A3KIB 3 METOo
BXOOKEHHA Y CUCTEMY 3HAHb MY3MYHOIO Te3aypyca.
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OpyrMin KaHan yTBOPKOKOTb YMOBHO iCTOPMYHI 3HaHHA (YMOBHICTb
NOACHIOETLCA HEMOXK/MUBICTIO YiTKO BiJOKPEMUTU ICTOPUYHUMN | TEOPETUYHUI
acnekTn), AKi yTBOPOIOTb BiPTya/ibHYy FOPW3OHTANIbHY BiCb, AKa dopmye
YABNEHHA MPO iCTOPUYHMMA PO3BUTOK MY3UYHOrO MUCTELTBA Yy AMHaMIL
CTUNBbOBUX, *KAHPOBUX, MOBHUX, CTUAICTUMHMX 3MIH | HAlWAPyBaHb. 3HAHHA |
TYT MOXHA YABUTM AK OaraTowapoBy BepPTUKaNi3oBaHy CUCTEMY — Bif
3ara/lbHOMy3U4YHUX (MaKpopiBEHb CTWNIB, »KaHPiB, MOBHUX CUCTEM) A0
KOHKPETHO BWKOHABCbKMX (iCTOpiA BMKOHABCTBA Ha NEBHOMY iHCTPYMEHTI,
iCTOpiA IHCTPYMEHTa, BUKOHABCbKOI LLIKO/IN TOLLLO).

TpeTin  marictpanbHUM KaHan HAOXOAXKEHHSI 3HaHb M€ CyTo
NPaKTUYHY nNpupoay i Nonsarae y HabyTTi 3HAHb B pe3y/bTaTi NPaKTUYHO-
BMKOHABCbKOI AiANbHOCTI — HaBYa/bHOI, peneTuuinHoi, KoHuepTHoi. Came B
HbOMY MA€E BiAOYTUCb CUMHTE3 TEOPETUMYHOI i iICTOPMYHOI MaricTpanen 3
NPAKTUYHOKO AIANbHICTIO, BiH MA€ y3ara/ibHOKUNIA, CUHTE3YIOUYNIM XapaKTep,
agKe y npodecii BUKOHABLA NPAKTMKa HabyBa€ ro/IoBYHOYOro 3HAYEHHS.
BKpalt BaXKnMBY poO/ib Y LbOMY KOHTEKCTiI BiABOAMTLCA MPAKTULL CAYXaHHS i
aHaNi3y My3nYHUX TBOPIB Y BUKOHAHHI MY3UKaHTIB Pi3HUX iICTOPUYHKUX €TaniB,
PI3HUX LWKIiN 3 MEeTOK UINICHOrO BMKOHABCbLKOrO aHanisy. TyT MakoTb
aKTUBI3yBATUCb iCTOPMUYHA, TEOPETMYHA MaricTpani GopMyBaHHA MY3UYHOrO
Te3aypyca 3apagy CUHTE3y B MPAKTUYHIN AianbHOCTi. OKpecneHi KaHaam
bOpMyBaHHA MY3UYHOTO Te3aypyca Y CYKYMHO-CUCTEMHIN Aii  MOXKHa
TPaKTyBaTU AK peani3auito TesaypycHoOro nigaxody y HaBYaHHI BUMKOHaBLB.
TakmMn nigxig, [O3BONAE BKAOYUTU aKTyasibHY YACTMHY Te3aypyca KyabTypwu
[0 NepCcoHaNIbHOro Tesaypyca BUKOHaBUA; NpodecinHO-TBOPYOro Tesaypyca
BMKOHaBUA. Pe3ynbtatom mae 6yt chopmoBaHui, Ao6pe PO3BUHYTUM,
CUCTEMHUMA  MY3UYHWIK  Te3aypyc, AKUMA  YMOXKAUBAIOE  34JIMCHEHHA
BUMKOHAaBLAMM XyA0XKHbOI iHTepnpeTaLil My3u4HUX TBOPIB PISHUX iICTOPUYHUNX
ernox, CTUAIB, XaHpPiB, TEXHIK; CAHTETUYHMX TBOPIB, LLO BMMaratoTb 3a4iAHHA
3HaHb 3 pi3HUX cdep, 6e3 Yyoro agekBaTHe AOHECEHHA CMMCAIB, WO B HUX
MICTATbCA, He Byae MOXAMBUM, TBOPYA KOMYHIKaLiA He 34iIMCHUTBCA.

