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SUMMARY

Vlasenko Anton. The main directions of developing technical skills in volleyball
students based on the improvement of motor qualities.

This article addresses the issue associated with the technical skills of students -
volleyball players in modern conditions. It analyzes the effectiveness of methods for
organization, management, and control, rational application of modern technologies in
the training process, taking into account individual, age, morphofunctional
characteristics, as well as biomechanical characteristics of motor actions. One of the
areas for improvement is the enhancement of the methodology of physical and
technical training for student volleyball players. Unfortunately, there still remain
several unresolved problems in this field. Among them, such issues as the development
and modeling of rational technique variations, increasing the effectiveness of means
and methods of technical preparation, monitoring the structure of preparedness, and
some others can be mentioned.

Key words: volleyball, physical training, technical proficiency, students, motor
qualities.
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ANALYSIS OF THE MAIN RESULTS OF THE STUDY ON THE PROBLEM
“PREPARATION OF FUTURE MUSICAL ART TEACHERS FOR THE
FORMATION OF SCHOOLCHILDREN’S CULTURAL COMPETENCE BY
MEANS OF INNOVATIVE ART TECHNOLOGIES”

The article reflects the main results of the study devoted to solving the issue of
ensuring the quality of training of future Ukrainian and Chinese teachers — education
applicants in the specialty 014 Secondary Education (Musical Art), for productive work
with modern schoolchildren, classified in the scientific discourse as the “Alpha”
generation, namely — to the formation of pupils’ cultural competence by means of
innovative art technologies. The article defines the functional structure of the
mentioned phenomenon, the introduction of certain pedagogical conditions into the
educational process of the relevant higher education institutions, as well as the results
of the development and experimental verification of the author’s methodology for
solving this problem in the context of the modern socio-cultural environment in the
field of general music education in general secondary education institutions).

Key words: cultural competence, future teachers, culture, musical-aesthetic
culture, musical art, innovative technologies, art technologies, pedagogical conditions,
sociocultural environment, schoolchildren.

Introduction and analysis of relevant research. The dynamic
processes of the knowledge society formation and globalization in the 21
century brought radical changes to the world socio-cultural environment,
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caused the emergence of a new cultural landscape and gave a strong
impetus to the development and application of information and
communication technologies (hereinafter — ICT) in all spheres of cultural life
and education, in particular, in the field of general art education. The
improvement of computer technology and the rapid development of
multimedia have led to the global spread of Internet technologies and social
(public) computer networks with access in “online mode”. As a result of such
changes, people, primarily the young generation (modern schoolchildren,
students, etc.), received easy, fast and unlimited access to any information,
in particular to artistic content of any genre, style and national affiliation. In
the modern scientific discourse, scientists emphasize that a special place
among this content is occupied by the so-called “commercial music”, which is
of low quality, actually corrupts schoolchildren and young people, but has a
great demand among them. In this situation, in many countries of the world,
including Ukraine and China, the problem of forming cultural competence in
modern schoolchildren, which along with the acquisition of critical thinking
and of good artistic taste nowadays becomes a kind of “protective barrier”,
cultural “immunity” for a growing personality (N. Batiuk, Guo Jun, N. Koehn,
Pan Xinyu, Xu Xingzhou, M. Fedorets, Tong Linge, Han Huiyun and others).
The works of modern scientists and pedagogical practice show that this prob-
lem can be solved only through the acquisition of a real musical-aesthetic
culture in modern children from an early age, the prerequisite for which is
formation of their cultural competence, which, in turn, is possible only under
the conditions of modernization of future musical art teachers training and
unification of efforts of general education institutions and parents.

The aim of the article is to analyze the main results of the study
dedicated to the preparation of future musical art teachers to the
formation of cultural competence of schoolchildren by means of
innovative art technologies in the conditions of the modern socio-cultural
environment by means of the development and experimental verification
of the author’s methodology.

Research results. As a result of the conducted research, it was
proved that formation of the cultural competence of modern
schoolchildren — a category referred to in the scientific discourse as the
“Alpha” generation — is an urgent problem of general art (music)
education both in Ukraine and in China (Fedorets, Guo Jun, 2020). It is
proved that the formed cultural competence strengthens the regulatory
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and protective function regarding the perception, analysis and creative
interpretation of musical works in modern socio-cultural conditions.