BucHOBKKU. My3nYHUIN Te3aypyCc Ma€E CKAAAHY i€EpapXiuHy CTPYKTypYy,
LLIO A03BOSIE NOMY PYHKLLIOHYBATU THYYKO i AMHAMIYHO, OAHOYACHO LUMPOKO
i BCEOXOMHO Ta BY3bKO-CMeLianisoBaHo. Lie 3ymOBAIOE iCHYBaHHA MY3UYHOIO
Te3aypyca B3arani i Te3aypyca BWKOHABLA, 30Kpema, 3 MOXK/INBOO
noZanblo gudepeHuialieto Ha Te3aypyc iIHCTPYMEHTAsICTiB, BOKAICTIB
Towo. MNpobnemaTmsauia Tesaypyca BMKOHABLA 3YMOBJIEHA MOTEHLIMHOMO
CKNAZHICTIO penepTyapHoOro GoHAay, B AKOMY MOXYTb MICTUTUCb CUHTETUYHI
TBOPW (Ha OCHOBI CMHTE3Y *KaHpPiB, CUHTE3y MUCTELTB Ta iH. BUAIB CUHTE3Y),
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Lo BMMaratoTb binblioro obcary 3HaHb AnA BMOYA0OBYBAaHHA BMKOHABCLKOI
iHTepnpeTauji. Pazom 3 TUM Le 3yMOB/IIOE BAXK/IMBICTb CUCTEMU NiArOTOBKMU
rPpamoTHMX PpaxiBLiB, AKi MyCcATb MaTWU 3HAHHSA, BMIHHA | HABUYKKN, HEODXiAHI
ANA 34IMCHEHHA NPOdECINHOI  AiAaNbHOCTI, K/JHOYOBMM aCMEKTOM fAKOi €
CTBOPEHHS BMKOHABCbKOI iHTepnpeTauii Ana 34iMCHEHHA KOMYHIKaTUBHOIO
npouecy. Ane moBa Mae He NPO HarpoOMagKeHHA 3HaHb, BMiHb | HABMYOK, a
NPO CTPYHKY cucteMy paxoBmX 3HaHb, AKOK € MY3UUYHUIN Te3aypycC, KOTPUN,
byayum cuctemolo, 34aTHUN KepyBaTWU HabYyTUMKM HaBUYKaMM i YMIHHAMM.
Takum ymHOMm, POpMyBaHHA MY3MYHOrO Te3aypyca BMKOHABLiB Mae byTu
LinecnpamMoBaHMM CUCTEMHUM nNeaaroriyHMM npoLecom, KoTpun BiabdyBa-
ETbCA 32 TPbOMA YMOBHO BUABAEHMMWU KaHaNaMW: TEOPETUYHUM, iICTOPUY-
HUM i, CMHTE3yIUYMM nonepeaHi ABa, NPaKTUYHUM. TiIbKM TaKUM YMHOM
MY3UYHUI Te3aypyCc MOXKe MOCTaTU B €AHOCTI Pi3HOPIAHUX 3HAHb LiNiCHUM
MEXaHI3MOM, BKpal BaXANMBUM Y NPODECINHIN AiANbHOCTI BUKOHABLA.

MpakTuyHe 3Ha4YeHHA oAep)KaHUx pesynbtatie. OpeprkaHi
pPe3ynbTaTM MOXKYTb OYTWM BMKOPUCTAHI Yy LWUMPOKOMY MOAI N'YMaHITapHMUX
HayK ANA NoAanbluMx AocnigXeHb npobnem My3nyHOro Tesaypyca i3
BpaxyBaHHAM cneundikm TBOPYOi AiANbHOCTI My3MKaHTa-npodecioHana.
TaKoX nepcnekTMBHMM BEKTOPOM BBAXKAETbCA BMBYEHHA MY3UYHOrO
Te3aypyca MOLHOBYBA4YiB MY3MKM AK HOCIIB KyJbTYPHUX CMWUCAIB,
KY/IbTYPHOI CEMAHTUMKU. Pe3ynbTaTv OO0CAIAMKEHHA MOXYTb OYTM KOPWUCHI
MY3UKaHTaM-NPaKTMKaAM Y BUKOHABCbKIl i nefarorivyHin aianbHOCTI.