The essence of the phenomenon of the preparedness of future
musical art teachers for the formation of cultural competence of
schoolchildren in the context of the modern socio-cultural environment is
presented as an integral professional-competence construct, based on the
awareness of the value of the cultural heritage of humanity and the desire
to successfully inculturate students of the GSE institutions to the modern
multicultural environment through pedagogical and educational activities,
which consists in familiarizing schoolchildren with the cultural picture of
the world, reflected in works of art.

The study revealed the phenomenon of cultural competence in a
broad (general cultural) sense, as a key competence, as well as in a narrow
(artistic-musical) sense. The essence of the concept of cultural (key)
competence and the conditions of its formation among schoolchildren in
the context of the modern socio-cultural environment are clarified. The
constituent phenomena of cultural competence in the narrow sense are
revealed: interdisciplinary (artistic) competence, subject (musical)
competence, artistic-aesthetic and musical-aesthetic experience, etc.

The main components of the concept of cultural competence are
considered: culture and competence. In this connection, an analysis of the
concepts of culture, spiritual culture, artistic culture, musical culture and
musical-aesthetic culture in the interdisciplinary scientific discourse was
carried out (l. Bekh, N. Huzii, S. Honcharenko, Ding Yun, V. Driapika, . Ziaziun,
A. Kravchenko, N. Koehn, A. Mol, Luo Zhijia, O. Nehrebetska, Pang Xinyu,
O.Rebrova, Sun lJiandong, L. Skurativskyi, A. Sokhor, O.Sukhomlynska,
E. Taylor, L. White, A.Fasolia, S. Shyp, P. Shcherban, S. Shcherbina, lJia
Huimin, N. Yakovets and others). The content of the concept of musical
culture, as well as the concept of musical-aesthetic culture as the main goal
of general music education in higher education institutions in the context of
a competence-based and personality-centered approach, has been specified.
It has been determined that cultural competence formation is a prerequisite
for modern schoolchildren to master the basics of musical-aesthetic culture.
The significance of musical and musical-aesthetic culture for the
comprehensive human development is emphasized (N. Batiuk, Guo Jun,
M. Fedorets, Han Huyun and others).

The components of the musical-aesthetic culture of a modern
schoolchild, which consists of four interrelated blocks: musical-aesthetic
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orientation, musical-aesthetic awareness, musical-aesthetic upbringing,
musical-creative development, have been clarified. It is substantiated that
the basis of the musical-aesthetic culture of modern schoolchildren, along
with cultural (key) competence, are artistic-aesthetic experience and
musical-aesthetic experience.

The study of the problem of cultural competence formation was
carried out by many scientists (V. Bilytska, M. Bayram, M. Bennett,
S. Bochner, S. Bondarenko, O. Kachmar, V. Kudikunst, O. Lesher, C. Lurie,
L. Samovar, S. Storti, E. Hirsch and others).

The theoretical justification of the component structure of future
musical art teachers preparation for the formation of schoolchildren’s
cultural competence by means of innovative art technologies, the
definition of scientific research approaches, methodological principles, the
development of author’s methodology, etc. was carried out on the basis of
the analysis of the works of famous scientists and methodologists in the
field of higher pedagogical and music-pedagogical education, in particular,
in the field of future musical art teachers training in the specialty
014 Secondary education (Musical art).

It is proved that the preparation of future musical art teachers for
the formation of schoolchildren’s cultural competence in the context of
the modern socio-cultural environment includes three important
components of their professional training — musical-pedagogical, musical-
performance and artistic-educational. The component structure of this
phenomenon is represented by educational-motivational, meaning-
generating and creative-communication components.

The study of the problem of future musical art teachers’ preparation
for the formation of schoolchildren’s cultural competence by means of
innovative art technologies was carried out in cultural, artistic-educational
and musical-technological projections. The methodological basis of the
study consists of scientific approaches: competence-based (end-to-end),
multicultural, reflective, rhetorical-hermeneutic, interdisciplinary and
constructivist (V. Pustokhina, N.Yamshynska, J. A. Banks, Joost Blicker,
D. Davis, Y. Lin, E. A. Kinsella, Jam Martin, O. Furrer, St. Mailloux,
W. Stanley, N. Brickhouse, D. Fitzgerald and others).

The author’'s methodology of future musical art teachers’
preparation for the formation of schoolchildren’s cultural competence
combined the target, methodological, organizational-content and result-
analytical blocks. The content of this methodology includes well-founded
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methodological principles, pedagogical conditions that ensure its
successful implementation, as well as methods that were used during
pedagogical diagnostics, and methods that were used in the process of
training future musical art teachers to form the cultural competence of
schoolchildren by means of innovative art technologies.

This preparation was carried out in stages. At the first, value-
orientational stage, a pedagogical condition was created: “stimulation to
understand the value of cultural diversity and its artistic reflection in art”,
which contributed to the development in future musical art teachers of
relevant value guidelines, as well as the intention to understand the
artistic-aesthetic content of works of various types of art, in particular,
musical art, as historically generated forms of artistic reproduction of the
surrounding reality, which differ in the ways of reproduction and types of
creative materials, with the help of which these works were created
(Encyclopedia of Modern Ukraine, 2005).

At the second, cognitive-accumulative stage, the pedagogical
condition was implemented “inducing future teachers to acquire
knowledge about the semiotic functions of elements of artistic languages
and technologies (traditional pedagogical and innovative, in particular,
ICT, multimedia, etc.), as well as their implementation in the process of
general music education”. Emphasis was placed on the formation of
knowledge of the education applicants about the artistic-aesthetic
expressiveness of artistic, in particular musical works, and the ability to
authentically embody them in the process of musical-pedagogical,
musical-performing and artistic-educational activities. At the third,
creative-independent stage, the pedagogical condition “intensification of
the creative activity of future musical art teachers in artistic project work
on the development and application of innovative art technologies for the
formation of schoolchildren’s cultural competence” was applied. At this
stage, close attention was paid to the formation of students’ skills to
create and implement, together with schoolchildren, appropriate artistic-
educational projects based on the use of innovative art technologies.

The effectiveness of the author’s methodology has been proved
thanks to the implementation of ascertaining and molding experiments. For
this purpose, appropriate criteria and indicators for assessing the quality of
the students’ preparation for the formation of cultural competence of
schoolchildren have been developed. In order to evaluate the educational-
motivational component, the dispositional-axiological criterion was applied;
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the meaning-generating component was evaluated according to the
semiotic-interpretive criterion, the creative-communication component —
according to the signification-discursive criterion.

Special diagnostic methods were used for expert assessment of the
level of formation of the studied professional quality, namely: a test
(modified) to determine the level of cultural intelligence (CQ); a creative
task to create a pedagogical project of a multimedia digest “Picture of the
world in works of art” using ICT means; a pedagogical and creative task to
develop and test art-pedagogical technology “Formation of cultural
competence of general secondary education applicants (by age groups)”
(with the use of ICT).

As a result of the diagnostic measures, the levels of future musical art
teachers’ preparedness for the formation of schoolchildren’s cultural
competence were determined: low (indifferent); average (affective),
sufficient (analytical); high (intentional).

In the course of the molding experiment, the basis of which was the
process of step-by-step creation of special pedagogical conditions, the
following methods were applied: training technology for the formation of
motivation for cultural and educational activity in the musical-educational
process; the technology of forming the skills of creating multi-art
educational cyber-text; the technology of training future musical art
teachers for the organization of multimedia artistic discourse in the music-
educational process.

To conduct a molding experiment, 14 people — students of the 3™
and 4™ years of study — were included in the experimental group (EG). The
control group (CG) was represented by 12 education applicants. In the
course of this experiment, the productivity of the author’s methodology of
preparing future teachers for the formation of schoolchildren’s cultural
competence by means of innovative art technologies was verified. The
results of the molding experiment showed some changes: growth at a high
(intentional) level — from 7.14 % to 21.43 % and at a sufficient (analytical)
level — from 14.29 % to 64.29 %; and, at the same time, a decrease at the
average (affective) level from 28.57 % to 7.14 %, and at a low (indifferent)
level — from 50.00 % to 7.14 %. The correctness of the obtained results
regarding the improvement of indicators of the preparedness of future
teachers was checked using the formula of Fisher’s angular transformation,
with the empirical value of d* emp. =2.911.
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Conclusions. The conducted study proves that preparation of future
musical art teachers of Ukraine and China for the formation of cultural
competence of modern schoolchildren is a prerequisite for solving the main
goal of general music education in general secondary education institutions —
acquisition by schoolchildren of sufficient musical-aesthetic culture.

The results obtained experimentally testify to the real effectiveness of
the presented author’s methodology of preparing future musical art teachers
for the formation of cultural competence of schoolchildren by means of
innovative art technologies in the modern socio-cultural environment.