MepcnekTMBM nNOAANbIUMX HAYKOBUX PO3BIAOK NOAAralOTb Y
DOCNIAMEHHI BigranyXeHb i pisHOBUAIB MY3UYHOro Tesaypyca Ha NnpuKknagi
npodecinHOi  AianbHOCTI BUKOHABLIB (iHCTPYMEHTanicTiB, BOKaAicTiB),
KOMMO3MTOPIB, a TaKOX HAYKOBL,iB-40CNIAHWUKIB B aCneKTi
KOMMNApPaTUBHOIO aHani3y.
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SUMMARY

Kalashnyk Mariia, Zavialova Olha, Stakhevych Oleksandr. Synthesis of the arts
focusing on the performer’s music thesaurus.

In the modern cultural situation of extreme expansion of the information space, the
question of systematization and storage of knowledge, which is carried out in a thesaurus,
which contains systematic ideas about the world as a whole and its individual components,
about a certain branch of knowledge and types of activity. The study of the musical
thesaurus in a variety of branches, in particular, the performer’s thesaurus, is relevant and
innovative in the context of musicological research of our time. The topic of the musical
thesaurus acquires a special sharpness in connection with the interpretation of synthetic
works, which also unfolds it into the plane of musical pedagogy. So, the purpose of the
article is to substantiate the role of the musical thesaurus, in particular the professional
and creative thesaurus of the performer as a special focus of perception and translation of
musical works of a synthetic type; systematization of the channels of formation of the
performer's professional and creative thesaurus. The article uses analytical, historical,
semantic, genre, complex research methods. The conclusions emphasize that the
problematization of the performer’s thesaurus is due to the potential complexity of the
repertoire fund, which may contain synthetic works (based on the synthesis of genres, the
synthesis of arts, and other types of synthesis), that require more of knowledge to build a
performing interpretation. At the same time, this determines the importance of the system
of training competent specialists who must have the knowledge, skills and abilities
necessary to carry out professional activities. We are talking about a coherent system of
professional knowledge, which is a musical thesaurus, which as a system is able to manage
acquired skills and abilities. The formation of the musical thesaurus of performers should
be a purposeful systematic pedagogical process that occurs through three conventionally
identified directions: theoretical, historical and, synthesizing the previous two, practical.
The obtained results can be useful for practitioners, teachers, and scientists. Prospects for
further scientific research consist in the study of branches and varieties of the musical
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thesaurus on the example of the professional activities of performers (instrumentalists,
vocalists), composers, as well as research scientists in the aspect of comparative analysis.

Key words: musical thesaurus, professional and creative thesaurus of the
performer, art, musical art, synthesis, synthesis of arts, performance.
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CULTURE OF PERFORMING PHRASING IN THE PROFESSIONAL TRAINING
OF FUTURE MUSICAL ART TEACHERS

The article actualizes the problem of performing culture formation in future musical
art teachers, which is caused by certain shifts in their professional training towards
mastering integration technologies. It is emphasized that a modern teacher of musical art
should have a culture of musical works performing, which are often presented in an
auditory environment in different manners and inappropriate styles. The phenomenology
of musical and performing culture is considered; the clusters that unite the basic skills and
corresponding tasks the musician-performer faces with have been identified. Among the
cluster of mastering the artistic-expressive resource of performing culture, the culture of
performing phrasing is singled out. It is emphasized that the musical phrase is the main
attribute of artistic information, which is transmitted from the composer to the performer
and from the performer to the listener.

In the professional training of future musical art teachers, the culture of
performing phrasing is manifested in various types of performing activities: vocal,
conductor-choral, and accompanist, solo-performing, and ensemble-performing.

The essence of the culture of performing phrasing of future musical art teachers
is determined as a professional quality, which is formed and improved at the
intersection of such clusters of performing training as a whole, as technological-
performing, artistic-communicative, compositional-articulation, interpretive-semantic.

The components of the culture of performing phrasing of future musical art
teachers are presented, taking into account the peculiarities of playing wind
instruments and teaching-methodological activities in working with students of out-of-
school institutions and art schools.
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Introduction. Performing culture is such a phenomenon in the
heritage of all nations, which allows to preserve and increase musical
values, as they materialize and exercise their humanitarian, aesthetic
impact on a person only through the process of dubbing. That is, a
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