The practical significance of the research results lies in the fact that the
presented author’s methodology can be used in the process of training a
new generation of musical art teachers in pedagogical education institutions
of higher and secondary levels, as well as in post-graduate education
institutions in order to improve the qualifications of practicing teachers of
this specialty.
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AHOTALIA

o LI3toHb. AHaNi3 OCHOBHUMX pe3ynbTaTiB AOCNIAKeHHA Npobnemu «ligrotoBKa
ManbyTHIX  yuuTeniB  My3MYHOro MmucteuTBa [0 GOPMYBAHHA  Ky/AbTypHOI
KOMMETEHTHOCTI LWKONAPiIB 3acobamm iHHOBALLIMHMUX MUCTELLbKUX TEXHOJIOTINY.

Cmammsa 8i0busae OCHOBHI pe3ynbmamu O0CAIOMEHHSA, [PUCBAYEHO20
BUPIWEHHIO NMUMAHHA AKICHOI nid2omoeku mMalbymHix YKpaiHCbKuX i KumalcbKux
yyumenis — 3006ysayie oceimu 3i cneuiansHocmi 014 CepedHs ocsima (My3uyHe
mucmeumso), 00 NPodyKMuUeHoi pobomu i3 Cy4acHUMU WKOAAPAMU, 8iOHECeHUMU 8
HaykosomMy OucKypci 0o 2eHepayii «Anega», a came — 00 opMy8aHHA 8 y4Hi8
KynemypHOi KomnemeHmMHocmi 3acobamu iHHo8ayiliHUX MUcmeybKux mexHonoaid. Y
cmammi  8U3HAYEHO  (PYHKUIOHAMbHY  CMPYyKmMypy  3a3HQ4YeH020  heHOMeHY,
ynposaoxeHHA 8 ocsimHili rnpoyec 8i0nosioHUX 3aKnadie euw,oi oceimu nesHuUX
nedazo2iyHUX yM0O8, G MAKOMC pe3ynemamu po3pobKu [ exkcrnepumeHmManbHoil
nepesipKu asmopcoKoi MemoOUKU w000 supiwieHHA OaHOi npobraemu 8 KOHMeKcmi
CYy4acHO20 COYioKynbmMypHo2o cepedosuwia 8 2asy3i 3aeasabHOi My3u4yHoi oceimu 8
3aKnadax 3a2anbHoi cepedHboi ocsimu (3CO).

LosedeHo, w0 nidzomosKka MalibymHix y4yumenie My3u4HO20 Mucmeuymea
YKpaiHu i Kumaro 0o ¢hopmy8aHHA KyabmypHOi KOMnemeHmMHoCmi Cy4acHUx WKoapie
€ nepedymMo80t0 8UPIUIEHHSA 20/108HOI Memu 3020/a1bHOI My3U4YHOI oceimu 8 3aKkaadax
3CO — Habymmas y4HAMU 00CMAMHbOI My3U4YHO-eCMemuYHOI Kyabmypu.

OmpumaHi eKkcrnepumMeHmanbHUM WASXOM pe3yabmamu ceidyame npo
peansHy egpekmusHicmb npedcmassieHoi asmMopcbKoi mMemoOuKU nid2omosKu
malibymHix y4yumesnie My3uyHo20 Mucmeuymea 00 HOPMYyBAHHA KysabmypHoi
KomMnemeHmMHoCcmi WKoAapie 3acobamu HHOBAUIlHUX MUCMeUubKUx mexHosaoeil y
Cy4aCcHOMY COYiOKYAbMypHOMY cepedosulyi.

lpakmuyHe 3HA4YeHHA OMPUMAHUX pPe3yabemamis 00CNIOHEeHHA M0AA20€E 8
momy, wo npedcmasseHa a8MOPCbKA MemoOUKa Moxe bymu eukopucmada y
npoueci nideomosKUu HOBOI 2eHepayil eyumesie My3U4HO20 Mucmeymsa 8
nedaeoziyHux 3aKknadax euwoi ma cepeOHbOI 0C8iMU, @ MAKOX 8 YyCmMmaHo8ax
nicna0unaomHoi oceimu 3 Memoro B0O0CKOHA/AEHHSA Keasiikauii npakmuKyroYux
yyumenis 0aHoi cneyiansHocmi.

Knouoei cnoea: KyaemypHa KomnemeHmHicmes, mMalbymdi  eyumeni,
Kyanemypa, My3UYHO-eCmemuyHa Kysasmypa, My3u4yHe MmMucmeymeo, iHHO8aUiliHi
mexHosoeii, Mucmeubki mexHosoeii, nedazoeiyHi  ymMosu,  COUIOKYyaAbmMypHe
cepedosuuye, WKOAAPI.

321



